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LXT. NEY YORX CITY AND UMITED NATIONS EELICOPTER SHOT
DAY

An aerial view of New York City and the East River.
CAIIERA PUSHES IN on the Uaited ¥ations Building.

INT. UMNITZD PATIONS ASSEIBLY HALL DAY

CAMERA PANS The U.¥. Assembly Hall, It is half-filled
at best. ' ‘

LOSER SHOT PANNING DELEGATIONS

CAIERR PAITS past the various par+1a11v—represented
delegations. & voice drores on monotonously in a
Slavic tongue. WWc one pays much attention. CAMERA
HOLDS OF U.X. DELEGATION - deserted, except for one
MAN in the second xow (DAVES) who sits, ear piece
inserted, eyes partially closed, nodding off with
boredom,

TT. UNITED NZTIONS TRANSLATION BOOTH SECTION

CAMERA TRUCKS DOVIY row of translation booths, HOLDS ON
one marked: United Xingdom., The shadow of a !MAN can
be seen through the glass door, behind the translatlon
panel.

CLOSE ON TRAMSLATICH PAIEL

B black hand reaches out, pulls a plug from its socket,

IMT, ASSEMBLY HALL CIOSE OH DAVES

DAVES ' eyes blink open with confusion, He taps his
ear piece, which has ceased to function,

BACK TO TRANSLATION BOOTH

The black hanc¢ inserts another nlug. CAIERE FOLLOWS
the plug wire back to a small bux with dials and
trembling indicator arrow. The hand turns the dial
all the way to the right: the indicator jumps.

BACK TO ASSEIBLY HEALL AND DANES

DATES suddenly shoots straicht up from his seat,
clutching his ear, then collapses, falllng over the
seates in front.

EXT, NEW ORLEANS STREET DAY

CAIERA CLOSE OW SIGHN: Docker Street - lew Orleans,
CALERA PASS to MALT (HAMILTCOW) standing on corner
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reading a newspaper. HINILTSN lowers his paper, looks
cauticusly across the street.

ANGLE ON TILLET O S0OUL - HAIUILTONM'S POV

The Fillet of Soul FRestawvrant. A garishly-coloured
building with necn sign in front: CONTINUOUS
ENTERTAINIEMT. RAs CAMERA HOLDS, a slowr, dearth,
jazz blues is heaxrd in b.qg.

BACK TC BALNILTON

He looks off towards the increasingly lowder sound of
the music. CAIERA PANS. From around the corxrner:
# funeral procession, in true New COrleans style.
LUSICIAIS lead the parade, marching to a siow cadence,
Behind them, PALL BEAREBRS carry a coffin. FRIENDS
and FELATIVES string out behind. The group is all
black. CAMETA PaKS with PARADE as it approaches
HAMILTON . '

CLOSER OM HZITLTON -

He stands, watching. A wizened, little old BLACK
GEIITLEIAN with white hair suddenly appears next to
him, watches the procession solemnly. Tears form in
his eyes - he wipes one away, shzkes his head sadly.
HMAILTON removes his hat. )

HAINTILTON
{nicely)
Those funeral is it?

BLACK GENTLELIAN
Yours....

A switchblade flashes out from the BLACK CENTLEMAN'S
hand, piluanges into HIIILTOM'S side. The parade
marches past as HAUILTON falls to the street. PALL
BERAFERS stop, lower the coffin over HAUILTON'S body,
pick it up again. The body hes disavopesared. The
procession breaks out into a happy, ragtime tune,
struts up the street.

EXT. ISLAND VOODOOLAMND CEHMETERY - I'IGHT

Lines of exotically-dressed CARIBBEAN WATIVES are

" fanned out in z seni~circle around a ¢lump of graves

in a smell cemetery. Some hold flawing torches.
The asserblage sways back and forth to the pounding
of drums in a drugged, sensuous menner, Ve are in
the niddle of a2 Voodoo ceremony.
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3 (REVISED: 1/29/73)

CLOSER ON GRAVES

A MAN (BAINES) is tied to a cross-lilke stake, his face broken
out in sweat, his clothing ripped. The crums increase in tempo
and volume. A HIGH PRIEST (DAiBSALA) appears, two live snakes
wrapped around his shoulders, carrying a tattered black top
hat. He choves the hat down onto BAINES' heaa. The crowd roars
its approval. DAMBALA reaches down below frame, suddenly
reappears, this time holding a smaller, more deadly-lcoking
mnake..The chanting of the crowd has become deafening. DAINBALA
Tifts the hat from BAINES' head, turns, suddenly wheels back,
holding the snake up high.

CLOSE ON SNAKE AND BAINES

MThe snake gtrikes directly at BAINES! neck.

INTO MATIN TIWLES:

EXT. PRIVATE GARDEN -~ NIGHT

WIDE ANGLE of a section of lush foliage suriounded by a low
wall with more foliage continuing on behind it. At one end:
a large, portcullis—type door held fast with a heavy wooden
¢rossbar., In another corner of the garden: a gazebo area.
Visible nearby: WO MeN waiting.

CLOSE O THE TWO MEN

ONE AN is clder than the 0THER, smoosth, going to'fat, balding.
MAN %2 is a younger, more muscular HENCHHMAN type. Both MEN
seem agitbated, expectant. The OLDER AN checks his watch.

OLDER MAN
It's midnight. You said He'd be here.
I'm nut in the habit of cocming +o
stzange places....

AWGL: BEHIND #EN FROM BUSHES
Arn arm flashesz out from behind the bushes, holding a gun,

snacks tne HENCLMAN hard on the side of the neck below the
ear. He drops silently. The OLDER AN wheels in surprise.

VOICE (0.S8.)
They did say you'd be 2lone.

MAN o
And th ey said you'd be unarmed, Fil'essa?
EXTREME CLOSEUP - JAMES BOND

BOND'S face flllS the screen. (THEME HUSIC plcks up under)

BOND
Bond. James Bond.
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34 (REVISED: 1/29/73)
BACK TO SCENE

BONy casually tosses his gun over the low wall. For the first
time we see he holds a small blazeck satchel in his other hand.

MAN
{(looking)
The money,
BOND

When I've seen the documents.

TH& IMAN pauses, nods, reaches into his coat, takes out an
elegant, small black box, opens it, revealing a bare cushion

of black velvet. re reaches up to his eves - for a moment it
seems he's digging them out of his face. He carefully removes

a pair of contaci lenses, places them on the black velvet
cushion in the vox. o£0LND has reasched into his own coat, removed
a thin, pen-like object. He presses the end of it. A sharp,.
clear blue light flares out the trront. BOND trains it on the
contact lenses in the box.

INSERT SHOT - BOX AND LENSES UNDER BLUE LIGHT

Under the blue light: fine, comwnlicated printing is wvisible
on the face of the lenses,

BACK TO SCEXNE

BOND nods knowingly. Suddenly: the sound of sirers, voices,
and banging on the pprtcullis door.

VOICES (0.S.)
Open up! We know you're in there!
You four, cover the back! The rest
of you — fan out!

BOND and the HAN panic as the din continues. BOND glances
around frantically, spcts the low wall with the foliage en the
other side.
BOND ‘
Quickly! Over into the next garden....

They head for the wall, CAMERA FOLLOWING., BONKD takes the
satchel from the AN, drops it, knells, cups his hands to help
the AN over the wall. MAK steps ingo BOND'S hands as BOND
pulls up hard, boosting him up and over the wall.

€
EXT, SIDE OF BUILDING - NIGHT

The INAN falls through the air with a scream, plummeting down
the side of builuing.
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EXT, BONUD'S FROMT DCOOR CLOSE ONM I

M stands impassively in front of S0MD's docr. BOND

opens it. His face drope. He manages a bleary half-
smile.

M
Good morming, Double~0O-Seven.

BOND
Insomnia, sir?

|
Instructions.

He svezps past BOID into the house.
INT, BOKD'S FOYER 21D LIVING ROOM

K sheds his coat, strides purposefully through BOND's
seri-darkened living room toward the stairs to he
raised bedroom area. BOND guickly hangs it up in
sliding panel wardrcbe, follows,

M
You haven't much time. I'll explain
as you pack.

They have arrived at the base 0f the steps. M
continues on up, followed by the nervous BOND.

CLOSE ON BEDROO!N AREA

They reach the top of the steps - the room is empty.
BOND, sometrhat confused, heads for the closet,
nonchalantly brushing the hanging drapes with his
hand as he walks by them - nothing.

tl
Three cf our agents have been killed
in the last twventy-four lhours.
Daves in New York, Yamilton ia New
Orleans, and bBaianes in the Caribbean.

BOMD
{opening closet)
I liked Hamilton.,
{turns)

Vie sharad the same bootmaker, you
kne.

BOND pulls out dressing govn, seemingly absentmindedly
sweeps the hangers down to one end of the closet.
She‘s not in there.
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(REVISEDs 12/27/72)

INT. KITCHEN
BCND flips on the kitchen lights, standing at the entrance
to the room with M, Still no sign of the GIRL.

BOXD ‘
I take it the killings are connected,

BOND goes to closet, opens it, takes out 2 can of coffee beans.
He crosses to gleaming espresso maker, puts beans into the top
of the machine, flips it on. The besans are ground with &
lond, gurgling nolse, M, irritated, has to raise his voice.

M

{over this)
That's precisely what you're goling to -
find out, Baines was working on a small
Caribbean island ecalled Sarn Monique, Dawes
was in New York keeping an eye cn its Prime
Minister, one Dr. Kananga. Hamilton was on
loan to the Americans in New Orleans,
Thatt's all we've got.

The machine hisses louwdly. The finished coffee comes down
into the waiting cup. '

BOND
Coffee, Sir?

M
Is that 21l it does?

ANGLE Ol FRONT DOOR

MONEYPEENY arrives with a dispatch case.  She hesitates

in front of the open door, starts to knock, looks, suddenly stops.

ANGIE ON LIVING ROCM - MONEYPENNY*'S POV

The semi~naked GIRL slinks quickly away from the kitchen area
holding her dress, slides back the panelled wardrobe closet in
the living room, gets in, zlides door closad.

BACK TO MONEYPENNY

Stunned ~ she starts te speak. Stops a&s she hears BOND and M.
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M and BOND enter the darikened room.

M (v,0.)
By the way - it seems congratulations
are in order. The Italians were most
impressed with your handling of the
Rome affair.

BOND switches the lights on, locks around. The room
is empty. M carries coifee cup, crosses to couch, sits.

BOND '
Thank you, sir. The local authorities
were more than helpful.

1
(stirring his coffee)
One small conplaint. They seem to
be nissing one of their agents. &
iiies...Caruso. You wouldn't happen
to know...

There is a knock on the front door.

MONEYPEINY'S VOICE
May I? '

. BOWD
Corme in, lMoneyvpenny. It's only the
hour that's indencent.

MOWNEYPEINY
I have your ticket for Mew York,
some background material on San
Monigque ...
(hands BOND a small box)
Znd Q's repaired your wristwatch.

BOND
Thank vou, Honeypemmy.

BOYD takes box, opens it, removes a heavy Rolex watgh,
slips it on. An irritated M rises, still holding his
coffee cup.

Bl
I'in sure the cverburdened British
tayxpayer would be fascinated to
discover how the Special Ordnance
Section disburses its funds. In
future, Commander, allocw me to
suggest a perfectly adequate watch-
maker just down the street....
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INSERT SHOT - BONC'S WRIST AMD WATCH

BOI'D's hand pulls out tihe winding button on the watch.

'BACK TO SCIIE

The snoon in iM's coffee cup suddenly flies uv and out,
several Iset throuch the sir, attaches 1tself to
BOMD's watchband with a "clink.”

i
Good God.

BOMD
Pulling out this button, sir, turns
the watch into a hyper~-intensified
magnetic field. Powerful enough
to even deflect the path of a bullet
at long rangz, or so O claims.

‘ M
I'm sorely tempted to test that
theory right now. If you don't mind,
Cormander «a..

{holds out cup)
Iy spoon.

BOND smiles, pushes buttcn back in. The spoon detaches
itself, drops back into li's cup.

2]
Dr. Xananga is at present in New
York. The C.I.A. have been informed
and are helping out with the
surveillance., Your flight arrives
a2t 11:00 A.M. Yow where did I leave
ny coat ... 2 ...

M heads for the closet. NOMEYPENY fairly leaps in
front, intercepting him.

MONEVPEMITY
Plezsz, sir. Allow me ...

She opens the closet door a crack, retrieves the coat,
looks back meaningfully at BOND.

BOIID
(realizing)
Thank you, lioneypenny.

MOMEYPEMIY
{(turms, smiles)
Well. Goodbye, James ...

{MORE)
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MONEYPENTY {Cont)
{kisses him on cheek)
Or should I say ... Ciaio, tesoro ...

She turns smugly, leaves with ii, The front door
closes. BOMND glances at shut wardrobe, pulls out the
button on his watch. Heldinag it near the metal knob,
he pulls his arm along, slides the dooxr open. The
GINI. is hunchead over insicde, having partially wriggled
into her dress, now halfuvay zipped up the back. She
spots BOND, sighs.

GIERL
Finalmente ...

She grins, comes out into his waiting arms. They kiss.
CLOSE ON GIRL'S BACK AND ZIPPER

ECIID*s hand pesses c¢lose to the zipper top without
touching it. The top suddenly snaps straight out.

Helding his hand some distance from her back, he
lowers it, unzipping her dress,

CLOSE Ol TEE THC OF THEH
The GIRL moans as the zipper is heard sliding dowa,

GIRL
Such a delicate touch ...

BOND
Sheer magnetism.,

He kisses her again., The dress drons to the floor.
EXT . HEATHRO!?T ATRPORY LONDON DAY

2 jet liner taking oif, ¢limbing into the sXky.

INT. CLOSE ON EANMNDS AND DRCK GFF TAROT CARDS

A heautiful pair of cream-ccloured hands turn over

one card 1n a race~-cown deck of Tarot: THE XKNIGHT OF
UMIDS ~ an armed ficure on a leaping charger.

FEMALE VOICE
A man comes. He travels qu1ckly.
He Les erpose.

| EXT SKY IND PLANE

 The plane flying high in the air over the ocean.
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BaCK TO HANDE 2i7D CARDS

Another card: TET 5IX OF SYCEDS - A man ferrving a
boat across the weater vwith swords and passengers.

rEMNLE VOICE
Ee comes over vwater. He travels
with others.

The hands turn over another card: THE XNIGHT OF SWORDS
~ a heavily ammed fighter, sword raised, horse at
full gallop.

FOMALE VOICE
He is prepared. PFe will oprose.

XT. KENWEDY 2ZITPORT DAY
BOND's plane landing on the runway at Kennedy airport.
B2MD TQO HAUIDS

They turn over another card: THE SIX OF WANDS =-
A Warrior with others, arriving with a lauvrel wreath.

FEIALE VOICE :
He has arrived. He exnects victory.
He brings with him ... -

The hands turn another card: THE TOWER - a burning
tower with screaming people falling off. '

FEiALE VOICE
Violence and destruction.

EXT. KENNEDY AIRPCRT TERMINAL DAY

BOND exits terminal, carrying an attache case. He
walks slowlv down a row of taxis, looks around,
waiting for a contact. He passes by a black sedan,
stops, glances at the baggage check on his attache
case. - -

CLOSE O BAGGAGE CHECK

The check rezds: BOAC - 111367. CAMERA SHIFTS FOCUS,
ZOOMS IN on license plate of black sedan: III367.

WIDER ANGLE

BOND approaches the sedan. The door locks snap up.
Ee gets in.
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(REVISED: 1/2/73)

INT., SEDAN

The DRIVER pulls the ecar aﬁay, presses a button on & phone in the
fromnt. Immediately, a red light begins to flash. B& picks up
the phone, listens, hands it back to BOXD. . '

DRIVER
Mr. Leiter for you, sir.

" BOND -
{taking phone) L g
Hello, Felix,..
EXT. MANHATTAN STREET CLOSE ON EMBLEM S

The N¥ational Seal of San Moniaque, hanging over a building door.

CAMERA ZOOM3 BACK AND UP, pulling back to a distance of several
blocks and hurdreds of feel up into the air.

EXT. MANHATTAN OFFICE BUILDING DAY
A tall office building. CAMERA PUSHES TN on a high building.
INT. MANHATTAN OFFICE DAY

FELIX LEITER and several other C.T.A. AGENTS populate a plush office
suite, A video tape camera with telephoto lens is pointed out the

- Window at a dowrwards angle. The suite abounds with slectronic

equipment, phones, and a large televison set against ons wall.
LEITER talks to BOND on the phone,

10
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LEITER
{into phona)
Kananca's just laft the U.¥., James,
He's probably headea back here.
Don't worry. We've got the place
eveballed, wired for sound ~ the
vorks.

EXT. TRISOROUGH BRIDGE AND SEDAN TAY HELICOPTER SHOT
BOND's sedan heads onto the Triborough-Bridge.

EXT. FRANRLIN DELANDO ROOSEVELT DRIVE

The sedan pulls off the end of the Trihorough Bridge,
heads down the F.D.R. Drive., CAITDA PANS with sedan,

HOLDS on the 1253th Street Entrance. 2An ornate, pink
Cadillac pulls out onto the Drive, follows.

EXT. F.D.R. DRIVE HELICOPTER SHOT

Seen from the air: BOND's sedan. Farther back, picking
up speed, the pink Cadillac. .

INT. PINK CADILLAC

BLACK DRIVER (VTHISPER) has pulled up parallel to
CHAPLIE. CHADLIE glances over at him. WHISPER keeps
his eyes directly on the road, now looks dowm to his
dashhoard.

CLCSE OW DA&SHBOARD

The Speedoneter slides back, revealiing a camera
viewfinder with two crosshairs meeting at the centre.
CHARLIE's head is visible in it. The crosshairs draw
¢closer, finzlly have an exact bead on it. A hand
presses the turn indicator in towards the wheel.

CLOSE CN RIGHT SIDE OF PILIXK CADILLAC

The right rear-view mirror on the side of the car
makes a violent half-revclution, locks. Simultaneously,
a hole opens in its side, Sonething is fired.

CLOSE CN CHARLIE

A tiny, thiclk metal dart slams into his temple, causing
his entire bodv to jerk - a thin trickle of blood oozes
dovn the side of his head.

ANGLE ON BOWD

The ijerk has caused the car to sway. BROUD, on the
phone to LEITER, covers the receiver, talks to CHARLIE.
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BOMD
Easy, Charlie. Ietfs get there in
one piece.
{no answer)
Charlie?

CAITERR PATS TO FROVMT - CHARLIE sucdenly slumps down
over the wheel., UWHIP PAIT BACK TO BOKRD; he slams phone
down as Sedan lurches haxd, glances out at pink
Cadillac picking up speed, leaving the careening
vehicle in its wake., BOIID tries to dive up and over
the front seat.

EXT. F.D.R. DRIVE ZMD SEDAN

The Sedan lurches crazily -~ heads for a retaining wall,
grazes it. Sparks fly as it bounces back into the
stream of traffic, other cars slamuing on their brakes
to avoid it. The driverless Sedan now heads for the
lowy steel fence separating the Drive from the exit
ranmray.

Ay

BACK TO BOND

He has pushed CHARLIZ's body aside, hangs over the
front seat, looks out windshield -~ the Sedan is
screaming straicht for the fence. With a last-gasp.
effort he spins the wheel.

EXT. F.C.P. DRIVE AND SEDAN

.The Sedan bursts through the fence, smashing partially

into a lamppost, stops.
EXT. STREET DAY

A black limousine pulls up to the front of the San
Lioniguan Censulate. Getting out: DR. KANANGA; a tall,
dignified blaclk man, who holds the door open for
SOLITRAIPE, a2 beautiful, exotic-looking girl, elegantly
but primly dressed. TFollowed by AIDES, they proceed
up the steps to the Consulate. The limousine continues
down into an underground gorage next door.

IIIT . LEITER'S OFFICE - CLOSE ON CAMERA

CZYERE CLCSE Oil videotape camera pointed out the
window. CASRE PANS to LEITER and AGEINTS as they
watch the television set. XAITANGA, SCLITAIRE, and
the OTHERS are Seen on the screen as they disappear
into the Consuliate. LEITTR turns to one ACENT, nods.
The AGEMT pushes a button by a2 large tape recorder.
Two huge spools of tape begin to spin. LEITER's
phone rings. He answers.
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LEITER
{(into phone)
James? Yhere the hell....

EXT. ¥.D.R. DRIVZ AND SEDAN - WIDE SHOT

The smashed sedan against the lamppooct. Ywo Police cars flank
it, red lignts swinning. S08D is by the ssdan window, talking
into the puone wunichi exiends out of it.

BACK TO LEITER

LEITER
(dejected - into vphone)
Right. What was that?
(pause - to AGENT
Get me a make on an N.Y. Caddy.
Nelson, David, George, 347.

Voices are heard from the tape recorder. LEITER turns.

TAPE HECORDER VOICE
It would seem, Dr. Kananga, that
the Pan-Island Unity Conference....

IHT. SAN MONIQUAN CCONSULATE MAIN OFFICE -~ DAY

KANAWGA talks to an AIDE behind the desk in his office. flanked
by SOLITAIRE and another AIDE (TEEZ-HE&), who stands with hands

clasped- behind him, his face seemingly frozen in an eeric zrin.
A tape Yecorder sits on the desk in front of EKANANGA,

AIDE
(continued from above)
has not lived up to your prior
expectations.

KANANGA
We can only hope this iz a femporary
setback, But I do have some observa-
tions to make,..

The AIDE and TEE-HEE leave. KANANGA glances at SOLITAIRE.

KANANGA
(to SOLITAIRE)
Would you toke a letter, please. To
the Secreatry-CGeneral, Pan-Island
Unity Conference, Sir: I wish to
point out that....

KANANGL reaches down, flips on his tape re2corder. His voice
coatinues from the recorder, barely missing a beat.
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KARANGA'S VOICE
(over recorder)
otoo many of our island neighbours
have once again let themselves be
bullisd by U.5. Industry....

SOLITAIRE watches impassively, suddenly reaches up, unzips her
dress frow the neck to the mavel, moves slowly out of the room.

CAMERA PANS with her: we see other AIDES urdressinz, carrying

various wigs, dashikis, hippie clothing, etr. One AIDE is
approaching the office, ostensibly carrying something for KANANGA.

BACK TO OFFICE AND LEITER
IETTER listens, not quite believing what he's hearing.

KANAKGA'S VOICE
{(from IEITER'S rachine)
San Morique's leadership obligations
vis & vis out neighbours would seem clear...

AGENT from btehind hands LEITER a note. He turns down the tape
recorder volume, piecks up phone.

LEITER
(into phone}
Jamez? ITt's rcg*stared te 2 shon at
147 East 73 That's only a2 block
awey from here. Right., Take your tims.
Kanangats knitting a flag in there,

INT. SAN MOKIQUE CONSULATE BEDROOM - DAY

SOLITAIRE sits in front of a mirror, finishes ataaching a long
eloak around her neck, begins tending to her hair, In b.g, various
AIDES are changing clotho

KANANGA'S VOICE®
Only San Monique, with our forceful
example of sslf-determinatici and |
neutrelity stands as a bulwark against
the tide of helpless depsndence on the
industrial giant,.. '

EXT. SCVENTY-FOURTH STREET « DAY

BACK TO CONSULATE BEDROOM

p ey
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15
€1 INT. OH CULT VOCDCO SHOP = DAY

ROND enters, There are Qccult artieles of faith jammed all
over in the tiny shcpr  ineenze bhurners, boolis,dells, amulets,
potions, etc. BOID warders through, locks around, picks up a
shrunken head, A pretty BLACK SALESGIRL appears.

SALESGIRL
(pleasantly)
Something in heads?

BOND _
Just browsing, thankyou,

SALESGIRL nods} movas off, BOND continues to examine merchandise,

62  ANGLE ON DOOR

WHISPER (who drove the pink Cadillac) enters tha shop, glances
around, moves quickly towards 2 side door.

63 BACK TO BOND o -

BOND hears tne footsteps, turns in time to cateh a flash of

WHISPER'S back as it disappears throueh the side door. BOND
hesitates, decides to follcw, suddenly finds himself facing the
SALESGIRT.. He quickly picks up a sixefoot rubtber snake, dangles
it infrent of her.

BOND
Could you gift wiep this, please?
Langthwiss, if you den?t mind.
Thank you wvery much.

The SALESGIRL gives him a tolerant look, takes snzke, moves off
to resr of shop. BOND heads for side deoor, opens it, goes through.

6t INT. UNDERGROUND GARAGE

BOND looks dewn into an underground garaps from the small landing
by the door. CAMERA PANS DOWN: the pink Cadillac is parked near
one wall, Hext to it: KANANGA'S limousine, On the far side, yst
another Cadillac, this one purple, CAMERA PANS BACK TO BOND., He
starts down to have a better look.

65 BACK TO CONSULATE BEDROOM

SOLITAIRE in her cloak, her hair totally altered, stands with

- TEE=HEE and ancther ATDE, dressed in different clothes. The ATDE
suddenly swings a large wardrobe closet away from the wall, revealing
an unmistakeable elevotor. They stand in front, seem to be <raiting,
as KANANGA'S voice contimues.
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65 (contd) KANANGA'S VOTCE (0.5.)
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Arnd once again we were in the vanguard
of progressive activism, The shining
record of San Monigques casts a glow
" which lights the asperations of countless...ss

BACK TO BOND IN GARAGE

BOND ereeps alongside the pink Cadillse, has digcoverad the
swivelling side mirror, starts to examine it, Suddenly = the sound
of electronic decors opening, He ducks, lying flat under the rear
fender,

ANGIE ON ELEVATOR DOORS - BOND'S PQV

Four pairs of legs and fest, one urmistakeably female, oxit
silently from the elevator. Among the visible dangling pairs
of hands: a set of metal pincers, hanging from one slesve where
2 hand should be. The feet head for the purple Cadillac,

BACK TO BOID

Car doors are heard toc open and clos=, An éngine starts, BOND
edres sround the side of the pink Cadillac tc shield himself, sees
the purple ans pointed out towards the Seventy-Fourth Street exit.

The ear rolls up the ramp as a panel slides back, exposing the
street and sunlight,

EXT, SLVENTY=FOQURTH STREET = DAY

The purple Cadillac pulls up the ramp, roars off. CAMERA PANS BacK
to garage entrancer BOND stanis watching, He hails Yellow Cab,
gets in, Tollows,

INT, OH CULT VOODOO SHOP

The BLACK SALESGIRL looks out of the window, talks intc phone.

SALESGIRL
He's tailing,

EXT. SEVENTI=-FOURTH STREET - ANGLE ON nLACK CAR

A.black car, parked dewn the street, now pulls out, As it passes'

CAMERA, BLACK DRIVER raises a walkie-talkia to his mouth.

INT. BLACK CAR

BLACK DRIVER
(into walkie-talkie)
I got him in my sights.

ar e ema g = - R e e e ey e = gy e - e iy — —
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EXT. ML VYORK STFRETS

The three carz csneed uptown: Tae purple Cadillac,
BCuD's cab, anc DLACK 17M's car.

iNT. BOIID'E CAB

BOND'S DRIVER is also a ELACK iaM. He turns.

CRIVER
You know where vou're goin', Jim?
BOND
Uptown, I believe.
DRIVER
Uptown? You headin’ into Harlem,
man.
BOLD

Just keep on that Cadillac and
there'll be an extra twenty in it
for you.

DRIVER
Hell, Jim, for twenty bucks I°'ll
take you to a Klu Klux Xlan cookcut.

EXT. OHE-TWENTY-~-FIFTH STREET INTERSECTION DAY

KANAMGA's limousine rocars through the intersection.
CAMERA PAIS to shoeshine stand where a BLACK IMAN in
flashy suit and dark glasses is having his shoes :
shined. =His head swivels as he watches the limousine
spead by,

" CLOSE ON DAiRK GLASSES

BOND's taxi following is seen reflected in the dark
glasses of the BLACK lAW. MAY looks down at
SHOESHINER who spits on his shoes, cracks his buffing
cloth professionally. IiAI nods. SHOESHINER slides
open polish box, looks in.

CLOSE ON SHOESHIMER ZI'D POLISH BOX
SEQESHINER
(into polish box)
One twenty-fifth. You got a honky
en yvour back.

INT. BLACK CAR

The BLACK DRIVER (STRUTTER) picks up walkie-talkie.
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STEM'TS R
{into walkie-talliie)
BEe’s pacsing One-Twentv-Lighth. You
carn't niss him. It's like following

EXT, HARLEL! STREET

BOID's cab pulls up opposite a restaurant. BOND looks
out window, across tihe street.

AIGLE O¥M FILLET OF SOUL- GOND'S POV
The Fillet of Soul. The purple Caa1;¢ac is parked in

front. liext to it - a line cf other Cadillacs, each
more outlandishly coloured and decorated than the other.

BACK TC BOWD

BOWD exits cabk, stands by window, reaches into his
wallet,

DRIVER
Sure hope vou make friends easy,
Dude.

BOWD hands him several »ills, DRIVEPR looks down,
grins.

DRIVER
Right on, brother ...

CRUTRA HOLLS QY DRIVER, as BOMND crosses street, His
expression changes. He reaches into glove comaprtment,
pulls out ﬁlone.

DRIVER
(into phone)
Be headin' on in ...

EXT, CPPOSITE CORNER

STRUTTER's Black Sedan pulls up.

INT., FILLET OF SOUL DAY

BOMD enters, looks around. KANAUGA and AIDES are
nowvhere to be seesn. Several BLACKS eat their lunch,
They look up at BOND curiously, then go back about

their busine=zs. BOND moves over to A:.table, sits,
A WAITER appears.
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30D
{to TTaliter)
GCcod 2fternoon. A Jack Dainiels,
rlease. Slack label, Illzat.
(TTaiter - blank stare)
Mo ice.

ULITEDR
Thzat's extra.
(points)
First bcothFll do.

BO¥D rises, turns, locks at thz EATERS - they seem to
watch him out of the cornzr of their eve. He walks
slowly over to the first in a hank of booths against
the wall, sits, checks the action.

CLOSER CIT BO2TH

BOND continues to case the joint as WATTER arrives
with his drink.

BCMD
(to Waiter)
'I'd like some information on
the sids as well, please ...
(pulls out twenty-.
dollar bill)
Three men and a girl came in here ...

Suddenly, the booth spins into the wall, BOND
completely disaprearing from view. It makes a complete
revolution, returns into place - without EOND. Only
the glass remains, and the twenty-dollar bill, which
the WAITER picks up blankly, walks off with.

AMGLE ON L[OOR

STRUTTER enters, looks around. 1To sign of BOND. He
spots the booth with the drink. - stops, looks.

CLOSE ON BOOTH AIYD DERINK

The drink on the table - the ice spins around in the
glass. | .

INT. FILLET OF SOUL BACK ROOM - DAY

BOND finds himself between TNO ARTID BLACK GUARDS in
an elegant waiting room. He looks across: SOLITATEE
deals cards at a dessk. She does not lock at BOND -
rather cdeals the cards, one by one.
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Z0VD
{(helpfull;)
Blach cusen on the red king? 1liss ...

SOLITAIRR
Solitaire.

BOWD
My name is EBond. James Bond.

SOLITRIRG
I know who you are. 'that you are.
Why you've come. You have made a
mistake. You will not succead.

BCOMD
Rather a sweeping statement,
considering we've never met.

SOLITAIPE
The cards have followed vou for ne.

2 door behind her opens - TEE-HEE appears, still wearing
his ever-present grin. For a fleeting second, we get
a glimpse of a swoke-£fillzd room with large conference
table, surrounded by EL#Cr5 in pizarre cestunes. .The
door closes immediately. 7TEZ-HzE glances at BOND, then
SOLITAIRE.

TEE-HEE
(to SOLITAIRE)
Is he arned?

SCLITAILE hesitates, looks dowmn at desk, nods. TEE-HEE
crosses, reaches into BOMD's coat. At the end of his
arm, in place of a hand, a pair of metal nincsrs. BOND
blinks at them incredulously as they remove gun.

BOND
(manag;na a snile)
One can't be too careful in New
York City these days ree

'CLOSE O GUM AND PINCERS

Holding the gun with cne hand, TEE-HEE crushes the
barrel with his pincers, then snips off the trigger,
hands gun back to BOND.

'BACK TO SCEME

An amazed BOWD looks up at the constantly grinning
TEE-UEE.
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EOND
{to TET-TIE)

Funny hew thz Ieact 1ittle thing
seems to set vou oif.

TEE-HEE wheels silently, gocs back inside back room.
One gruff, poweriul voice is heard inside, rising
above the others.

VOICE
Now you get ripped off in Detroit,
babv, vou yell cut - to me. ¥e
ain't takin' no gas from no jive
pigs in Detroit, man ...

The door has closed, BOND looks at SOLITAIRE, who
still turns cards over silently, staring down at her
desk. The CGUARDS tense as BOID rises, half-amused,
crosses to her, lcoks down.

CLOSE OM TAROCT CARDS ZMD HIGH PRIESTESS - BONWD'S POV
Several Tarot Cards are spread out. CAMNERA PUSHES IN

Ol ONE: Ths Hich Priestass - a mysterious, dark woman
on a throne, surrounded by rzligious and occult syrbols.,

BILCK T0O BCuD

BOND
Fascinating. That's you, quite
cbviously. 2Amazing resemblance.
Tell me, am I in there as well?

SOLITAIER
Pick a card. Turn it over.

CLOSE ON TABLE

BOND's hand turns cver a card, It is TEE FOOL - a
silly~looking jester with a dog, smiling stupidly.

SOLITAIRL (V.O0.)
You have found yourself.

BACK TO SCENE

The door to the back room bursts open = A BLACK MAN
(MR, BIC) appears. He is a truly frightening specimen
- bearded, with wild Afro hair, dark glasses, enormous
features, an ugly scar running down one cheek.

MR. BIG
{to SOLITAIRE)
This the stupid mother that tailed
your coon~buggy uprtown?
(i'CRE)
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MR. BIG (Cont)
(she nods, terrifiecd)
Jell, who the hell let him get
this far?

BOND :
There scems +o be sone mistake
here., Iiy name is ...

MR. BIG
Mames are for tombstones, baby,
and I ein't about to give you one
of those.
(to Guards)
Take this honky pain in the ass
out and waste him. Now.

MR, BIG wheelis, goes back inside, slams dcor. GUARDS
approach BOMD, guns drawn.,

SOLITAIRE
The reeding is over.

BOMD
ifothing about my future?

SOLITEIRE fans the cards out on the desk impassively.
BOND reaches down towzrd the deck.

CLOSE 0Oif DESK

The two cards - the HIGHI PRIESTESS and THE FOOL.
BOND's hand turns over a face-down card, covers them
with it: THE LOVERS - two nude lovers, their bodies
wrapped in each other,

CLOSE ON SOLITAIRE

SOLITAIRE looks up - stunned, unbelieving.
BACK TO BOND

BONMD
(pleased)
Us?

The GUARDS take him by cither arm.

BOND
-+ {(to Solitaire)
Now promise you'll stay rlqht
there., I won't be a moment.
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CLOSE CN SOLITAIRE

As BOND is led cut. She locks back down at LOVERS caxd
on desk, then over to the side door. She is extremely
agitated.

EXT. HARLE.: ALLEY DAY

BOND is escorted down a narrow alley, the TWO GUARDS
following closely, guns drawn., CAMERA PUSHES IN as
they pass a full trash can with a thick piece of pipe
resting on the top. BONUD's hand tentatively reaches
out for it.

CUARD (V.0.) .
Let's keep those mnitts up, baby ...

ANGLE OM FIRE ESCAPE

They pass under an overhanging fire escape, the rungs
making up the final storey are hooksd on some eight
feet up. BOND raises his hands high = in a flash he
unhooks the steel grating, sends it swinging down
towaxrds his own face.

CLOSE ON BOND AND GUAERDS

The steel grating 9qings dcvm hard. BOND ducks - it
slams into GUARD OME's face with a terrifying crunch -
he reels backwards., BOND has swiveled, grabs gun from
falling man; GUARD TWO raises his. BONMND falls behind
GUARD ONE as GUARD TI0 fires, killing his partner.
BOND fires, kills GUARD TWO, is about to turn:

] YVOICE
. {from behind)
Drop it. Nowl

.BOND freezes, hesitates, lets gun drop. A wallet hits

the grcung, falls open at his feet. BOND picks 1t up,
reads. ' ‘ ‘

‘ © BOND
Harry Strutter, C.I.&.

ANGLE ON STRUTTER

STRUTTER (the MAN we saw tailing BOMD} puts away his
gun. : o '

STRUTTER
It got cbviocus you weren't coming out
the front. Not even with that clever
disguise you're wearing.

(MORE)
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SURUTTER (cont)
(BOIID loois upj
Wnitelace in Harlenm. {cod thinking,
Bond. Tet's gct the hell out of here,

Thiey turn, walk quickly down the alley toward the street.

BOKRD
I'm surprised they didn't spot you
too, Harry. fhere's the most renarkable
girl back there with a deck of cards.

STRUTTER
Yea, I saw those cards on the way up.
Spades, James, every one. Jou were
nailed the minute you left Seventy-—
Fourth. There's supposed to be only cne
Lan can pull that much black nuscle
together in this ftowm - calls himself
Mr. Big. You name the business, they
say he has’ the black concession.

They have reached the street, now head guickly for STRUTT=R'S
black sedan.

QuiITYED
INT. SYRUTTuR'S CAR — DAY -~ TRAVAXDLING SHOT

BOND and STRULYLER drive downtown. BOWD thinks, turns.

BOHD
Now what would a foreign Prime ulnlster
like Kananges want with an American
gangster?

STRUTTER - ‘
Question is -~ what would ir. Biz want
with & two-bit island diplomat?

LEIT&r's VOICE
Mr. Dig? Where Uhe hell Jdoes ne £i4
into this mess? '

BOKD locks around, confused. STRUITLR points to the gizarette
lighter., BOLD pulls it out cur*ouSTV It is atiached to the
underside of the dashboard by a wi-rz.

BOID .
A genulne Felix llghuer. Illumlnatlng.

LEITER'S VOICE
(thruacd lighter)
Listen, James. ¥We just found out
Eananga's gnt a private plane leaving
fer San ilonigue within the hour,
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BOKRD
(into lighter)
Get me on the first available flight,
will you, ielix?

LEITER'S VOICH
I already dicd. I knew you woulén't
pass up a cnance to get away Irom
where the real ectioan is.

BOND and STRUTTER exchange a loolk.

OHITTED DIRLCT CUT 70:

£XT. SAN KOKIQUL HCTLEL CABARAT - RIGHT - CLOSEUP BARON SAM=LI

Screans from a large group of people at the sight of the
painted face of Pa@bil SA.LDI, wearing white silk taiis wsnid
and toy wnat. Cacend YULLS SACK: we are at an outdoor cabzret
area in a San ionigue hotel. SAHIDI stands on an island in the
middle of a pool with a waterfall behind and orchestra nearny.
the auvdience seated around the pool now laughs, applauds, as
SAEDT begins his dance. Torches light the sides of the arez.

- CAMERA HMOVES AWAY, drifting up and over to main hotel building

as hokey ANHQUHCER is heard .

PACES 26, 29 - OHITTLD

PICK UP 0ii WHITE PAGE 28
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ANMNQUNCER'S VOICE
The legendary Zaron Samedi, folks.
That’s Saturdazy, for those of you who
speak French. Voodoo God of Cemeteries
and Chief of the Legion of the Dead.
The Ken Who Cannot Die. But for our
purnoses, just a performer in a little
musical extravaganza we've cooked up
for you nice folks ...

INT. LOBBY -~ CLOSE ON RECEPTION DLSK - NIGHT
RECEPTION MAMZGER turns, smiles at the arriving BOND,.

BONMD
Good evaning. Iy name is Bond, 1
reserved a suite overlooking ...

MAWACER
Ah, Mr. Boné. O0f course. Mrs, Bond
has been expecting you. Bungalow
Twelve.

BOND
(dead pause)
MI‘S - Bond a

MANAGER

She arrived earlier this afternoon,
sir.

(sly smile)
Said she preferred something a little
more ... private.

{(takes key out)
Bungalow Twelve.

BOND pauses, nods, signs register, smiles at MANAGER.,

BOND
An incurable romantic, Mrs. Bond,
The slightest separation and she
acts as though we'd ncrer even net.

BOND turns. PORTER leads him off through lobbv toward
outside area, CAMERA FOLLOWING., They pass News~stand-
Kiosk area with Scuvenir Shop. In shop window: A deck
of Tarot Caxrds. The top card, staring out through the
window: The High Priestess. BOND notices, smiles,
follows PORTER out, : : :

BACK TO STAGE AREA OF CABARET

The show continues. A beautiful BLACRK GIRL is now tied
between the crosses of two papier-mache graves, grimaces
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theatrically at the threatening BARON SANMEDI who
wields a rubber machete.

HAITTIOUTICER' S VOICE
Now here's a little mess wae hope
none of vou ever get into. Folks -
Baron Samedi's fairous Dance cf Death ...

SAMEDI becgins his dance as CAMERA MOVES UP AND OVER,
now focusses on a bank of hetel bungalows on a nearby
rise.

118 CLOSER ON BUNGALOVS KRIGHT

PORTER and BOKC walk past several bungalows, closing
in on the one at the end: Bungalow Twelve,.

119 INT. BUNGALCW NIGHT

A comfortably furnished bungalow with king-sized bed
and sitting area, two doors leading off in different
directions. BOND tips PORTER, who leaves. BOND
looks carefully around empty room, cCrosses, opens one
door ~ another bedroom - empty. He crosses back,
opens it., CAMERA PUSIHES IN: Woman's clothes -
evaerything from evening gown to nighties. Suddenly -
a beeping sound is heard,

12¢ ANCLE ON BED

The sound comes from a small suitcase of BOND's, lying
on the bed. He quickly snaps it open, removes toilet
kit, reaches in, takes out hairbrush.

121 CLOSER ON HAIRBRUSH

BOND holds the brush in his hand, swivels the top,
which breaks open. There is a tiny sending key
inside, as well as a short aerial, which he pulls
"out. He points the brush off towards the ocean side,
sends a short message back, replaces the hairbrush
into the toilet kit. BOND looks around again, then
heads off for the bathroom.

122 INT . BATHROOM

A long pipe rumns up the wall at one end of the
bathtub, leading to an overhanging shower head.
BOND reaches down, turns on water.

123 ©  CLOSE ON SEOWER HEAD

The cverhanging shower head opens into a half-iris.
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BOND TD BOND
He checks the temperature of the running water, leaves.
INT. BUNGALOU MATN RCOH

BOND enters, takes off his jacket, slings his VWalther
PPX in its holster across a cnair. Ee starts to
unbutton his shirt, picks up telephone.

BOND
{into phone)
This is Mr., Bond, Buncalow Twelve.
A bottle of Dom Perignon, please.
Chilled, '61 if you have it. O0h,
and would you page irs. Bond?
Thank vou wvery much.

INT. BATHROOM CLOSE O BATHTUB TRPE
BOND's hands turn off the tams on the bathtub.
CLOSE ONM SHOUER HEAD

It opens into a £full iris. Something indistinguishable
can be seen roving inside.

DaCK TO BOWD

Mow sitting in the tub. ¥e sets up a shaving kit
{mirror, razor, cream, etc.) on tub crossbar in front
of him.

BACK TO SHOWER HEAD

A thin toncue flicks out from inside the shower head.
Then - the head of a snake appears. Black, about two
feet long, it emerces from the shower head, starts to
glither down the pipe running down the wall behind
BOND's head.

BACK TO BOMD OVER SHOULDER INTO SHAVIMNG MIRROR

BOITD has put some shaving cream on his face, readies
the razor, looks into the mirror, Part of the shower
pipe is visible in the mirror, directly behind his
head.

BACK TO SHOWER PIPE. AND SiTAKE

The snake continues down, getting closexr and closer
to BOND.
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BACK -TO BOND OVER SHOULDER

He has started to shave, locks into mirror. Suddenly
- a sound from the next rocr., 3BMD Ifreezes for a
second then rizes, geus out of tub, grabs towsl as
CAMERA HOLDS ON MNIPROPR - the snake has just come inte
view as he exited tub.

ANOTHER ANGLE
BOND now stands by door to main room, loocks through.
ANGLE ON MAIN ROOH BOND'S POV

A BLACK WAITER (WHISPER) stands with a bottle on a
tray, looking around, quickly turns as BOND swings
bathroom door onen.

WHISPER
(17 hiss)
Your champagne, sir.

BOND
Pardon?

WHISPER tries to speak louder, but evidently cannot.

{IHISFPER
Your champagne.

BOMD nods, reaches into his pants hanging on the chair,
puts a tip on the tray, turns, goes back into bathroom.

INT. BATHROOM
BOND enters. CAMERA PANS to shower pipe ~ the snake

has disappeared. There is a socund of the bungalow
front door closing as the WAITER leaves.

ANGLE ON TUB - CAMERA LEVEL WITH IT

Without looking, BOMD reaches into bath water, pulls

. plug.

WIDER ANGLE
The water is clear. BOND removes his shaving gear
from tub crossbar, transfers it to the sink. He pulls
2 magnifying mirror out from the wall near the
medicine cabinet, extending the criss~-cross grill work
which attaches it to wall, begins to shave again.
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ANCTHER ANGLE

32
ANGLE O TOP OF MEDICINE CABIMET

The snake rapidly tranciers itself from a herizontal
pipe running across tine wall to tiie top of the
medicine cabinet, slithers quickly along towards the
back of Z0¥WD's neck,.

ANGLE GO BOUD INTO MACGHIFYING FIRROR

As BOND shaves: the snake suddenly appears in the
mirror directiy behind BOMND's head - strikes.

WIDER ANGLE

BOND jerks Pis head to one side - the snake flies by
into the criss-cross ogrill extension ¢f the magnifying
mirror which BOIID slams back into the wall, @
decapitating it. FHe stands, looking down at the
writhing enas of the snake, his pulse racing.

Suddenly ~ a scratching sound from the main room.

INT. !NATIN ROOU

BOI'D enters cautiocusly. The lichts have been turned
out. CAMERA PoMS TO DOOR - shadows are seen ilickering
tiirough the partially closed venetian blinds. A key

is being inserted in thes lock. CAMERA PANS BACK TO
BOND. 1ile reaches down forxr his Walther. His

expression changes.

CLOSE 0@ BHOLSTER

. BOND's hand vainly examining the empty holster.

CLOSE ON DOOR

The door opens slowly. Framed by the moonlight -~ the
outline of a hand and a gun. As the figure proceeds

in slowly, BOED's hand flashes into frame, grabbing

the gun hand wviolently.

In the darkness, seen only in dim outline: BOND drops
to the floor, sends the figure flying up and over him
across the room. A terrible "rip" is heard, 1In a

~flash, BOND is on his feet, flips on lights.,

WIDE BNGL4

BOND, drevsed in his towel, the cwn now in his hand,
faces a beautiful, dazed WHITE GIRL (ROSIE) 1y 1ng on
the bed, semi-naked, her dress having been torn in
half.
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BOMND
Mrs, Bond, I presune.

nCRTD
I'm ... Posie Carver. I guess I
have ... a little explaining to do.

BOYD
Either you or your Uncle Felix.

She looks at him, amazed. EBOMD rolls the gun around
in his hand,

BOMD
Custom 38, Smith and Wesson,
cerrucated 5-~1/4 inch stock, no
serizl nunber. Standard CIA issue,
The quastion is = why point it at me?

ROSIE tries to sit up and still keep what little is
left of her dress on,

POSIE
The man who delivered vour
charmmagne - he's not a hotel waiter.
He turned the lights out before he
left. I was just ... being careful.
As for the part about Felix Leiter -
you're right. I've run errands for
the CIA down here for some time now.
He cabled me you were coming - asxed
me to keep an eye on you. Help out
if I could,

. BOND
Why don't you start by getting out
of what's left of that dress?
(she looks) .
There's another towel in the bhathroom.

RCSIE gets up, walks with some difficulty into the
bathroom, trying to keep her dress on, as BOWD watches
carefully.

ROSIE
You're only my second mission, vou
know ...
(disappearing 0.S.)
My first was Baines - the agent who
was killed.

BOND
It's a relief to know I'm next in
line for the same type of aid.
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There iz a sudden scream from the bathroom. BOND
smiles. ROSIE apwmears, now dressed only in panties
and bra, shaking.

LOSTIE
Theie’'s 2 s @ aas

BOMD
Oh, I forgot. Xever bathe in there
withowvt a nmoungoose along.

He sees she is really frightened, crosses to her,

ROSIE
I ... never should have aotten into
any of this. I mean - as an agent,
I'm a total bust.

BOND
{ looking down)}
That's my first impression as well.

BOND pulls her in closer, looks into her eyes.

BOIID
It's going to be & busy day for us
tomorrow, lMrs. Bond. FKananga's
protecting something down here.
Something which Baines cbviously
discoverad. You're going to show
me whera his body was found. That
only leaves us tonight to ...
catch up on old times ...

She locks back up at him softly, smiles.

ROSTIE
Fellx told me there'd be moments
like this.

BCHND

And what did good, old Felix suggest?

ROSIE
If all else failed - cyanide pills.
I settled for two bedrooms. -

She ducks out from under his arms, smiles, sticks out
her hand.

ROSIE
‘ Goodnlght, Mr. Bond.
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BOND
(shaking it)
I":rs " BO:‘-E’- A e .

ROSIC turns, disappears into ths becdroom away from the
frustrated BOND. Suddenly, a locud gasn, 0.s. EOHD
races for her <oor.

146 INT. POSIE'S BIDRCOM

ROSIE stands transfixed, her mouth trenbling, gazing
at the bed.

147 MIGLE ON BED ROSIE'S POV

A tattered black top hat with two blcody chicken
feathers sticking out of the top.

148 BACK TO SCENE

BOMD looks carefully at BOSIE's face, then over at the
hat. He crosses to the bed, almost amused, picks it
up -~ ROSIE flinches.

BOMD
It's just a2 hat, Qarling ...
(examining it)
Apparently worn by a small-headed
man of limited neans who lost a
fight with a chicken.

nOSIE
(deadly serious)
It's a ... warning. Get ... it
out of here ...

BOND shrugs, smiles, sends the hat sailing off into
the main room. ROSIE suddenly breaks, grabs him,
holds on tightly.

POSIE
Please don't leave me alone tonight,
James ... please ,.. promise me.

BOND
(sighs) :
Well. If you insist. I ... promise.

149 INT, SOLITAIRE'S HOUSE TLGET

A Torot Card on a desk in a darkened room, THE THO
OF CUPS: Two Lovers toeszting each other. CAMERA TILTS
. UP to the face of SOLiiAIRN. Concernad, she guickly
turns over ancther card, places it directly on top:
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THE DEVIL - two naked lovers chained tomgether under a
huge, crinning Dewvii., CLEERA TILTS BLCE TO SCOLITAIRE
- she smlies fthlniv.

EXT. BULIGALOYW PATIO AT

BOND eits on the patio of his bungalow, signing check
for breakfast, handing it to WAITER, who leaves. The
window to the bungalow is open behind him - the sound
of a running shover is heard.

BOMD
{yelling through window)
Rosie? Breakfazt's here ...

There is no reply. BOND takes his place at the table,
lifts his folded nankin, shakes it, starts to place it
on his lap as something falls ocut onto the floor.

BCND reachas down.

INSERT SHOT FOCLDED PAPER

BOND's hands pick up a folded sheet of paper, open it.
In the center of thre blank, unfolded page - A Tarot
Card: THE QUEEN OF CUPS - 2 Beputiful Vioman on a
Throne. The card is clipped on upside--down.

BACK TO BOMND

BOND stares &t the card, pours himself half a cup of
coffee, downs it in ons gulp, rises.

BOND _
{yvelling through window)
Rosie? I have to see about getting
us a car. ZLremn‘t you ready vet?
INT. BUNGALOW BATHROOH

ROSIE's silhouette is wvisible showering bhehind a
curtain.

ROSIE
(velling back)
What?
BACK TO PATIO LOOKING TOITARDS HOTREL
BOND is disappeaving up the beach tcwards the hotel.
INT. HOTEL LOBBY DAY |

BOND signs a chit at the car rental booth in the
hotel lobby, turns, checks his watch, locks around,

" spots something.
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JNGLE ON SOUVENIR KIOSK IND TAROT CARDS

The window of the scuvznir iosk - plastered with
Tarot Cards. CIIERA PULLE 22CX. LOUD diseppear
inside. CrMIRA HOLDS O CARIS.

EXT. BEACH AIID JETTY DAY

A snall jetty with fishing boats, excursion craft,
FISHERMEM, nets, etce. BGMD and ROSIE drive up in a
candy-striped jeep, get out, BOID carrying picnic
hamper., They start ontc jetty.

EXT, JETTY TRAVELLING SEQGT

CAIERPA TRUCKS with BOND and ROSIE, locking over boats.
CAZPTRINS and FISHERIEN crowd around, all yelling: "Lady
want to catch kig fish?" "Pretity coral reefs - I take,"
"Only two pounds over here," etc. ROSIE seemns to have
made a deal with cne CBEPTAIN, nods, turns back to BOND,
who has passe& her. Bl walks up to a powerfully
built BLACX 1AM, sleeping against the side of his boat,
a straw hat pulled down over his face. BOND stops,
jostles the man in the thigh with his foot.

BOID
{looking down)
This one looks eager enough.

BLACK MM slowly lifts hat from his eyes, glares up.
BOND steps over him, onto his boat, ROSIE following,
BLACK MAY slowly rises, still glaring, comes aboazd.

EXT. COVE ZITD BOAT

The small fishing boat heads out of the cove towards
the open sea.

E¥T. BOAT DECK

BOND is at the stern, fitting a fishing rod together.
He gestures to the BOATMAN behird the tiller, motioning
to him to go faster. BOATIAN nods, surly. Rosie is :
a bit nervous.

ROSIE
(to Boatman)
Excuse me, Vhere can I change?
(no answer = she
_. gestures)
Me .., clothes off ... where?

BOATIHAN points towards the hatch, irritated, ROSIE
looks at him strangely, goes below.
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161 INT. BOAT CONPARTIEHNT DAY

ROSIE enters the small cabin, Standard props
throughout: fishing gaffs, tins of food, etc. ROSIE
removes her skirt and blouse, spots a hook on the wall.
She hancgs her blouse up - it slides off. She picks it
up tries again, this time hooking it securely, pulling
down hard. Suddenly = a wall panel flips open -~ she
stops dead, locks:

162 CLOSE ON EIXPOSED WALL PAUEL

Inside the exposed panel is a highly sophisticated
radio, short~wave set-up, tiny radar screen, etc.
Under it, sticking out wenacingly - the butt of a gun.

163 EXT. DECK OF FIZEING BOAT

BOND is facing out to sea, sitting in the stern, has
his fishing rod over the side. The BOATNMAN stands
behind, reaching an arm around either side of BOMND's
neck, cstensibly helping him with the reel.

EOSIE (V.O.)
{tremblincg)
Stop right thera. Turn around
slowly. Keep your hands up.

164  WIDER ANGLE

. BOATHZN turns slowly, amazed, raises his hands. ROSIE
stands facing him in bra and panties, a gun in one
hand, a larce radio tube in the other which she grandly
flips over the sice.

ROSIE .
And that - takes care of your
radio, mister. Get him, James,

BOND sighs, half-turns in his seat.

: BONWD A

as I was saying, Duarrel. A lousy

agent. PBut the compensations speak
for themselves.

ROSIE totally confused.

BOWD .
Rosie Carver - meet the man who
shares my hairbrush - Quarrel, Jr.
His father and I locked horns with
a Doctor named lNo several years ago.
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OUARREL smiles, reaches ocut to a regretful ROSIE,
deflects the aim of her qun, still pointing at his
stomach,

LOEIE
I'm really sorry ... I could have shot
you,

CUARREL
{taking the qun)
You might have even killed me if you'd
taken off the safety catch.

BOND
Never mind, darling. Just let us
know when we get to the spot where
Baines was killed.

POSIE
It's up in the hills ...
{pointing off)
Just after we ciezr this next cove.

ROSIE exits below decks, EOQOND starts to say something
to QUARREL, wheels bach sround in his seat as his
fishing line jumps. QUARREL looks off, points,

QUARRLL
Shark ...

ANGLE ON OCEAN AND SHAERK BOND'S POV
A large shark at the other end of BOND's fishing llne,

its jaws opening and closing, fighting the hock
fiercely.

BACK TO BOND AND QUAFRREL

- QUARREL raises the gun to shoot, suddenly thinks better

of it, reaches down into a small locker.
INSERT SHOT LOCKER

QUARREL's hands remove a strancre-loo]u.nq stubby cun
with a fat barrel - resembling a flare pistol. HNext
to it: an open box full of oddly-shaped pellets. each
with a puncture pin attached at the top.

BACK TO BOND AND QUARPEL

QUARREt grabsg ﬁOND's fishing rod, hands him the gun,
tosses him a pellet., BOND examines the gun and pellet
curiously, loocks up. : ‘
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BOITD
Gas?

QUARPJ*JL

Just give it a trv, mon. But wait

till he opens his mouth again ...
CLCSE ON BCYD
Figuring out the gun quickly. #He loads the pellet.
CLOSE ON SHARX
Fighting the line. 1Its huge jaws épen.
BACK TO BOND
BOND takes careful aim - fires,

CLOSE ON SHARK

The pellet flies through its open jaws - the impact
knocks it back off the line, which snaps. CAMERA HOLDS
ON shark as it suddenly begins to inflate to sewveral
times normal size, the huge balloon-like fish now
disappearing in the wake of the fishing boat.

BLCK TO BOND AND QUARREL
BOND watches, fascinated, logcks up at QUARREL.

QUAPREL
Ind no blocd. Ncthiing to
attract thie others.

BOND
Wait till O hears about this.
He.l -8 a8

BOND stops, having spotted sconething. CAMERA PANS UP
AND OFF to e jutting point whicl looms up at the near
end of the cove. At the top: a regal-looking, solitary
house, flush with the cliffside, save for a smal
terrace, CAMERRL ZOOMS UP AND IN on the house.,

: " QUARREL (V.O0.)

The house of Kananga's woman. She
supposed to have the power of the

cbeah. No one on the island dare

go up there - except him.

BOND smiles privately, looks off at the house,
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174 INT. SOLITAIRE'S HOUSE THRQUGH WINDOW DAY

The fishing boat seen speeding around the point from
inside the house. CANMERA PULLS BACK, PANS: We are in
a lona room, bizarrely decorated with stzatues and
paintings, all pertaining tc the Occult. The floors
are polishad marble. At thie far end of the rocm,
behind a large desk in what could almost be described
as a throne area - SOLITAIRE, spreads out her cards
in front of her.

175 CLOSE ON DESK TOP AND CARDS

SOLITAIRE's hands turn over a Tarot Card on the desk:
THE ENIGHT OF TUdE SWORDS,

SOLITAIRE'S VOICE
HEe comes again. Hz is prepared.

176 WIDER ANGLE ON SOLITAIRE

For the first time, we see a small speaker, at the
edge of the desk, KANANGA'S VCOICE is heard through it.

KANANGA'S VOICE
By land or water?

177 INT. KANANGA'S OFFICE DAY

KANANGA sits behind his desk in his elegantly furnished
Prime Ministerial office, an identical speaker directly
in front of him. SOLITAIRE'S VOICE is heard through
it.

SOLITAIRE'S VOICE
Water.
178 INSERT SHOT  TAPROT CARD

- SOLITAIRE's hands turn over another Tarot Card - it
is THE CHARIOT - an armed General in a chariot, ready
for battle. .

179  BACK TO KANANGA
KANANGA listens intently, concerned but confident,

SOLITAIRE'S VOICE
He would travel through lands which
are not his. Take that which does
not belong to him, ‘
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EXT. CQVE AND BOAT HIGH ANGLE

Seen from a high angle
bo

putting into a long
island.

: the little fishing boat seen
at whari near a small, bushy

INT. SOLITAIRE'S HOUSE

{into s

SOLITAIIE
peaker)

He has arrived. He will travel by

land.

KANANGA'S VOICE

(through speaker)
Good. Rosie's been more efficient

than I antic

EXT. BOAT WHARF DaY

ipated.

BOND helps ROSIE off the fishing beocat as QUARREL

looks on.

ROCIE

(to Bond)
I know a place here where I can

rustle up a

car.

BOND

Beautiful, b
resourceful.

rave, and ncw.
Rosie, you seem to

be staging a remarkable comeback.

INT, SOLITRIRE'S HOUSE

KANANGA'S VOICE

(through speaker)

Tell me of t

SOLITAIRE shuts her ey
looks. .

he future.

es, trembles, turns over a card,

INSERT SHOT TAROT CARD

The card is THE‘LOVERS

INT. RANLNGA'S OFFICE

RANANGA waits impatiently By his speaker.

Is it death?

KANANGA
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SCLITAIRE'S VOICE
{softly - through speaker)
It is death.

KANANGA grins, flips off speaker, picks up phone.

KIANINGA
{into phcne}
They're coming. Rosie knows what
to do. I want no bodies this time
= no trace.

EXT. ISLAND MOUNTAIN ZAREX

An old car rumbles its way up a steep road with

cliffs falling off on both sides, comes to an inter-
section. One road leads up into the hills - the other
down. The car starts up, suddenly stops.

INT. CAR  BOND AND ROSIE

BOND, driving, has stopped, looks at ROSIE who points
down the hill.

ROSIE
It's down_ there ...

BOND
But I thoucght you said Baines was
killed up in the hills, darling,

ROSIE
(self~conscious smile)
Up in the hills - down there.

. BOND
Oh.

" {pause)
Well. Why don't we have a bite of
lunch and discuss it?

(Rosie about tc speak)
There's an excellent pate in the
hamper,

. (she hes:.tates)
I'm in no hurry. Are you?

ROSIE gives a nervous Smlle, shakes her head. BOND

drives off. As car passes OUT OF FRAME, CAMERA HOLDS ,
PUSHES IN on bushes in ROSIE's former eyel;ne, behind

‘BOND's head- A _Baron Sanedl scarecrow.

EXT. CLEARING AND GAZEBO CLOSE ON FOOD

CAMERA PANS up a trail of pate, french bread, cheese,
wine, and women's clothes, all running parallel to
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ROSIE's bare legs, stops at BOND, lying half on top of
her. They are locked in =z kiss, spread out on the
ground next tc a beautiful gazekbo in a clearing.  ROSIE
wears BOND's shirt - nothing else. His jacket lies
nearby. He reaches over to it as they break.

ROS1S
{(drzamilv)
Oh, James ... vou don't know what
finding vou has meant to me ...

EOND
I can imagine., But do you know
what finding this has meant to me?

The Tarct Card flashes TNTC FRAME - BOND holding it:
The Queen of Cups, upside-~down. ROSIE's eyes widen.

BOND
Do you know what the Queenr of Cups
means in an upside~down position?
A deceitful, perverse woman, a liar
and a cheat.
{she sits up, frightened)
I want some answers - Now,

ROSTE
(now terrified)
Please ... you don't understand
ses They'll kill me if I do.

BOND pulls out his gun,‘sticksrit next to her ear.

BOND
And I'1l kill you if you don't.

ROSTE
{tears forming)
But you couldn't ... you wouldn't
+++ NOt after what we've just done.

BOND .
Well I certainly wouldn't have
killed you before.

ROSIE sits up, looks off: her mouth twitches, BOND
looks oif. : .

ANGLE ON SAMEDI SCARECROW BOND'S DOV

3 scarecrow version of Baron Samedi, now planted ,
directly at the start of the road leading up the hill.
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BACK TO BOND AND ROSID

BOND glances at the scarecrow, half-amused, then back
at the panic-stricken RCSIE.

BOMD
It uspd to be a convincing act,
Rosie. It's worn a little thin
by now.

ROSIE
It's not an act ... they ...

BOND
(cocks gun hammer)
Make your choice.
WIDER ANGLE
ROSIE suddenly jumps up, starts to run.

BOND
Fosiel

BOND rises quickly, locks: ROSIE cudd@nly jumps off
the side of the road, disappears from view.

EXT. ROAD
BOND runs to the edge of the road, looks down.
ANGLE ON ROSIE AND STONE QUARRY

ROSIE's body lies broken and mangled in a stone quarry
some hundred feet beiow. :

BACK TO BOND
Looking dawn, not believing what he's just seen. He

steps back, stares down at the Tarot card, then looks
up and off. ‘

INT. SOLITAIRE'S LIVING ROOM NIGHT CLOSE ON -

KANANGA |
CAMERA CLOSE ON the deadly cold face of DR. KANANGA,

KANANG2
You will explain what went wrong.

WIDER ANGLE

KANANGA sits in a chair in SOLITAIRE's living room,
TEE-HEE standing by his side. Her cards are spread
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out in front of her. ©She turns one over, slightly
nervous, looks across at KIRANGH.

SOLITAINRE
I sez ... the intervantion of a
woman. The girl must have
gconfessaed to him,

KANANGA
(incsistent)
The trap was set. Tee-Hee was
waiting, and vou saw Death! You
told me ...

SQOLITAIRE
It must have been the girl's death.
(Kananga skeptical)
If you do not ask specific guestions
I cannot be responsible for vour
misinterpretation of the answers.

KANINGA rises slowly, stares deeply into her.

o KANIANGA

- These growing signs of impertinence
begin to disturb me, Solitaire.
Even as they did with your mother
before you. She lost the power
and was destroved. You will not
make the same mistake. low tell me
- where is Bond?

' SOLITAIRE, frightened, turns over a card, loocks down.

CIMERA PUSHES IN on her face ~ she can't believe what
she sees.

BXT. OCEAN AND FISHING BOAT NIGHT
QUARREL stands on the bhridge of the fishing boat,

speeding along at a fast clip. He calmly smokes a
cigarette, pushes down harder on the throttle, turns,

looks back, CAMERA PANNING WITH HIM, At the stern of

the boat -~ a line trails out and up into the air. At
the other end of the line, some hundred feet up in the
air, framed by the moonlight, BOMND hang suspended from
a water-skiing kite, now picks up altitude with the
increasing speed of the boat.

CLOSE ON BOND IN AIR

Hanging on calmly, immaculately dressed. He looks
ahead.



47

199 AIR RNGLE ON SOLITAIRE'S LAWN BOND'S POV

The pateh of lawn necar SOLITLIBE's house getting
closer and cleser. &n arned GULRD stands near the
edge. BOND has picked up enough altitude to clear the
cliff, now manceuvers for more height.

200 BACK TO SCLITAIRE'S FacCE

Still not believing what she sees, KANANGA presses in
Closer.

KANANMGA
Where is Bondl

SOLITAIRE
I ... cannot see when you are this
way with me. Things becore ...
unclear,

KANANGA

Let us hope these momentary lapses
dc not become 2 habit. Your power
exists to sarve me and is mine to
control. If and when I decide the
time has come for you to lose it ...

(pause - smile)
I myself will take it away.

SOLITAIRE looks down, resigned. TEE~HEE eyes her
coldly, begins to snap his pincers impatiently.
RANANGA's eyes flick to him, then back to SOLITAIRE.

KENINGA
It is no matter. Mr. Bond is ours
in any cese. He cannot be far away.

201 EXT. SOLITAIRE'S LZWN NIGHT‘ CLOSE ON GUARD
BOND's shoes slam into either side of the GUARD's

neck, stunning nhim, then push him silently off the
edge of the cliff.

202 CLOSE ON BOND
He detaches himself from the harness, falls to the
ground, rises, adjusts his tie, smooths his hair,
starts for the house. '

203 BACK TO SOLITAIRE'S LIVING ROOM

KANANGA looks at the still-silent SOLITAIRE with
angry tolerance. ' ‘
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KANANGA
Go to sleep, Snlitaire. You have
rade me engry with you, and I have
no wish to be. Tee-Hee ...

They turn, leave. CAMERA HOLDS cn the unsettled
SCLITAIRE,

204 EXT. SOLITAIRE'S HOUSE NIGHT

KANMNGA and TEE-HEE stride quickly through the narrow
- courtyard, across a narrow bridge which spans a moat.

205 CLOSER ON THEM

TEE-HEE
(flashing his pincers)
Maybe some persuasion ¢f a different
kind would help to kx=zep her in her
place. -

KI.NANGA
If you ever so nuch as graze the
skin of that woman, Tee~Hee -
I will have your other arm cut off
and let you watch it being eaten -
here.

KANANGA looks down into moat.
206 CLOSE ON MOAT

It ig filled with crocodiles.

207 BACK TO THEM

TEE-HEE still Qrins, but the beads of sweat on his face
are unmistakable. He follows KiINANGA off the far end
of the bridge, They head for KANANGA's limousine.

208 INT, SOLITAIRE'S OCCULT ROOM NIGHT CLOSE ON CARDS

Several Tarot Cards - all connotating destruction and
violence. At the end of the row = Death., The rest
of the Tarot is spread across the table all face down.

SOLITRIRE (V.0.)
Put down the cards. It is a blasphemy.
They tell nothing to those who cannot
see. . , :

209 WIDER ANGLE OCCULT RCOM

SOLITAIRE faces BOND, who sits behind her desk in the
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throne-like seat; smiles, returns to the cards as she
advances angrily.

EOND
Eh, but they do. and it's a
bit of good luck for both of us.
{she lcoks at him)
The cards., They say that you and
I will be lovers.

210 EXTPEME CILOSE ON SOLITAIRE
Her face is suddenly frozen - stunned.
211 BACK TO THEM

BOND watches carefully -~ realizes he's guessed
correctly. SOLITATRE tries to regain her composure.

SQLITAITE
You are ... mistaken. It is
impossible ... forbidden ... for
me to ...

BOND
But you do believe - really believe
- in the cards.

SOLITAIRE
They nave never lied to me.
BOND
Then they will not lie now. Pick

one.

SOLITAIRE hesitates, unwilling to pick. BOND stares
at her evenly. She reaches out with a trerbling hand.

212  CLOSE ON TABLE AND CARDS
SOLITAIRE's fingers skim the tops of the face-down

cards like a divining rod. She stops, picks one,
turns it over: THE LOVERS. '

213 BACK TO SCENE

BOND smiles, moves around to the front of the desk
where SOLITAIRE stands, rooted to the spot. He gently
puts his arms around her shoulders -~ a body-length
shudder passes through her. She trembles, looks up
at BOND like a child asking for mercy.

BOND
You knew the answer before it was
given and strangely enough - somehow
- g0 did IX. :
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He softly brings his lips down to meet hers, Her
reaction 1is wooder at first, then gradually progresses
to warmth, then to passion, as BOWD pours it on. He
now encirclez her with one arm, reaches behind to the
desk with the other.

214 CLOSE ON DESK TOP

BOND's hand slowly sweeps the Tarot cards toward the
edge cf the desk. CAERN FOLLOVWS as they plunge into -
a wastebasket, most of them turning over, face-up.
They are all LOVFRS CLRDS .,

215 INT. SOLITAIRE'S BEDROOM NIGHET

The room is as bizarrely decorated as the rest:of the
house. BOND and SCLITAIRE lie in hed, post-coitus.

BOND looks lazily over at SQLITAIRE, who stares straight
up at the ceiling.

SCLITAIRE
So it has finally happened. Just
as it did to my mother and her
mother before her.

BOND
Well of course it did. You're
visual proof of that. Please try
to buck up, darling. There's a
first time for everyone. DNow tell
me. Where is Kananga?

She looks at him, her eyes glazing over with tears.

SOLITAIRE
I ... cannot see ...

BOMD
Cannot. ... ah, of course, Your
cards., You need your cards. UWell
then ... '

BOND slides out of bed. SOLITAIRE takes his arm
firmly.

SOLITAIRE -
NG. '

BOND
. (turning curiously)
There's nothing to be frightened of.
You'll be rid of him soon, I just
need a bit of ... information, that's
all. :



SQLITAIRE
The power. I have lost it.

BOND sits bolt upright, looks at her. She turns away.

SOLITAIRE
The High Priestess is Wife to
The Prince No Longer Of This Vorld,
The Spiritual Bridge of the Secret
Church. It was my fate. By conpelling
me to earthly love, the cards them-
selves have taken away my power.

BOND can't believe it. He thinks, finally decides.

BOND
Darling, I have a small confession
to make. Now try not to get upset.
{she logks at him)
The deck was - slightly stacked in
my favour.

SOLITAIRE
It makes no difference. The physical
vioclation cannot be undone.
(turns away)
And once he discovers I no longerx
have the power - he will kill me.

BORD

(pause - upset)
All right. Lover's Lesson Number one:
We have no secrets. For example. I
have a boat waiting. You can be on
it. All I need to know before we
leave is what goes on back there in
Voodooland.

SOLITAIRE loocks away silently.

BOND

(increasing anger)
Three men and a girl have been kllled
in the last four days. Not counting
the times they've tried to stop me
from discovering ...

(she looks back)
Whatever Kananga is protecting.

SOLITAIRE
I simply read the cards for him. He
has never taken me back there and I
. have never dared to go. But I have
looked in the cards - and seen riches
thare. ,
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BOND
In the water?

SOLITAIRE
On: the land.

BOND nods, quickly g=ts out of bed, starts dressing.

SOLITAIRE
They will kill you.

BOND
Us, darling. They will kill us.
Lover's Lesson Number Two: together-
ness. Till death do us part = or
thereabouts.

SOLITATRE reaches out, takes his arm, looks up
hopefully.

SOLITAIRE
Is there time ... before we li2ave
.=« For Lesson Kumber Three?

BOND
{pause - smile)
hbsolutely ...
(unbuttons his shirt)
After zll, there's no seénse in
going off half-cocked, is there.

EXT. ENTRANCE TO VOODOOLAND  DAWN

CAMERA CLOSE ON SCARECPOW BARON SAMEDI, grinning down

in the eerie half-light. CAMERA PULLS BACK: BOND and
SOLITAIRE stand under the scarecrow, at the intersection.
BOND looks up, smiles at a nervous SOLITAIRE. They

walk up the hill.

BOND AND SOLITAIRE TRAVELLING SHOT

They walk quickly down trails through the sugar cane,
moving towards the horizon, making their way past
another scarecrow Baron Sanedi. CAMERA FOLLOWS as
BOND and SOLITAIRE turn a corner of the trail leading
to a cemetery, suddenly stop as the lilting sound of
a calypso flute is heard,

ANGLE ON SAMEDI BCRD'S POV

Lying lazily against a tocmbstone, playing a gay,
solitary tune on a calypso flute - the BARON SAMEDI
DANCER we saw at the hotel. He stops playing as he
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sees BOND and SOLITAIRE, rises slowly, gives a deep
bow with a wide grin,

SAMEDI DAICER
{to Bond)
Mornin' Boss. Sure gonna be a
beauvtiful day, boss. Yassah, a
beautiful day ...

BOND nods, passes. SOLITAIRE loocks at SAMEDI DANCER,
terrified, gives him a high sign.

219 CLOSE ON SRMEDI

SAMEDI settles back against the tombstone, continues to
play his flute. CAMERA ZOOMS IN tight an the
instrument. His fingers push down on the flute's final
stop. A tiny microphone pops up.

SAMEDI
{into microphone)
They're heading for the hill.

220 INT. KANANGA'S OFFICE DAY

KANANGA
{into receiving set)
Wait. I am sure she will £find a
way to bring him to you.

221 EXT. SLOPING HILL CLOSE ON SAMEDI SCARECROW

CAMERA CLOSE ON SAMEDI SCARECROW - the eyes are solid
'glass. They rotate, as CAMERA PANS - they are
%oIIowing BOND and SOLITAIRE, who have arrived at the
edge of a sloping hill.

222 INT . UNDERGROWMNMD ROOM DAITY

TEE~-HEE and WHISPER watch BOWND and SOLITAIRE on a
video screen., The room is filled with sophisticated
equlpment. Through an open door, another room is seen
with Voodoo costumes, including a Baron Samedi one,
TEE-HEE talks on the phone,

TEE~-HEE
They're here. What do we do?

KANANGA'S VOICE
- (over phone}
If he finds it, take no chanceés.
Kill him,
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BACK TC BOND AND SOLITAIRE

They look down the hill at the lush foliage.

SOLITAIRE gestures - shrugs = that's all there is.
BONL, curious, walks a bit further dcwn the hill,
CAMERR FOLLOWING. Ne suddenly turns, surprised, looks:
Lz the foliage slopes down, it has become higher in
relaticn to BOMD - it is camcuflage ~ a thin top laver
of foliage supported by peoles which grow increasingly
longer as they sprecad down to shore. BCND looks
inside,

ANGLE ON PCPPY FLOWERS BOND'S POV

Under the camouflage - a never-ending field of white
flowers in neatly arranged rows.

BACK TO BCKD

He backs out, looks up at SCLITAIRE. Suddenly, there
is a bright licht and the rear of a helicopter., EOKD
looks up.

ANGLE ON BOND FROM HELICOPTER

The helicopter searchlight has zeroed in on BOND
through the dawn dimness. BOND looks quickly back .

at SOLITAIRE. She freezes for a second, then half-
turbles down the hill to join him as they run for the
edge of the camouflage netting - the helicopter opens
fire with a machine gun - bullet holes rip through

the netting as BOND and SOLITAIFE disappear underneath,

ANGLE UNDER NETTING

BOND shoves SOLITAIRE down on the ground, lies on top
of her, shielding her with his body as bullets fly
all around them.

INT. HELICOPTER LOOKRING DOWHM

The camouflages netting fans out in all directions.

CAMERA PANS TO PILOT, who speaks into radio,

PILOT
We lost him. - He has the girl.
They're comewhere in the field ...

INT. KANANGA'S OFFICE DAY
| KANANGA

(trembling with rage)
At any cost - any - Bond must diel
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He slams down the phone in disqust,
ANGLE ON ROAD UNDER FNZTITING BOND AND SOLITARIRE

BOND and SOLITAIRE have reached the end of one position
of the camouflage netting, peer out from between the
sugar cane across the road. CAINERA PANS: a small
canteen and BUS ETOP. A double-decker bus stands
waiting to make its morning run. The BUS DRIVER sits
at a table in the canteen, drinking cofiee with several
other people. CAMERA PANS BACK TO BOMD, who looks at
SOLITAIRE, nods.

BOND
Now !

They burst out of the sugar cane, run acreoss the road,
CAMERA FOLLOWING. Suddenly, the roar of engines is
heard behind them. BOND turns, looks.

ANGLE ON MOTORCYCLE POLICEMEN

TWOQ MOTORCYCLE POLICEMEN roar around the corner, spot
BOKD and SOLITAIRE as they disappear around the far side
of the bus, The PCLICEMEN stop, look at each other,
nod, dismount, draw their guns, start for the bus from
either side.

ANGLE ON REAR END OF BUS

As ONE POLICEMAN advances from the rear. SOLITAIRE
suddenly emerges from around the side, dives on -
alone. POLICEMAN looks around for BOND, confused. The
bus suddenly starts up, roars off.

INT. BUS CaB

BOMD is in the driver's seat, floors the accelerator as
OTHER POLICEMAN pops into view directly in front. BOND

- aims bus for him as PQLICEMAN raises gqun, fires, leaps

out of the way. BOND ducks as the bullet smashes
through the windshield.

WIDE ANGLE

The bus careens off down the road as BUS DRIVER runs
out of canteen, yelling. POLICEMEN race off for their
motorcycles, hop on, speed off in pursuit.

INT. BUS CAR

BOND has pushed the bus to top speed, glances into side
mirror ~ the MOTORCYCLE POLICEMEN are gaining. BOND
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looks through windshield: the rcad directly a2head 1is
covered with water from hLhuge sprinklers watering
vegetatinn by tie roadside ~ back to side mirrcr -
the POLICEMEN are almest parallel to the bus now,

Ci.OSE ON BRAKE

BOND's foot suddenly slams down hard on the brake.

WIDE ZIMGLE BUS

The bus skids hard, screams around in a complete 360
degree revolution, whapping both motorcycles hard,
sending the POLICEMEN flving in the air off either side
of the road.

INT. BUS SOLITATIRE

SOLITAIRE flies around inside the bus, hanging on to
a pole,

BACK TO CAB ZND BOND

Having made a complete revolution, BCND roars off
again in the direction he was going originally. He
looks into side mirror - a POLICE CAR, several hundred
yards back, is now rapidly gaining on him. BOND looks
through windshield - a half~mile ahead - another
POLICE CAR heading straicht down the road for him.
BOND slams on the brakes again.

WIDER ANGLE BUS AND BOND

The bus makes a 180 degree~turn this time, now heads
directly at the POLICE CAR which was following it.
BOND aims his bud dead-on fox the car which serves at
the last second to avoid him, driving off the rocad, up
an embankment, and crashing into a tree.

EXT. CANTEEN AREA

BOND roars the bus past the canteen he originally
started from. The angry BUS LRIVER runs out to yell
at him, jumps out of the way as POLICE CAR speeds by
after BOUD. : '

BACK TC CAB AND BOND

BOND locks nervously in his side mirror at the rapidly
gaining POLICE CAR. Suddenly - looking up as he rounds
a bend: a bridge with large sign: CAUTION - LOW

CLEARANCE - NINE FEET
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CLOSE ON SOLITAIRE

She sees the approaching bridge and sign, closes

her eyes.
WIDER SHCT BRIDGE

As the bus slams into the bridge ~ the top deck is
completely and cleanly shorn off - it flies backwards
through the air, dropring over the pursuing POLICE CAR,
completely covering it. The car with bus top over it
crashes into the side of the bridge with a sickening
crunch as BOND's bus continues on.

BACK TO BOND

He speeds down the road, in his now open-air bus,
glances back at a petrified SOLITAIRE, looks ahead and
off to the right, CAMERA PANNING WITH HIM, The jetty -
boats and fishermen - QUARRCL's boat at the end.

ANGLE ON BUS DOWN JETTY QUARREL'S POV

QUARREL watches in amazement as BONED veers the bus onto
the jetty, roars down it, screaming FISHERMEN diving
off in all directions.

QUARREL
Sweet Mother of Pearl ...

He grabs a machete from the bottom of his boat, starts
hacking off his mooring lines.

INT. BUS

The hus is rapidly approaching the end of the jetty.
BOND turns in cab, yells back at a terrified SOLITAIRE,

BOND
End of the linel! All change.

WIDE ANGLE

BOND slams on the brakes, the bus skids neatly to a
stop just inches from the end of the jetty in front of
a thunderstruck QUARREL, waiting in his boat. BOND and
SOLITATRE leap out of the bus, jump aboard.

EXT. QUARREL'S BOAT DECK

BOND and SOLITAIRE gome aboaxd,
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BOMND
(to Solitaire)
Get below!
{to Quarrel)
Gun it, man! Gun it!

QUARREL wheels, flips open a panel on the bridge near
the main throttle.

CLCSE ON PANEL

Two shiny, steel throttles. QUARREL yanks them down,

hard.

ANGLE ON STERN OF QUARREL'S BOAT

The stern end of the boat lurches édown into the water.
The small craft takes off liike a bat - super PT strength.

WIDER ANGLE COVE

The little fishing boat sguirts guickly out of the cove.

INT, KANANGA'S OFFICE DAY

KANANGA slams down the phone in a rage.

BACK TO BOAT BRIDGE BOND AND OUARREL

BOND and QUARREL stand on the bridge, water spray
flying across their faces as they zoom over the water.

BOND
How quickly can we make it to New
Orlsans? :
QUARREL

Santa Mina's four hours awvay. ¥ou
can catch a flight and be there in
the morning.

BOND
Get in touch with Felix on the

. serarhler. Tell him to meet me

there tomorrow. Royal Orleans lotel.

QUARREL
Tampa's closer.

. BOND
Hamilton was killed in MNew Orleans.
There's got to be a connection and
that's a valuable piece of merchandise
we're carrying down there. With any
luck they'll want it back.
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BOND disappe=ars dcwn the hatch.
INT,. FISHING BOLT CiTMIN NIGHET

BOKD enters the tiny cabin. SOLITAIRE sits on a cot,

a blanket wrappe< around her, huddled against the wall.
She looks at him, frightened, suddenly leaps up, grabs
him, holds on tightly.

S50LITAIERE
Oh, James ...
(they kiss, break,
She locks up, terrified)
He will be loocking for me nocw. He
will never stop. He ...

BOWD

Ssshh ... guite now, darling. 1It's
all over. Poppy fields. & simple
matter of heroin smuggling. I'1ll
just have a word or two with a man
named Felix, turn the case over to
him, and then you and I are off for
.+« Where would you like to go?

SOLITRIPE looks back over at the cot, smiles.

SOLITAIRE
Anywhere where we can find one of
those.

BOND grins, takes her in his arms, kisses her, slowly
lowers her onto the cot. He rszaches for the fold in
her blanket, opens it. They wrap themselves in each
other. :

EXT. SIGN - NEW ORLEANS AIRPORT DAY

The sea plane makes its landing on a runway. CAMERA

- PANS across airport terminal £o sign: NEW ORLEANS

INTERNATIONSL AIRPORT.

EXT. NEW ORLEANS AIRPORT

BOND and SQLITAIRE, luggageless, walk out of the
airport, hop into the first of a long line of Yellow

INT. CAB
BOND

(to Driver)
Royal Orleans Hotel, please.
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The DRIVER flips the meter. They start off.
EXT. AIDPORT ARHNL CID
CARMERAL FOLLOWS as cab starts out of the airport ~

passing a sign: WEW ORLEZNS ~ with an arrow = but
heading around it in another direction.

BACK TO CAB
BOND
(noticing - suspicious)
Is this the way to ...
DRIVER
Sure beats hell out of Harlem down
here, don't it though?
BOND locks up into rear-view mirror, freezes.
ANGLE O REAR MIRROR BOND'S POV

DRIVER looks back, smiles. The same DRIVER from
Harlem.

DRIVER
Well, hello, Jim. What's happening,
baby? '

BACK TO BOND

BOND reaches for his gun - simultaneously, a bullet-
proof shielid shoots qE, separating him from the

" DRIVER. 1Two "clicks" are heard. BOND tries the

doors. He's locked in., DRIVER speaks t0 him through
an intercom.

DRIVER
Just ease back now, Jim, and rest
your bones. Mr. Big wants to see
you.

‘BXT. ATRPORT AND CAB -

The cab pulls up to the private plane section of the
airport, veers off to a set of hangars. In front oF

the last hangar: a sleek, black, private jet. Past
it a sign: BLEEKER'S FLYING SCHOOL, then the building
itself, with training plane in fromt.

CLOSE ON HANGAR AND BLACK JET

The cab pulls up to the jet on the runway. Inside
the hangar are several cars with assorted HEAVIES,
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led by a daprcr, conl, YOWIC MiN (ADMMY . Thev exit,

——— o o

[
walk up to the rpiane &3 BOWD and SOLITAIRE are let out.

CIL.CSER ON BOND AND SOLITAIRE
DRIVER takes BOND's gun, hands it to ADAM.

ADLM
You macde a mistake back on that
island, Bond. You tcok something
that didn't belong to you. Took it
from a friend of Mr. Big. That's
the kind of mistake it's touch to
bounce back from.

CAMERA TILTS UP to cockpit of orivate jet, its engines
running, PILOT talks on radioc. BOND locks up at the
plane pleasantly.

BOKD
But I've onlv just arrived.

DRIVER
Today's your lucky day, Jim. You're
going skydiving.

ADAM
There's a hell of a view of the
lake from ten thousand feet.

BOND winces at the thought, turns to SOLITAIRE.

SOLITLIRE
(with loathing)
My only regret is I won't be there
to see it.

She swings at him hard - in an instant, BOND ducks,
rolls under the low=-slung belly of the plane, streaks

'0off into the hangar. The HEAVIES run around the plane

in pursuit.
INT. HANGAR
BONS runs through a dcor at the side of the hangar,

slams it shut. Bullets thud into it f£rom the pursuing
HEAVIES.

'CAMERA FOLLOWING BOND

CAMERA FOLLOWS 2S BOND streaks through a small passage-
way,. breaks out the other side, stops, locks. CAMERA
PANS: The Bleeker Flying School. Directly in front: .
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a small, proneller trsinino vlane, its engine running,
one helngtea pi.of vis.o.= 1o the two-seater cockpit.
BOFD races for iz, eclivbs up on the wing,

CLOSER ON TRLAINER PLINE AND COCKPIT.

|
BOND jumps into the cockpié, iooks at the other pilot:
An oid ladv, scne seventy Qears old, with a sweet face
and flving scarf. the looiis at BOND, confused,

BOND
Good morning. You're. ...

GRILTNY
I‘'rs. Bell. You're not ny
instructor. Where's iir. Bleeker?
BOMD
(szttling in}
Indisposed. I1'll be giving the lesson.
BOND smiles at her guickly, then looks back.
AVMGLE ON HEAMNGAR LOOR EOND'S POV

The HEAVIES busting throuch the door, guns drawn, .
heading for the training plane.

BACK TO BOMD

MRS. BELL
What's on for today?

_ BOND
For today - let's just wing it,
shall we,. lixs. Bell?

WIDER SHOT PL2NE

BOND vheels the plane cuickly out. of the hangar area,
across a stretch of grass, heading towards a runway.

BACK TO EEAVIES

They turn, run for their cars.

- INT. COCKPIT BOND AMND MRS, BELL

BOND is wheeling the plane into position for take-off.

MES. BELL
But you didn't check your flaps ...
you're supposed to call the tower
“ee honestl}?, YOUng MARR e we
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BOND smiles, guns it dewn the runway.

I'rS. BELL
But this is the runwavy for ...

BOND freezes, looks zghead.

WIDER ANGLE ON RUNWLY AHNEALD

Two private planes preparing to land on the same
rurway BOND is taxking off from.

BECK TO BOIND

Wincing, turning around, looking behind him.
) }RS. BELL
You haven't filed a £iight pian,
vou're over-revving and your fuel
mixture ...

LNGLE BEEIND BOND'S POV

Two HEAVY cars, speeding dovn the runway after him in
pursuit. Zehind them, the black Het.

BACK TO BOID
Thinking madly, glance3 over at Mrs. Bell.

MRS, BELL
Well, don't look at me, young man.
You're the one who's supposed to be
giving the lesson.

WIDE ANGLE RUNVIAY

At the last second, BOMD takes a hard-left turn off
the runway onto the grass = the two landing planes

and HEAVY cars meet head-on, sending each other’
spinning around like tops in a screech of colliding
metal, The black jet has slammed on its brakes,
narrcwly avoiding tne mishap. BROND has made a complete
U~turn, now heads baC& down runway in the other
direction.

CLOSE ON BLACK JET

As BOUD taxis past quickly. PILOT wheels his jet
around with a determined loock, follows,

INT . BLACK JET

PILOT in jet is gaining fast on BOWD.
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TIDD AITGLE HANGAR

is slrost prrallel with the hancar where he
ted, twe HIAVY cars looming uo in front of him.
He snap-turns towarcs *qe nangar dco*s. The first
HEILVY car swerves, craszhes into the next HEAYY car,
glamming both of them.into the outsi&e hangar wall.

INT, BCHND'S PLAND
Heading straight for the hancar doors. They are only

open six feet, llS. BELL sits wide-eyed, suddenly
stunned.

HRS. EBELTL
HOlY shit .-sa

Her jaw drcps slack. She faints dead away.
ANGLE QN ERNGAR DCOLS

BOHD's p;are hits the narrcw docxway opening, shearing
off hoth wirgs, continuving on tn:ouqh.

iT. HANGLR

BCND's plane speeds by a long row of crates set cut
from the wall some six feet. Behind the crates - more
HEAVIES, firing at BO¥D. He swivels his wingless plane
arowd, heads streight for then,

ANGLE ON CEATE ALLEY

BOND stears up the narrcw alley in his six-foot wide
plane, heads richt into the HCAVIES with his whirring
propeller as they dive over crate tops to avoid him.
The plane continues on out hangar door. :

_CLDSER N BOND'S PLANE

BOND's plane veers, heads crazily off towards the
runway barrier fence,

CIOSE ON BOND

Is the barrier fence loonis up ahead, BOND fiddles with
the controls frantically - they won't respond.

ANGLE ON PLANE AMD FENCE
BOND's plane hits the fence, skidding down along the

side, the preopeller finally cutting through, dumping
the plane dcwn at a forty-five degree angile,
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CLOSE QN BCND

belt., ie

Hanging ugside-Jdovn, held ia by his seat
» starts to come out

looks over at MR5. BELL who moans
of her cora. ~

BOMD
(nicelv}
Same time tomorrow, lrs. Bell?

EXT., NEW ORLE:zNS FRENCH QUARTE DALY

CRMERR CLOSE on a horse-~drawn carriage as it clatters
along the narrcaw streets of the French Quarter, CaAMERA
PANS with carriage, HOLDS on the front of the Roval
Orleans Hotel.

INT, FOYAL OPLE;NS HOTSL SUIT DAY

CAIERA PANS with TM0 IZITERS wheeling a table with
Southern fried chicien into the suite. PICKS UP ECND
in front of a mirror, TWC TAIZLORS fussing around him as
he tries on a jacket. The chair behind is piled high
with shirts and accessories, An exasperated LEITER
talks on the phone. ECND glances over at him as TAILOR
holds up a particularly bilious tie.

BOM
(te Tailor)
That's a bit flashy ... just the
other four, please.

LEITER
{on phone)
Yes, lir. Bleeker. Yes, sir. I know
you. just can't glue the wings back
ON ... lir. Bleeker, I'm sure there's
no reason for nare-calling ...

BOND signs bill for WAITE?S, who leave. He takes off
jacket, hands it to TAILOR.

BOND :
Don't forget the double vents. You
can bring the rest round this
afternoon.

TATLORS bow, leaﬁe;

LEITER
{intoc phone)

Mr. Bleeker, any suggestion of that
kind should be foxwarded in writing
(MOERE)
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LEITER
{covering recesiver)
Intensive care., Ske'll pull througn.
(back 1o phone;
Ko, gir, no one's auestioning your
patriotism. I'm sure you're a veteral....

BOND
{stops)
Felix - find cut. 1Is there a Fillet
of Soul restaurant in tOWN..eus

LEITER
(covering receiver)
Jameg, we're way zhead of you. It's dowm
on Docker Street, Strutter’'s watchinrg
it now,.

ZXT. DOCKZR STREET ~ DAY
STRUTTER checks his watch, looks over the top of his newspaper.
ANGLE ON NEW ORLEANS FILLET OF SOUL - STRUTTZR'S POV

The Filiet of Soul, as seen in pre-credits. CAMERA HOLDS on
8ign as slow jzz2z blues is heard in b.g,

BACK TC STRUTTER

He hears +the music, lowers his paper, looks. CAMERA PANS: from
around the cormer - a funeral procession, exactly like the one
in the pre-credit seguence. |

CLOSE ON STRUTTER

- The procession is almost parallel t¢ STAUTTIER now. Suddenly,

the little old LACK GEETLE«AN from the pre-credits apnpeers,
shakes hig head sadly, wipes away a tear. STRUTTER furns to
him, starts to open his mouth.

CLOSE ON CONHER - BOND AND LEITER
BOND and LEITER get out of a cab on the opposite corner [rom

ihe restaurant. LEZITER pays the DRIVEi. Yhe funeral processicn
passes by. L0XD nudges him. LEITER locks, takes oir his hat.

LEITER
Hell of a send-o0if.

OMITTED

NOTK: PAGE 67 IS OMIDIE
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BACK TO STRUTTER

€7

BOND [Ceont)
Felix - find out if there's a Fillet
of Sceul restaurant in town ...

3

LEITER
Jares, wve're way ahead of you. It's

dovn on Docker Street., Uarry's
watching it now.

F

(SCENES 311, 312 - OMITTED)

EXT. DOCKER STREET DRY

HARTY STRUTTER checks his watch, looks over the top of
the newspaper he holds.

ANGLE ON NEW ORLENNS FILLET OF SOUL STRUTTER'S POV
The New Orleans Fillet of Soul, as seen in the pre-

credits, CMAMERA HOLDS on the neon sign as a slow,
dearth, jazz blues is heard in bg.

T

He hears the music, lowers his paper, looks. CAMERA
PANE: from around the corner - a funeral procession,.
exactly like the one in the pre=-credit seguence.

CLOSE ON STRUTTER

The procession is almost parallel to STRUTTER now. -
Suddenly, the little old wizened BLACK GENTLEMAN from

+the pre-credit sequence appears. He shakes his head

sadly, wipes away a tear. STRUTTER turns to him, -
starts to open his mouth.

CIOSE ON CORNER BONMD AND LEITE

BOND and LEITER get out of a cab on the opposite corner
from the restaurant. LEITER pays the DRIVER. The

funeral procession passes by. BOND nudges him. LEITER
Icoks, takes off his hat.

LEITER
Hell of send~off.-

BOND
(looking off)
Where's Harry?
ANGLE ON OPPOSITE CORNER BOND'S PQV

The street now deserted - except for one Black Sedan.
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OMITTED
INT., FILLET OF 2CUL -~ DAY

BOND and LEIVER enter the gerish, dimly-lit restaurant., 4
Dixieland combo plays on a raised stage, They loox around.

BOND
Where's Strutter?

LEITER
He's got to be inside somewhere.

A WAITER comes up.

WAITER
Two? )
(BOKD nods)
We got a nice booth over there
against the wall., .

ANGLY ©¥ BOCTH - BOND'S POV
It is exactly like the revolving booth in Harlem.
BACK TO SCENE

BOND
You...wouldn't have anything closer
to the stage, would you? '

WAIRER nods, leads them to a table in front of the stage.
CLOSER ON TABLE
BOND and LZITER sit. The WAITER whips cut his order pad.

BOND
A Martini, please. Very....

LEITER
Two mint juleps.
. (WAIYER nods, leaves) )
A Martini in Wew Crleans..Where's
your sense of adventure?

BOND gives LEITER a tolerant look. The WAITER returns.
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WoLITER
One of you ours nemed Faliw Leiter?
{Leiter nods)
There's a pnone cail for you, Felix,
Fella called Strutter.

LEITER
Thanks.
(rising - to Bond)
For a moment there I thought Harry
was laying down on the job ...

IEITER leaves. The lichts begin to dim as the Combo
leaves the stace. An ANNOUNCER's voice is heard:

ANNOUNCER'S VOICE
Ladies and Gants. Presenting at
great expense to the management.
This week only - Sister Love!

The lichts go out,

CLOSE CN BOWD'S TABLE

Simultaneously: manacles snap cut of BOND's chair,
handcuffing him to tne seat. The table and both
chairs sink into the floor which covers up again
instantly.

WIDER ANGLE

A pinspot light has hit the s;lver—snanqled dress of
SISTER LOVE onstage. She begins to sing '"Live and
Let Die" as 'TWO WAITERS roll an identical table onto
the spot where the other one was, szt up two chairs,
put two mint juleps down, CAMERA PANS: LEITER
appears, looks at the empty table, then over at the
WAITEE who pulls out his chair for him.

LEITER
{to Wwaiter)
vhat ...

WEAITER
(pointing to stage)
Ssshh ...

| LEITER
(low wvoice)
What happened to my friend?

. WAITER
What happened to your phone call?
what happened to your friend?
Listen, Ace, I got prohlems of my own.



*.

M

305

08

307

/f/%:/?7:}70

(REVISED: 8/1/73)

The WAITES walks away. IRITER sits, tentatively takes a sip from his
julep, locks up at the stage.

ANGLE O¥ STAGE

SISTER LOVE continnmas to sing Live ind Let Die,

INT. MR. RIG'S PRIVATE RCOM -~ DAY - ANGLE ON BOMD
BOND rises from his chair. A menacing VOICE is heard.

VYOICE .
Thanks for droppin' in. Yon're a
tuugh ol' pig to nail down, Bond.

WIDER ANGLE

MR. BIG sits in a chair at the end of a long conference table, droussed
in wild clothes. Next to him: a nervous SOLITATRE seated behind a
small table, a deck of ecards spread out in front of her. Standing
bshind MR. BIG: TEE-HEE, who pulls out a chair. Suddenly manacles

" shoot out, locking BOND'S arms in place. MR. BIG continues, barsely

seeming to notice,

MR. BIG

You been pickin' away at me armd my
partner like some kinda maggot. I
mean first you go and kill cne of
my brothers up in Harlem, That dis-
turbted me, And then you steal this

valuable young lady from my good
friend Dr. Kamanga,. Now o1' Kananga,
see, he really believes in all that
erap about the cards, I tell you,
he's mad, baby.

BOND :
Well. Possession beinz nine points
of the law, I'd =say Kananga's your
problem now. I'd wateh my step too.
He Just might decide to ecut off your...
connection, -

. MR, BIG
Yea, well you jus® lest me handle both our
busginess with the Man, I got my own plans
for you. But first they's ocne little
question he wants answered for him,

: BOND
Than you'd best ship me back to the island -
and let him ask in person. I'm not in
" the habit of giving answers to lackies.
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//BAff

M2, BIG
You damn lucky you got an ear laft te
hear the question, Jjive, Which is:

(glances at SOLITAIRE)
You mess arourd with that, Bond?

BOND
That's betwean Solitaire, myself...and
Kananga, I'11 tell him when I see bim.

MR, BIG
You ain't gonna see daylight till you
answer me, Jim,

BOND
I had no idea you vere so frightened of
him. :

MR, BIG

(slamming his fists down)
Did you touch her?

BOND
When I see Kanangal

MR, BIG
Done, Mr. Bondl Donet

M. BTG, having spoken in a different voice, reaches up to his face
-in a fury, rips part of it away - revealing himself as KANANGA.
He pglares at the amazed BOND, almost panting.

BOND
As Kamanga, poppy grower 1n thousands
of acres of camouflaged fields protected
by the Voodoo threat of Baron Samedi.
As Mr, Big, distributor and wholesaler
through a chain of Fillet of Soul
restaurants,

KANANGA
Wholesaler? Sell heroin for monsz?

‘ BOND :
My apologies, 1I'm sure you simply glve
it away,’

KANANGA
(still taking off make-~up)
Excellent, Mr, Bondl That is precis~ly
what T intend to do. Two tons of it, to
ba exact, -
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{BCIN stunned)
When entering a fiesrcely crupestitive
markot, it's always advisable to give
away free samnles, Man or woman, black
or white = T don't diseriminate,

BOMND
Two tons of heroin with a street value
well over a billion dollars, nationally.
distributed « fres=, That's going te
make a certain grenp of families rather
angry, wouldn't you say?

KANANGA
Angry? My dear Mr, Bond, it will positivaly
drive them ocut of their minds = and
subsequently out of their business.

BOND
Quite ingenious, A4 sort of Junkies®
welfare system,

KANANGA
Merely until the mumber of addiets in
this country has...doubled, shall we say?
Then T begin to market the acrcage you
blundsrad through the othar day,’ 1at
heroin wlll be very expensive indsed =~
leaving myself and the phone company as
the only -two golng monopolies in the
nation for years to come,

‘ BOND
And here I thought Solitaire did the
fortune telling.

ERN |
. KANANGA
Let us hope for both your sakes she
still ean, The question stands, Mr, Bord.
And askusd by the gentleman concerned., Did
you touch her?

- BOND
(pause) -
It's not the scort of question a
gentleman answers.

EANANGA stops, stareé off coldly at a nervous SOLITAIRE, then smiieé sof'tly.
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KANANGA
Well, Having set your example, I suppose
I could not expect Miss Solitaire to be
less of 2 lady. Vhat am I to do?
(vheels back to facse BOMD)
That's a particularly handsom2 watch you're
wearing, Mr, Bond. May T see it, please?

‘BOXND
You'll pardon me if YT don't get up.

KAITANGA nods to TEE-FEE who moves over to the manacled BOND, removes
his wateh, slides it down the table to KAWANGA.

KANANGA
Tes-Hea, with the first wrong answer from
Miss Sclitaire you will snip tho little
Tinger off Mr. Bond's right hand. Staring
with the second, you may proceed to more...
vital areas,

TEE-HEE sits down next to BOND, grins.

CIOSE ON PIKRCERS.

The pincers encirecle the 1little finger of BOND'S hand.

BACK TO KANANGA
EANANGA flips BOND'S watch over, looks at the back sidse,
‘ KANANGA
So0litaire, my dear, Now I want you
to listen very carefully.
CLOSE ON SOLITAIRE
Rer face trembling, staring back at him,
INSERT SHOT - BOND'S WATCH
With a registratlon number: 3266
KANANGA (V.0.)
The registration number on Mr, Bond’'s
watch is 3266, Do I speak the truth?
BACK TO SOLITAIRE

Trying to collect herself. She flashes & look at BOMD.
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/577
ANGLE ON ROND

TRE=HEE grins, leans forwvard, cutting off BOLD'S view of her,
tightens his grip on BOXD'S finger,

BACK TO SOLITAIRE

Nervous, but realizinz she has an even chance, She turns over 2z card,
looks down, closes her eyas,

SOLITAIRE
You spsak...thse truth.

BACK TO KANAKGA

KANANGA remalns impassive, looks dowm at the watch, suddenly presses
a button unlocking BOND'S manacles, slides the watch back down to him.
SOLITATIRE sighs.,

BOND
{replacing his watch)
Well., If nothing else at least
T'va laid your fears to rest., My
compliments on a splendid operation.
One thing still puzzles me, though...

CLOSE ON BOND

TEE-HEE's fake arm flashes into frame, viclously clubs BOND'S face
into the tahle, BOND collapses.

WIDER ANGTE

KANANGA pushes another button by the side of his chair. A door
opens, WHISPER appears. .

KANANGA

{wo WHISPER)
Talte him down to the farm.

NOTE: SCENES 318, 319, 320 - OMITTED
PAGE ?5 - OMITTED

PICK UP ON WHITE PAGE 75
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314 BACK TCQ WATCH INSLERT
With the nurber 3266.
XKANANGA (V.0.)
There is a registration numher on Mr.
Eond's watch. It is 3266, Do I
speak the truth?
315 CLOSE ON SOLITAIRE
Trying to collect herself., She flashes a look at BOND,
316 ANGLE QN BOND

He looks back at her helplessly. TEE-HEE grimns,
imperceptibly tightens his grip on BOND's finger.

317 CLCSE ON SOLITAIRE

Trerbling, realizing she has an even chance. She
. turns over a card, looks down, closes her eyes.

SOLITALITE
You speak ... the truth.

318 KANANGA remains impassive, looks at watch, suddenly
grins. SOLITAIRE smiles, represses a sigh. KANANGA
presses a button near his chair, throws BOND back his
watCh - ) :

319 CLOSE CN BOND

The manacles on his cheair unsnap. He catches the
watch, slips it back on, sichs, settles back in his
seat. TEE-HEZE relaxes,

BOND
Well, Thank goodness that's over.

TEE-HEE's fake arm flashes into frame, clubs him
viciously in the back of the ne k. BOND collapses
face-down on the table. '

320 WIDER ANGLE

KANANGA pushes another button by the side of his chair.
A side door opens. TWO BLACK HEAVIES appear.

KANANGA
(to Tee-Hee) _ :
Take him down to the farm. If he
doesn't get his this time - vou will.
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TEE-HEE necds. BCOND is carried to the door and ocutside.
EXT, MNEYW QRLzTMS LLIEY DAY

CAMERA CLOSE ON the reat, hard face of ADAM, sitting
behind the wheel of a car, TER-HEE gets in next to
him in the front. CAMERAL PANS BACK: 3CND's body is
lcaded into the back with the HEAVIBS. The car roars
off,

INT. KANANGA'S PRIVATE ROOM

SOLITAIRE primps a bit self-consciocusly in front of a
mirror as KANZMNGA watches her, riveted. BAnothexr door
to the room opens: the SZMEDI DANCER appears. Carrying
his flute, he drapes himself over a cheir in front of
SOLITAIRE's card deck, hegins to play a lilting calypso

tune,

SCLITZIRE
(to Kananga)
When do we start back?

IITINGA
Scon, Solitaire. Soon.

KANANGZ nods imperceptibly to SAMEDI. SOLITAIRE
notices, turns:

CLOSER ON SAMEDI

SAMEDI's hands hold the High Priestess Card over the
flame of an incense burner on the table. It catches
fire. He passes the flaming card to KANANGA, who
lights a cigar with it. XANANGA shakes the card out,
only partially burned, lets it fall into an ashtray,
shakes his head sadly at a stunned SOLITAIRE.

KANIANGA
Why, Solitaire? Why? I treated
vou well. You lacked for nothing.

.~ SOLITAIRE
{face flushed)
I ... do not understand what ...

KANLAYIGA
Mr. Bond's watch number, my dear.
I gave you every break p0551b1e.
A fifty-fifty chance.
(pause)
You weren't even close.

SOLITAIRE shuts her eyes, dissolves, begins to shake.
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SOLITAIRE
I «.. had no clioice ... plzase
belisve me ... the CaAris ...

KANLNGA
(quietly)
So it is true.

KANANGAR's face suddenly twists with rage - he leaps out
of the chair, whacks her hard on the side of the head,
sends her crasfiing into the wall, collapsing on her
knees, scbbing as he stands over her, almost trembling
in his anger.

KZNENGR
When the time hed come, I myself
would have given you love. You
knew that,
{no answer)
You knew that!

SOLITAIRE
(sobbing)
Don't you see? I had no choice?
I had ...

KAMANGA
(ice - to Samedi)
There can be only one proper way
to deal with this.

LMGLE ON SAMEDT

SAMEDI reaches down into SCLITAIRE's Tarot Deck, pulls
out a card, exposes it:; DEATH. He leers horribly.

KANANGA (V.0.)
And one proper time.

SAMEDI reaches back in, pulls out another card, grins
again: Now lying next to the Death Card: The lloon.

EXT. FENCE AND GATE DAY

" The car pulls up to a gate in a long wire fence. &n

OLD BLACK MAN opens'lt = the car drives through.
CAMERA PANS to a sian hanging some distance down:
TRESPASSERS WILL BE EATEN.

EXT. SWAMP DIRE ROAD  ANGLE ON SHED AND SILO

Car speeds down a swampy dirt road with water on both
sides, heads for a large shed at the end with silo
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attached. rs the car moves along, a stranne, log-
lilke chiject on the road suddenlv seéLs to come to
1%, scirries OFFf road down into the water. CALERA
PANE, PUSHLS IN: It is z crocodile.

E:{T L] SI.I.BI DAY

The shed door is opened from inside., A still groggy
BOMD is hauled out of the car, propped up on his fzet,
led towards the shed by 2D2IT and TEE-EEE, passing a
long row of skulls stuck on long poles, (Crocodile
skulls) BOLD's eyes widen. CEo-BLE notices, nicely
gestures for BOND to enter the shad. BOMND hesitates,
feels the presence of ADAM behind, reluctantly enters.

INT. SHED DAY TRACKING SHOT

The shed interior is a mini-laboratory operation
with SEVERZL VHITZ~CORTED WOBRKERS, undetectable from
the outside. CAIERA TRACKS DOYN OPERATION with BOND
as he is quickly led throush by TEE-HEZ, ADAN and the
other TO HEXVIES following: Black sausage-shaped
cbjects are being rernovad from larcer, metal torpedo~
like casings, rids on a conveyor belt to UVORKER who
slits them with a knife, lets ccntents pour into a
centxal funnel machine - the contents are pure, white
heroin, about twenty-five pounds of it to each plastic
sack. At the base of the funnel, the machine metes
out the heroin automatically in two-kilo doses,
dumping it into c¢lear, wvinyl bags, which are sealed,
The bags then ride on a belt into the silo area as
CAIMERA FOLLOUVS where they are taken off the belt,
thrown intc individuzl crates, all marked Fillet of
Soul, but with different city names: Boston, Denver,
€hicago, etc. TEE-FEE speaks with a WORKER as he
goes through.

TTHITE=COLTED TICPKER
The tonnage order will be completed
by tomorrow izorning,

TEZ~HEE
We move it out tonicht. Be bhack
in a minute.

WORKER nods., TEE-HEE, BOND, ADAM, and HEAVIES have
walked through silo door into the sunllght, ndw

. close it again.

EXT. SILO DAY

AS they come out. BOND finds himself at the edge of
a swamp. Therxe are several boats tied up to a small
pier which looks out over the mangroves and thick
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watdr shrubberv Turning the corner, TEL-HEE leads

him up to a smell men vith water pool, stops, looks

dovn.
TEE-HET
How nuch you know about crocodiies,
Bond?
BOND

I've always tried to keep them at
arm's lencth myself,

TEE-HEE looks up with a grin, sticks his pincers into
the water:

330 TGLE O WATER
The water is filled with babv crocodiles. 2As TEE=-HEE's

pincers enter the water, one of them grabs hold,
hangs on.

TES-HEE (V.0.)
Cute little nippers, ain't they?

1331 BACK TO SCENE
BOYD has neered in, looks up, around, manages a smile.

T BON

I don't suppose those potential

o overnicht bags are orphans.
TEE-HEE

Mo, we got a few llems and Dads as well.

(moves around pen,

"BGYID following)
A coupla thousand, in fact.

TEE-HEE and BOID have rounded the pen. TEE-HEE
gestures out:

332 ANGLE OIN CRCCODILE SITAMP AND ISLAND BOND'S POV

CAI'ERA PANS expanse of swamps, mangroves, etc., all
dotted with hundreds of crocodiles, some floating in
the water, scme sunning. themselves on banks with
their mouths open, etc. - 2ll motionless, in a freeze
for a moment. They suddenly come to life. There is
a small bridge spanning thirty feet across water to a
tiny island, completely cut off from the land.

333 BAND TO BbND AND TEE-HEE CLOSE ON IETAL TIN

Just near the entrance to the bridge. TEE-HEE has
stopped next to a large, sealed, tin container, leans
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down, slits the tov copen by running his pincers around
it. He bendz tlie tin kack, revealing a mass of .. .
cnicken heads viich he places on a tray next to him.

EE-HEE :
This is the part I like best.
{looks up - crins}

Feeding time.

BOWD
(carefully)
I suspect the highlight of the
tour. '

TEE-HEE has loaded his tray, now starts onto bridge,
BOND following. &DAIlI and the HIAVILES hang back.

ANGLE ON BPRIDGE TRECEIRG SEOT

TEE~{IRT walks across bridge with BOMND, holding
chicken~head tray.

TEZ-HEE

You know, souwe of these babiss live
to ke two hundred years old. 3ee
ovzer there? Mow that's an alligator.
You can always tell bv the round nose.

He picks up a chicken head with his pincers, flings it
out.

ANGLE ON WATER
AMmost before the chicken head has had a chance to hit

the water - a huge pair of crocodile jaws slashes up,
devours the chicken head, cisappears again.

BACK TOD ZOND AND TEE~-HEE O BRIDGE -

TEE-HEE
And that's ol' Zlbert. Eea's a eroc.
Got a little careless with him
sormatime Lack - took my whole arm
off.

BOWD
Well daone, 2Zlbert.

BOND has stoppred; TEE~HEE in front - has noticed
something: CAMERD PUSHES IM: A rusty nail barely
holds one span of the bridgye together., CAIIERA PULLS
BACK. BOID thinks, turns around nonchalantly glancing
back as TEE~HEE continues to feed the crocodiles. '
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TEE~HEE
Ch, they'll eat anvthing. Even
ecch other.

AUIGLE O ADAI! AND HEAVIES BQUID'S POV

ADA'. and the ELAVIES stand by the car, guns drawn,
watching BOWD like a hawk.

BACK 0 BOIID AND TLE-HEE
BOND wheels back again with a disinterested air,
follows TEE-HEE off the end of the brldge onto the
island.
TEE-HEE
Then again, sometimes they go
without eating for a whole year ...

TEE~HEE places the tray on the ground. BOND looks
around.

BOND
I'm rather counting on that ...

CAMERA PUSHES IF on BOWD as TEE-IEE's voice is heard
behind. .

TEE-HEE
There's two ways to disable a
croc, you know ...
BOMDP turns around, looks, freezes.

ANGLE ON BRIDGE

TEE-HEE is on the edge of the bridge, riding

backviards. The bridge is retracting. ADAN stards at
the far end grinning, his hand on the controls. BOND
has been cut off. :

BACK TC BORND
Staring helplessly at the disappearing TEE-EEE.

BOKD
I don't suppose you'd care to share
that 1nforﬂat10n vith me,

TEE-HEF
Well, one way's to jam a pencil down
the depression hold just behind his

q’es LI ]
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Bon
(searching vainly for
a nancil)
Ind the other?

TEE-HEE
Oh, the other's twice as simple.
Stick vour hand in his mcuth and
pull his teeth out.

AMGLE O TEL-IEDR

TEE~-HFE has reached shore con the retracting bridge.
He, ADAlI, and the HEAVITES break up lauching, walk up a
ranp leading into the shed, disappear.

EXT. CROCODILEZ FRAR:  EXTREITE WIDE ANGLE

The whole crogodile farm, with the tiny figure of BOND
standing alone on the little island., ©The silence is
broken only by the occasionzl scund of huge crocodiles
thrashing in the water.

CLOSER ON BCMND

BOWD looks around nervously, makes a tentative step
towards the water. A long crocodile suddenliy leaps up
on land, lashes at him, jaws open. ROID juaps back,
looks down, picks up a chicken head, throws it off to
one side., The crocodile goes for it as BOND searches
for a way out.

ANGLE 0Oi! BRIDGE EMD AITD PCNTOON LOAT BOWD'S POV

A small pontoon boat lying zat rest under the shore edge
of the bricge.

BACX TO BOND CLOST ON YATCH - -

CALERA CLOSE ON BOMD's watch. - he pulls out the
winding button. The crocodile behind now swivels for
him once more. BRBOND throws ixro more chicken heads.

‘He lookxs in front - other crocodiles are heading for

him in the water, slowly but surely making their way
towards the island. BQID 1ifts his watch arm, extends
out towards the small pontoon boat.

BACK TG BOAT

The metal carlocks of the boat snap arocund ~ the boat
beg:.ns to edge slowvly away from the bank. Suddenly =
rising out of the water - a painter rope - fn.mly
attaching it to the br:l.dge. ‘
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BACK TC BCND

Totally frustrated. He janz watch kutton in, turns
just in time to deal with crocodile behind him.
Picking up the rest of the heads, he throws two to it,
hurls the remaining three out into the water, one by
one,

ZNGLE ON WATER

Each chicken head is immediately snapped up by a
separate crocodile, all three animals lying in the
water in a line, directly between BOND and the shore.
BACKE TO BOND

The crocodile behind him is bored with chicken heads,
goes straight for him. BOND leaps out, seemingly
into the water.

CLOSE 017 CROCODILE BACK

BOND's shoe hits the back of a floating crocodile. It
lashes out with its tail, swivels its jaws, but the
feet have taken off again,

UIDER ANGLE

BOMD has leapt from the back of the croecodile onto
that of another one, noy lands on the second.

CLOSE OW SECOND CROCODILE BACK
BOND's shoe hits, continues on.
WIDER ANGLE

BOND has leapt to a third crocodile, now jumps off
his back onto the land.

CLOSE ON BOWD

BOND has landed, looks around, now opens the gate
whidh keeps the crocodiles in the swamp, reaches into
the large tin of chicken heads, begins strewing them
around in a line leading towards the ramp which goes
up into the shed.

ANGLE O CPOCODILES

One bhig ecrocodile runs up on the land, starts
devouring the heads in a line.
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BIECK TO BOGYD
He grebe the remaining hexds, puts them on the ramp,
toszes the final few Ll1"oL1rJh the open doprway,
disappears around the side of tha shed.

BACK TO CROCODILE

The crocodile, eating in a frenzy, is heading directly
for the rann.

BACK TO BOI'D SHED CORNER
Around the corner of the shed - BONMND is soaliing some

rags with cgasoline from stored tanks of it, used for
the boats.

BACK TO CrOCODILE

The croccdile has proceeded up the ramp, gobiling
heads, now disappezrs inslde the shed. CAIEPA HOLDS
for two bheats. Suddenly, WORKERS run out screaming,
including TEE~HEE and ADAIL. At the same exact second,
sheets of flame roar up the sides of the shed, setting
the wooden structure immediately into a raging firetrap.

ANGLE Oif TEE-HEE AND ADALL

Pandenonium has broken loose. TEE~IEE and ADA!l look
vainly for BOMND in all dixections; suddenly both turn
sharply towards the boat pier as the sound of an engine
starting is heard.

BOMD has leapt intc a motorboat, heads off through the
alligators towards dense swaip shrubbery.

ANGLE ON BURJIIMNG SIHED

ADAIT emerges from the burning shed with TWO HEAVIES and
TEE~-HEE. TEE-HEE angrily waves HIAVIES after B0MD,
then waves 2DAM off to his car.

ANGLE ON HEAVIES

They scramwble down the bank, jum;_ﬁ into HEAVY BOATS ONE
AND TWC, head off in pursuit of BOND.

ANGILE ON ADAM
ADAM runs for h:f.'sca.r, gets in, roars off.
EMGLE OW BOID

BOND streaks across the water towards the swamp
shrubbery, HEAVY BOATS ONE and 190 in pursuit. Ahead
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is a2 seemingly impenetrable wall of hanging moss and
trees, A tinv onening appears off to onz side, barely
the height of the bHoat RO flattens himself flush
with his boat winds c;.een, vops through, shearing off
branches on the way.

\\\\\

366 ANCLE Oif HEAVY BOATS ONE AMD TWO

They see, do simultaneous skid-turns, head off in
different diractions for either side of the shrubbhery.

367 INT. ADAI'S CAR DAY

2DAII roars down a road running parallel to a canal at
top speed. He reaches for a car radio speaker.

ADA]
{into speaker)
Bond ripped off one of our boats.
Headed for Irish Bayou. Anyone who
don't want to sing soprano in the
morming'd better ...

368 EXT. BEAYOU BOAT HOQUSE DAY

A ramshackle boathouse on the edge of a bayou canal.
: _ FIVE IiEN burst ocut the doors, scramble into HEAVY 30ATS
S ‘ THPTE, FOUR (two men in this one), FIVEZ and SIX. BOATS
THREE and FOUR speed off to the left, FIVE up a bayou
canal opposite, SI¥ down the main bayou to the right.

369  EXT, LAGOON BACK TO BOND

BOUD has emerged on thz other side of the farm
shrubbery, finds himself steaming into a sseningly
landlocizad lagoon, looiks around. HEAVY BOATS CNE and
TIO are speeding at him from either direction. Almost
at the shoreline, BOi'D veers sharply, IFAVY BOAT ONE
on his tail, HEAVY BOAT TIIO heading straight at him.
At the last possible second, BOHD skids his boat
towards the land, hitting the bank, bouncing high into
the air as HEAVY BQATS ONE and THC crash into each
other with a sickening crunch,

370  ANGLE ON BOND FRONM CANAL

BOND flies throuch the air over what is now seen to be
a narrow neck of land, splats down into a bayou canal,
speeds off. CAMERA RISES: heéading down the canal on
a road parallel - ADAN'S CAR. -

371 INT. ADAN'S CAR LOOKXI{G THROUGH SIDE WINDOV

CAIERA LOOKS PAST ADAM in the front seat of his speeding
car at BOND in the canal. ADAI! takes out qun, tries
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to sgueeze off a shot. BOND, alrost dead parallel
now, doesn't notice him. Just as ADAI's fingers lock
on the trigger - the canal suddenlv Zends sharply,
BOYD screaming around a corner; now blochied hy trees.
ATAM puts his gun back, inmpassively floors his gas
pedal, shoots on un the road.

EXT. CANAL AND BOXD

BOND recches a fork in the canal, slows down, decides
to go left.

ANGLE DO LEFT FORK ECND'5S POV

HEAVY BOATS THEFE and FCUR rocund a bend in the left
fork, streak towrards BOND at top speed.

BACK TO BOWD

Ee wheels, guns his boat dovn the right-hand fork.
EXT. CAITAL POAD DAY

AD2li's car speeds down the canal road, CALERA PAMMING,
roars vast a billboard: LOUISIANMNA -~ THE SPORTSMAN'S
PARADISE - WLLCOMES ¥COU. C2IIERA PUSEHES IN on

SEERL-F'S CLER pehind the billboard. It takes off in
pursuit.

INT. SHERLFF'S CAR

SHERIFF J.17. PEPPER guns his squad car after ADA}M,
his large jowly face full of chewing tobacco. He
spits out the window, reaches for his car radio
speaker.

- SHERIFF PEPPER
(into srneaker)
Teby, I got me a regular Ben Bur
dovn hers, Doin' 925 minimum.

_ TORY'S VOICE
| {through speaker)
Mead any help, J.i7.7

SHERIFT PEPPER
Hellr nO aesn

Helflqors.the pedal. The sguad car lurches forward. 
EXT. CANAL AD CRAWDAD BRIDGE DAY

ADAL's car screeches off the main canal road onto a
small bridge and stops. ADAlI jumps out, looks down
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the canal, checPs his gun, obviously waiting for BOND.

Suddenly, tae QHF“ITr'v car swerves onto the bridge

past ADALL {who has cuickly put his gun avrav), squeals

to a stop directly in front of ADAIN's car, cuttlng it
A-fl

378 CLOSER ON ADARl AND SHEERIFF PEPPER

PEPPER swaggers out of his squad car, spits some
tobacco juice, squints at the impassive ADAL from under
his dark glasses.

SHERIFF PEPPER
You gotta set of wheels that just
won't quit, boy. IXf they's yours,
that iS-

ADAN smiles, starts to rsach inside his coat, -
presumably for his license. PEPPER cocks his qun,

SHERIFF FEPPER
th-uh, Spin around, boy. Legs
apart, ten fingers on the fender.
Wor ah'm sure it ain't exactly your
dayboo at this sorta thing.,

ADA!M does so. PEPPER advances slowly, grinning, as
the sound of motorboats rapidly increases in b.g.

379 ANGLE PAST BOND LOOKING AT BRIDGE

The bridge, cars, PEPPER and ADAI, all looming up
guickly in the distance, seen from BOND's boat,

380 BACK TO PEPPER AND ADArM

SHERIFF PEPPER

{advancing on Adam)
¥'all picked the wrong parish to
haul ass through, boy., Ain't
nobody cuts and runs on Sheriff
J.V. Pepper.

(smiles)
An' it's him speakln', by the bye.

381 ANOTHER ANGLE - WIDER
BOND's boat screams up, hits a bank, flies up and
over the bridge, barely clearlng the squad car.
PEPPER hits the ground.

382 BACK TO PEPPER

PEPPER rollas on the ground, flabbergasted.
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the canal, checks his gun, obviously waiting for BOID.
Suddenly, the SHERIVF's car swerves onto the bridge
past RLAL (who Lias quichly put his gm aray), sgueals
to a stop directly in front of 2DAIl's car, cutting it
off. ,

CLOSZR ON ADAIN AMD EHERIFF PEPEER

PEPPER swvacoers out of his squad car, spits some
tobacco juice, squints at the impassive ADAN from under
his dark glasses.

SHERIFF PEPPER
You gotta set of whezsls that just
won't quit, boy. If they's yours,
that is.

ADAII smiles, starts to reach inside his coat,
presumably for his license. PEPPER cocks his gun.

SHERIFF PEPPER
th~uh., Spin around, boy. Legs
apart, ten fingers on the fender.
Wor ah'n sure it ain't exactly your
dayboo at this sorta thing.

BADAM does so. PEPPER advances slowly, grinning, as
the sound of notorhoats rapidly increases in b.g.

ANGLE PAST BOND LOCKING AT BRIDGE

The bridge, cars, PEPPER and ADALI, all looming up
quickly in the distance, seen from BOID's boat.

BACK TQ PEPPER AND ADAI

SHERIFF PEPPER

(advancing on Adam)
¥Y'all picked the wrong parish to
haul ass through, boy. Ain'‘t
nobody cuts and runs on Sheriff
J.". Pepper.

(smiles) ,
aAn' it's him speakin', by the bye.

ANOTHER ANGLE - WIDER

BOND's boat screams up, hits a bank, flies up and
over the bridge, barely clearing the squad car.
PEPPER hits the ground.

BEZCK TO PEPPER

PEPPER rolls on the ground, flsbbergasted.
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SETPI® PEFPER
"That the £ ...

Eis eyes widen with terror.
383 ANGLE OW HEAVY BOAT TIHPED

HEAVY BOXLT THREE hits the bank, now flies directly
INTO CALMERA, -

384 BACK TO SIERIFF PEPPER

There is an enormous crash with the sound of breaking
glass as PLPPLR hitz the dack again. He opens his
eyes, looks,

385 ANGLE O SQUAD CAR  PEPPER'S POV

HEAVY BOAT THREE has imbedded itself through the
windshield of the saquad car, sticks out across the
heod, having totally wrecked it. Suddenly, there is
the sound ¢Z another car starting.

386 BACK TO SHERIFF PEPRER

PEPPER locks: ADAM is at the itheel of his own car,
backing away. PEPPER raises his cun to fire -~ HERVY
BOAT TOUR suddenly screams by over his head - PEPPER
hits the deck again, his shot going wild as ADAN roars
off. BEyes still closed, the exasperated PEPPER fires
four more blind shots wildly in 2ll directions.

387 ANGLE ON BACK OF BOHND'S BOAT IM CANMNAL

One of PEPPER’s random bullets niraculously pierces
the rear of BOND’s boat, causing a fuel leak.

388 BACK TC PEPPER

PEPPER is still crouched under his squad car. There is
sudden total silence. He rises, sadlv examines his
wrecked car. TOBY'S VOICE is heard coming through the
radio speaker. ,

TOBY'S VOICE

(through speaker)
J.W.? Soon as you've nailed that
offending vee-hickle -~ liiz Pearson
just called. Seems her dawg's
foamin®' all over at the mouth. She
got him locked in her shed, wondered
1Lf you'd like to come on over an'
shoot it for her. ‘
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SHERIT'F PEPPER
(in a rage}
You tzll !z Pearson to take a
flyin® ...

TORY'S VOICE
(through speaker)
tthat's the nmatter, J.77.? You in
sore kinda trouble?

SEERIFF DPEFDPER
(glancing =zt car)
Oh, nothin' I can't handle ...

There is the sound of a car screcching to a stop.
PEPPER turns.

ANGLE OMN STATE TROOPER'S CAR  PEPPER'S POV

THO YOUNG STATE TRCOPEPE stare at PEPPER's predicament
out of the window of their patrol car, try to conceal
their anusenent.

TPOOPER §i1
(deadpan - to his partner)
Say, Edcdie. That look like a loat
stuck on the Sheriff's car over there?

TROCPER #2 .
there you been all your life? Uhy
that there’s a car-becat. Land or
water, the Sheriff don't care -
hell, he c¢an bust vou just as quick
on both with that thing.

They roar withh laughter as a furious PEPPER advances.

SHEPIFF PEPPER
Under the statutory powers invested
in me by this parish, I Lereby
commancear tiiis Lere veehickle and
those persons within.
{leans in car window)
That means yon, smartass ...

EXT, RESIDENTIAL CAINAL DAY ANNGLE ON BOND

BONMD iaces down a canal dotted with occasional homes
set ‘on jutting points of land. BHis engine begins to

-gputter -~ he jams the throttle hard - it's no use -

the sputtering continues, woxse now, Worried, BOND
looks behind.
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ENGLE O HEAVY ECAT TOUR 3Orp's pov

HEDVY BORT TOUL is clesineg fast frem hehind,

W

BACK 70 BOWD

He looks ahead, spots sormething, jerk-turns his boat
hard.

MAMGLE O LAWD ATD HGUSH

BOND's boat leaps the canal bank, skids up ihe lawn
of a private home, kicking up grass and dirt,
digappears around the sids of a housz. CAMERD HOLDS
as nZAVY BOAT FCUR tries to do likewise, but a couple
of seconds late, neliing himself skid up the lawn and
behind the otner side of the house.

EXT. REAR OF HOUSE AIID SWIILIING POOL DAY

A LAWY lies in a bathing suit reading a newsnaner by
his swimming pool. HMext to him: his WIFE, sunning
herself to the accompaninent of a portable radio. TWO
PRIENDS play cards at a poolecide table undsr an
uribbrella. 3B0ID's boat can be heard tearing up the
lawn - they turn to look - suddenly whip around as
HEAVY BOAT TOUR grinds past the house on the other
side, skidding across ané into their swimning pool.

ANGLE ON SWILHING POOL

HEAVY TOUR, his eves swiiming, pulls a gqun almost
sheepishly, holds it on the silently dumbfounded croup
of people, tries to paddle his way to the edge of the
pool with his other hand. He hears the sound of an
engine starting, looks off.

ANGLE ON CAMNAL BOATHOUSE HEAVY BOAT FOUR'S POV

Down the canal ban), past BOND's now deserted first
boat: 2 small HOathouse. Suadenly - a boat tears out
the entrance. BOLD ig inside.

EXT. CAIZL ROAL: DAY

The TROOPER'S CAR speeds along a canal road, red
lights flashing, siren blaring.

The TWO TROOPERS sit in front. An excited SHERIFF
PEPPER squirms around in the back, holding the car
radio, listening.
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TROOPEE RMADIC VOICES
Unit 23. In position,
(cther wvoice)
Ten-forr, 23. Comg in, 28.

TORY'S VOICE
(CLtLlng hinm off)
Hey, J. Try and flip this one

heads and tails for a wnile. Seerns
like Delze Docers got his boat stole
from the river, but plcked a new
one up in his swimmin® pool ...

TROOPER RADIO VOICE
(cutting in)
Come in, Unit 23.

TC3Y'S VOICE
(cutting back in)
Yow seein' how fair exchan¢e ain't
exactly robbzry, I tolé ol' Cake ...

TRCOPER RADIO VOICE
Eheriff? You want to get your boys
off our frequency?

A smiling TRCOPER in the front takes the radio from
PEPPER, who angrilv snatches it back again,

HERIFF PEPPER
Gimme that thing ...
{into radio)
Mow von lizsten to me, Trooper Bov.
e got a swamp fulla Black Russians
drivin' boats to bezat the band
dc‘.‘?n here sow

‘ TDOOPER RADIO VOICE
Relax, Sheriff. %e've got a road-
block waitinog for them at ililler's
Bridge,

ANGLE ON BOND I NEW DBOAT
BOND speeds around the end of a jutting canal point

in his new hoat. CAIERA HOLDS. He suddenly speeds
back again, this tine TOUARDS CAIERA, HEAVY BOATS FIVE

-and SIX now in pursuit, B2ll three boats zoom FAST

CALERA and up the canal.
EXT. EILLuR'S BRIDGE DAY CLOSE ON OTHER TROOPER CAR

CAIFERA CLOSE on another “‘ROOP‘"R sitting in h:I.E car,
talklng into his ::ad.:.o.
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TEQOPER £3
{into spec:zier)
Unit 26. Tie’re just about set
here ...

CAIERA PAI'S to a2 thin wooden bridge spanning the canal
at a narrow point. TROOVERS and LOCAL FISHIEM swaim
around, some on top cf the bridez, some plasing boats
lengthwise between the pilings like pontcons. Some
TROCPEPS and PISHEZRIIDY are still in the hoats -~ they
suddenly turn at the sound of approaching engines,
grab onto pilings, wait.

WINER ANGLE

BOI’D, just barely ahead, screairs around the corner
heading for the bridge with HEAVY BOATS FIVE and SIX

in hot pursuit. They smash into the pontocn boats
betwreen the pilings in three separzte places, splitting
them into pieces, TROGPERS and FIS[HERMED flying every=
where. The boats disappear again as CAIIERA RISES:
PEPPER's Trooper Car pulls up to the bridge. PEPPER
bursts out of the rear coor.

CLOSER ON PEPPLR
PEPPEP runs up to a group of TROOPERS, gun drawn.

SHERIFY PLPPER
Gimme some room here. Ilow I want
two of vou bovs to go up ...

¥e stops, looks down: CAMERA PANS to split boats and
FISHERMEN either swinmming or hanging on to pilings.
CAITERA PANS BACX UP to PEPPER, now faced by a humorless,
soaking wet TROOPEZL,

M

EXT. CANAL HID BOY

BOND's boat leads the HEAVY BOATS zooming past CAILERA
down a wider canal. Through a break in the trees:
ADAN, driving in his car rcughly parallel to them.

The boats speed off around a kend - ADAN stops his car,
veers off in a different direction.

BACK TO0 MILLER'S BRIDGE CLOSE ON TROOPER CAR

PEPPER stands with several TROOPERS by a Patrol Car.
One TROCPER is talklng on the car radio.

TROOPEE #3
(into car radio)
Yessir, Cap'n, I understand, but
I just don't know right off where
(i 0RE)
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TROOFER #3 (Cont)
ve're gonna <at a hoat fast onough
to catch fer. :

SHERIDTE PEPPER
(stroke of cenius)
I got it! <Call Eilly Bcobi He's my
brother-in-law! Got the best damnn
hoat on the vwhole rivzr. 3illy ZBob’1ll
shonuff fix their ass ...

EXT. LOUISIANA 'TILDLIFE RANGER STATION DAY

CAMERA HCLDS on sign: State Wildlife Department -
Ranger Station One., CAMERA PANS to a sleek power hoat,
the Touisiana Scate Lnblem on its sida, by a small
jetty. BILLY BOE is the Rancer inside; making
preparations to get undervay as PEPPER'sS voice

lares at him from his boat radio.

SHEDPIFF PEPPER'S VOICE
(through boat radio)
I tell va, 2illy Bob, I'm as jittery
as a long-tailed cat in a room £fulla
rockin' chairs over this thing. Iiow -
I pnromised these bhoys here yeou'd ...

ZILLY DOB
(cutting in)
Cool down, J.¥W. I'm on ryv way.

wr

ropes, as the sound of a car door closing o0.5. is
heard. H= turns.

BILLY BOB starts his engines, turns to let go of the

ARGLE FAVORILIG ADANM

ADAN stands by his car, smiling thinly. He walks down
the bank towards the jetty as LILLY BC5 continues
unhooking the ropes.

BILLY BOB
, (not looking at him)
You want something, hoy?

ADALT
‘ (still walking)
I'd like to borrow that boat if I
’ nlay -

. BILLY BOB
{unhooking the last rope)
Boy, everyboly on the river'd like
to borrow this bozt. 3But ...
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BILLY BOE glancas up as a cun butt slams inte the sids
of his head. Ue slumps over *the railing of the now
unattached boat. ADAN flips hin over the side, cets

ahoard.

SHERIFI" PEFPPER'S VOICE
{(through radio)
Billv Dob? Ve got 'em spotted.
They're headin® for Haley's Landing.
(adam smiles)
Should be a messa people out there
today, so take care, you hear? Good
boy.

PEPPER clicks off his end of the radioc. ADAN roars
the powerful boat out into the canal.

EXT, HALEY'S LADING DAY

The narraw bayou canal lszads past a swivel-bridge into
a wide spot in the rxiver. A large crowd of PEOPLE sit
on the bank, sippring sodas and munching hot dogs,
watching a water-skiing show. A tow boat passes by,
pulling an elaborate pyramic of VATER SKIERS in its
wake, standing oo each other's shouldexrs. The swivel
bridge has been opened, leaving a thin gar between it
and the shore on one side., The crowd applauds
enthusiastically as the SKIZRS go by, the PRETTY CIRLS
waving on top of the pyramid. The two boat turns
slowly, prepares to make another mass.

ANOTHER ANGLE

'BOND screams into view, coming around the bend = he

sees the SKXIER's pyramid and tcw boat starting back
towards him on the wide~river side of the swiwvel
bridge, turns his wheel, almost setting his boat on its
side in a forty-five decree angle, slides throuch the
narrow gap between the swivel-bridge and the bank,

The crowd rises aprreciatively, giving BOWUD a bigger
hand than thev did the SXIERS, CAIIERA PAWS BACRK:

HEAVY BOATS FIVE and S£IY come around the bend, but
they both have made far too wide turns to nake it
through the gap.

AMGLE I'ROi. OTHER SIDE OF Z3RIDGE

The two HEAVY BOATS, the tow boat, and SKIER's

. pyramid are nowy all converging on the same side of

the swivel bridge.
ANCLE ON BOND

BOND starts to head around a bend, hugging the shoxeline
at top speed.
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411 BACK TO HERVIES ALID 707 DOAT

The two bhoat and HEAVY DCATS are now dirzctly in a
collision course. The HAAVY SORTS split to go on
either side, but the tow boat has already made its
move, veering towards shore; cutting HEAVY BOAT FIVE
off, bumping into it, sending it flying over a row of
trees on the canal bank.

412 EXT. GOLF PUTTING GPLEYV DAY

A GOLFER attempts a thirtv-foot putt from the edge of
a green, watched in reverential silence by the rest of
his FOUDSOIT. Just as the putter is about to hit the
ball, the whine of an encine is heard. GOLFER jerks
his head up, involuntarily hits the ball as HEAVY BOAT
FIVE flies IUTO ¥RAIXE, lands in & bunker not ten feet
avay. All turn to gape at the boat as the thirty-foot
putt sinks.

413 BACK TO HALZY'S LANDING
The tow boatfs swerving has caused the SKIER's pyramid

to swing out belind on one side. HEAVI BOAT SIX darts
between in pursuit of BOMD, cutting the tow line on his

way through.

414 2HNCLE QM PYRAMID

The SKIEZR's pyramid trembles for a moment - begins to
sink - then collapses coupletely as everyone tunbles
over each other into the water.

415 ANGLE On SEORE

CAITRR looking across canal towvards shore: ADAN
screams into view, storming up the canal and through
the narrow gap as BOND 4Aid. CAITIRA RISES: PEPPER'S
Trooper Car arrives - late as usval., PEPPER piles out
with TROQPERS, catches sight of the '7ildiife Boat with
hunched-un ficure inside, screanms with delight,
throwing his hat to the ground and spinning around.

. BHERIFF PEPPER
That's my brother-in-law! There's
Billy Bob! Get him, son{ Hot damn!
The TRIOPERS look after the boat, suddenly freeze.
416 AVIGLE ON ADAILl TROOPERS'! POV

ADAI: wheels around in the boat, flashes a look back.
He is ocbviously Black. .
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BACK TO PEPPER AND TROOPERS

EPPER's head is still down, his hand slapping his X%nee
in joy. He has not seen ADZI. The TROOPERS turm to
him curiocusly.

SEERIFT PLEPPZR
Dang it, if cne side of the Pepper
fanily don’t get him, the other side
will!

PEPPER runs off towards the patrol cars. The TROOPERS'
looks have changes to ones of susvicion as they dglance
coldly after him.

EXT. RESIDENTIIL CAITAIL AID SURFOUNDING AREA HELICOPTER
SHOT

BOMD steaming around »ends in a metwork of residential
canals, seen from the air. XZAVY BOAT SIX is helding
pace a short distance behind. Suddenly: ADAL's boat
}ooms un, obviously much more powerfu; than the others.
it passes HEAVY BOAT SIX¥, cains steadily on BOND.

BOND AMD ADAK CLOSE SHOT CANAL LEVEL

BOND and ADAM are almost parallel now. ADAIlI draws his
gun. They are approaching a large party of people
standing under catopies on a jutting bank. ADall
prepares to fire. DBO¥D suddenly swerves in towards
the bank - ADMI shoots past him up the canal.

BXT, JUTTIXCE BAWR AND WEDDIITG

The large group of people are attending an cutdoor
wedding, decked out in their finest. A towering wedding
calea and beautiful refreshment marcuee are in the b.qg.
The service is in progress. .

LIIMISTER'S VOICE
ees 1f there be anvone here vho can
thinit of any reason why these two
should not be wed, let him ...

BOWD crashes throuch the wedding assemblage, sending
the group screaning and flying in all directions. They
get to their feet, agog, as HEAVY 30AT SIX piles on
through after BOND, but slightly out of line.

ANGLE OI'I HEAVY BOAT SIX

' The prow of the boat catches the edge of the tovering

weddlng cake, which tovples over on the CRIVER, blinding
him as he continunes on into the refreshment marquee,
cotpletely demolishing it.
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EXT. POAD AIND TROOPER CARS

FOUD TRCOTER CRRS speed doun one side of a busy,
two~lane rcad, sirens =cr33m_ng. They screech to a
halt behind a relic car driven by an OLD LA,
apparently quite deaf. Unable to get around him,
SHERIFF PEPPER sticlke his head out of the lead car,
begins yelling obscenities.

EXT. CAYAT. BEMD

BOND has rounded the canal bend on the other side of
the point, looks behind him as CANMERA PAINS: ADARNM,
having lost ground while going around the long way,

is making it up fast, closing with every sacond. BOWD
turns again, loocks ahead, freezes.

WIDER ANGLE CAMAL

The canal is rimmed by a busy, two-lane road with
fairly heavy trzffic. Dead ahead of 304D, taking up
four-fiftiis of the canal width -~ a dredaing barge -
stationary. 2And coming throuch the gap left by the
barge, in the opposite direction to BCUWD ~ a shrimp
boat, creeping slaly, nets extended.

B2CK TO BOMD

He looks behind him - ADAIl is richt on his tail. BOND
swvervas up the canal bank to*:rard., the road, 2DALL
followzng. As CAI'ERA PISES, we spot among the criss-
crossing traffic - the procession of Trooper cars,

led by SHERITI'F PEPPER.

INT. TROCPZER C2R LOOKIMG TETOUGH WIVDSHIELD

BOND’s boat hits the two-lane road, bouncing across
throuch the traffic o an inhumnan cacovhonyv of
squealing car brakes and flyving sparks. SHERIFF PEPPER
is vaulted into the front seat as the Trooper car

skids broadside into the oncoming traffic.

WIDER ANGLE

BOID squeezes precariously across the road, followed
by ADAM. Fass mechanical badlam is taking place,

wvith some cars skidding off the road into the canal,
the Trooper car smashing into that of the DEAF OLD MAN

‘while being hit simultaneously from behind, sending

it rolling over in a conwmlete revolution, landing on
its wheels with a hopelessly squashed top, looking like
a deformed accordion. Both BOMD and ADALl have made it
across, now head for an open marina area.
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I . TEQCPZR CLE LOOKING THROUCGH SiDE WIITDOT

The TROCPERS aad PEPPER, sitting in their smashed car,
watch as ADAIL's boat slithers doun the coposite bank
and out into the narine area, speeding after BOND,
TROOPER #1 locks back at the line of broken State
Patrol cars, then at the disapnearinc ADANM, and
finally at SHERIFY PLPPID.

TROCPER {1
{tc Pepper}
You sure that's your byother-in-law,
Sherifz?

EXT. MARILE HELICOPTLR SHOT

Seen from the air: BONDR's beat leading the faster boat
of ADA into a busy marina. EOND, outclassed, heads
for the sesction where rows of boats are neatly nmoored
in relatively straigiht lines.

SZR ANGLES BOND VS, ADAI! THROUGH LOORINGS

CMERA FOLLOIIING as BOND leads ADAMN through a zig-zag
chase up and down the rowvs of mooxrings, in and out,
mest of it with both boats balanced precariously on
their sides as they sw;vel vith the turns, jockey for
positions.

EXTREIIE CLOSE BOWD V8. ADAIN

BOMD, relying only on skill against the more powerful
boat of ADAIl, has placed himself jin a narrow corridor
- boats on one side, jetties cn the othex. ADAN
pulls up, tries to force him into a jetty. BOND flips
his boat on its side, ADal doing likewise. BOND
suddenly cuts his engine, slips behind ADAI, darts
throu¢hi an opening in the jetties as CAI'ERA PANS to

a sign marked: Caution - Vessel Dernolition and Repair

. = Pleasure Craft Prohibited,

AIGLE ON ADAL )

ADAI] wheels his boat around, slows, reaches under

his dashboard for something, pulls it out, exposes it:
a shotqun. e slows his hoat dovn to a crawl, enters
the Temolition Area after DOND.

EXT. DEMOLITION AREA CLOSE ON ADAIL:
The Demolition area as ADAN enters it: seemingly

deserted - no sign of BOND. There are long rows of
every kind of boat under some stage of repair or rot =
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everything from rowvhcats to a hulling, old, LST
landing craft looming up at the far end. ADAL
proceads ceauticusly, shotgun at the ready, looking
both ways for 301D as he proceedls through.

CLOSER O IEPAIR (0. BARGE

RDAL: passes a small barge owvned by a Demolition and
Repair Conpeny. friled on it: tools, kerosene cans,
pieces of other boats, engine parts, etc. As he goes
by, he suddenly hears an engine starting on the other
side, swivels quickly, shotcun zt the ready.

AIIGLE O OTOER REPAIR BARGE ADAM'S POV

The sound has come from =z REPATIRIAN starting an
unattached engine on an opposite barge. Suddenly, the
sound of vet another engine, this one louder than the
last.

BACK TO ADIM

ADAM swivels back at the new sound = CAMERA WHIPS -
BOMD's boat roars out at him from behind the first
barge, intending to ram. ADAl lets go with both
barrels from the shotgun.

INSERT SROT BOAT AND YINDSHIELD

The windshield of BOWD's boat is completely blown
apart - but no BONT is seen.

TIDER ANGLE

BOND*s boat crashes into ADAl. BOND suddenly rises
fror behind windshield, a kerosene can in his hands,
slings the contents into AUAli's face as he sideswipes
hin.

- CLOSE ON ADAI

ADAIT screams, grabs for his face, guns his engine
blindly, trying to cet away.

BOMND AHD ADAIT DOITY DEMOLITION ROV TRAVELLING SHOT

2DAiI races dovm the rcw of wrecked noats, swerving
wildly, still unadble to see. BOMND hangs right by his
stern, pestering hinm like a giant mosquito, knocking
ACAL's boat one way, then the other, keeping him off
balance.
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CLOSE 7 ADAL]

Tighting to recein his sicht; being knocked =illy one
vay and the othar Dy 200D. Iig eyes are partially
clear - hie looks up in front of him, sees someching
terrifvineg, fichts to gazin control of his boat.

BACK TO DOU

itith a mignty whack, BOUD thumps his boat into ADAN's,
sending it shooting off in a certain direction.

WIDER SEQT ~ LST

ADAil shoots up a rarp and through the cavernous. open
jaws of the IS8T, its loading doors open. CAIERA i
HOLDS. There is a terrible scrsech of metal, a loud
crash, a momentarv pause, andé then:

LST FARTIER BRrCH

A huge explosion, pieces of metal flying everywiere
through an enormous fireball,

EXT. LTARINA CLOSE OIf SIGI

CAI'ERA CILOSE QM [IBRIMA SIGH: lMake Boatlng A Fun Spcrt
- 3 1PH Please. CAMERE PANS: BCWD putts by, a mild-
mannered tourist out for a leisurely afternoon. ke

éooks off, spots something, grins, waves, veers his
cat.

- ANGLE OF LEITER

An exasperated LEITER ztands on a jetty in front of
several Troopar cars, waves BOUD over, a radio xeceiver
in his hand.

CLOSE (O BOMD AND ILEITER
BOIMD pulls up, hops onto the jetty.

BOND
(plezsantly)
Hello, Felix. What are you doing
here? -

LEITER
{sour) :
He'll get to that later. Xananga's
in town. He's got your girl with
- him. They just took off ...
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lle's iir. Big! ODuick, radioc the
pilot! BAsk hin to ...

In a2 bo2t, James., In & bozt ...

EXT. OCEAN BAND ¥YACIT DAY HELICCPTER SHOT

A large vacht, flying distinctive colors, seen from the
air. ®#ANAICA stands near the stern, elegantly dressed,
looks up INT0 CAIERL almost disinterestedly, goes back
inside. CAIZRA PULLS B2CK to reveal HELICOPTER PILOT
talking into radio.

BPYLOT
(into radio)
This is CG Scoutmaster. They're
almost past tha twelve-mile limit
now, Mr. leiter ...

BACK TO SCEHE

LEITER talks into his radio receiver by the Trooper
car.

LEITER

(into radio)
FPorget it, Scoutrmaster, Come on home.

(dejected - to Bond)
I can't bust the Prime ilinister of
& foreion couantry in International
Waters ~ even if I had an air-tight
case, which I'm not sure I do,
Kananga's clear.

BOWD .
And ilr. 2ig won't show up around
here anyrore. now that his
distribution set-up’s been smashed.

LEITER

He's got both ends wired.

{turns)
You should have seen the size of
the guy who got on the boat with
him. Nine feet tall, I swear.
Big top hat, a cockamamy flute
in ore hiand and Solitaire in the
other.

BOND's EYes widen in recognition of SOLITAIRE'S
problem, CAMERA PAMNS: the squashed, accordion-like

car of SHERIFF PEPPER suddenly limps up, still
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miraculously rolling somehow., PEPPER iz already out
the rear deor, pointing.

SHERIFF PIPPER

There's the sonofabitch! I got himl

{runs up to Bond,

trembling in his rage)
You ... you ... some kinda doomsday
machine, boy. But we got a cage
tough enough to hold an animal
like you, you hear?

LEITER

(to Trooper Captain)
Would you enlighten the Sheriff,
captain?

(Pepper is led off

-~ to Bond)
We busted the Fillet of Soul an
hour ago. Came up with nothing.
Just these ...

LEITER hands BOND three Tarot Cards. BOND stares at
thern..

PEPPER (V.0.)
Secret agent’ Secret aaent? on
whose s:.ae, son?
CLOSE O BOND
Looking down at the cards, concerned, to say the least.
INSERT SHOT  TAROT CARDS

The three Tarot cards, shown in succession: The half-
burned lligh Priestess, Death, and The Moon. CAMERA
HOLDS ON The lioon, PUSHES 1M. ‘

EXT. SAN IONIQUE COASTLINE NIGHT CLOSE ON FULL lOOW

The glowing full moon, seen through infra-red glasses.
CAMERA PANS down: iie see the outline of Trlnlbago, and
QUARREL's boat not far from shore, heading in closer.

EXT. QUARREL'S BOAT DECK - NIGHT

The boat is stopped behind a rock crevice at one end of
a point. LEITER puts dQown the glasses. CAMERA FPANS:
OQUARREL, dressed in a wet suit, is seen dropping a
black, rubber dinghy over the side. BOND comes up

from below decks, dressed in an all-black outfit with

a turtle-neck sweater. He holds a silver liagnum _
pistol with telescopic sight attachéd, sildes it into
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LEITER
{to QUARREL) :
The incendiary bomhs are set for widnight.
That gives you exantly....
(checks his watch)
Thirty mimtes, Watch out for
sharks on the way back.

QUARREL grins, holds up the odd-looking shark gun, straps it on.
BOND picks up his extra wet suit and shark gun, tuens to LTITER.

BOND
See you for breakfast, Felix.

IFTITER ghakes hande with tham bhoth,
eyt ANGIE ON STIDE CF QUARBREL®S BOAT
Bﬂ‘m and QUARERL Tower themsealves over the sirls of the boat into
~tbe rubbsr cinshy, start off. CAMIRA PANS BalK TO ILEITHR.

He checks his w-.*en ancther time, plnks up the glagses apgain,

455 OMEITT™D

456  EXT. - SAN MONIQUE SHORELINE - NIGHT

BOND and QUARR? nd *Ha:r dinchy on-a beach oy a uaiarxall. They
rull the ding hy Dehind &z clump of roeks.

57 AXCIE PIHIND RGCES - BOMD AlD QUARREL

RUASRET teltcs the ottra et suit armd sheilc gur from the dinghy, Jams
them between the. -~ocks, '

Yeu ged=e to eed these on yeur wazy
baCk. LI )

Tee scurd of Jrums is Feard, They both freezs,
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hs8  ANGLE ON HILL - THEIR P.O.V.

The drumbeats are coming from fie top of ths hill. The flickering
outline of torches can be sean.

459 BACK TO SCENE

BOND
Tt seems the party's started.

QUARRRT,
My regards to Baron Samedi, mon,
Right between the eyes,

460  EXT. VOODOO CEMETARY - NIGHT

Lines of WORSHIPPERS and ACOLYTE GUARDS sway tack and forth to ths

beat of drums, chanting. Oddly-dressed pcople of all sorts: WOMEN

with cigars ard bowler hats, MEN with rum kegs smokirng rcot drugs, most
wearing stranze fotishes and amulets, A larce cross~like stake with
ropes hanging from it has been erected nearby, exacitly in the plaes

where we saw BATNES killed in the pre-title z=quence. DAMBALA stands by
the stake, takss in the proceedings, looks off as if waltlirg for somuthing.

461  ANGLE ON BOWD IN FCLIAGE

BOMD watehes from behind some foliage, checks his watch: the time is
& minutes to midnicght. He is bout to start of T again, glances back at
the ceremory, stnps. '

+

b62_ ANGLE OF CHURCH SNTRANCE - BOND'S POV

SOLITATRE is led out of the church by TWO ACOLYTE GUARDS, her face
frozen with ter~~r, clothes ripped, baing dragged by either arm towards
DAMBATA and the CROWD, which rcars its approval, T¥o OTHER GUARDS
follow, carrying a large coffin, SOLITATRE is lashed to the stake.

- The eoffin is put downm next to her.

4673  BACK 10 BON

He checks his wateh, alarmed, Tt is 5 minut=s to midnight. He glances
around nervously, feels for his gun, starts oly to find a better ventagse
point. oo
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BACK TO CEREMONY AND SOLITAIRE

The ceremony 1s reaching fever pitesh, SOLTTAIRE is lashed to the
stake, her face now broken out 1n sweat, her body jerking inveluntarily
with the fhythm of the drums. DAMBALA approaches her, a tattered black
top hat in his hands. She sees it, reacts in terror as he lifts it
high, shoves it down hard over her head, grins sickenirzly, The CRCAD
roars, DAMBALA turns, reaches down, opens the coffin,

CLOSE ON COFFIN

The coffin is filled with a mass of squirming snakes, DAMBALA'S hand
reaches in, pulls one out,

BACK TC SCENE

DAMBATA holds the snake vz high - the CROWD roars its approval., He
approaches the terrified ZOLITAIRE, holding the snaxe out in front of him,

BACK TO BOND - NEW FOLYAGE LOCATION

. BOND glances quiekly at hik watch: 3 minutes to midnight - he looks

as DAMBAIA seems to be almost on top of SOLITAIRE with the snake, makes
his decision, draws his gun, staris to aim, then freezes.

BACK TO CEREMONY
DAMBAIA has turnsd away from SCLITAIRE, loks off towards a grave,

the CROWD hushes expectantly. TW0 ACOLYTE GUARDS advance solemnly,
remove the tatt:red hat from SCLITATRE'S head, earry it off to the gravesite,

. place it directliy in front of the tombstone, DAMBATA makes a short

incantation. . THE GUARDS .ralse their machetes,.ceremoniously bang either
side of the tombstone with the flat side of their blades.

BACK TC BOMND

Yatehing in thn eeris, sudden silence, gun still drawn.

CLOSE ON TOP HAT

A light breeze ruffles the frayed edges of the hat, Suddenly, it begins
to rise out of the ground. A face appears under it, sprouting directly
from the p.aver BAKON SAMEDY., The face is painted half-white, half-klack,
wears a seemingly frozen ghoulish grin with blank, hollow eyes. The tody
continues to rise, has now emergoed to the knees, when suddenly the face
appears to nod at DAMBALA - the eyss close,



106

(REVISED: 1/11/73)

471 ANGIE ON DAMBALA

DAMBATA wheels, holds the snake out to SOLITAIRE'S neck ~ two shots
ring out - DAMSATA is sent sprawling on the ground; dead, as people
scream,

472 CLOSE CN SAVEDT

Two more shots ring out almost simultaneously: the first blows off

& section of SAMEDTI'S head which explodes into pieces - the body
continues to rise as the secnnd bullet ploughs into the figure's
stomach, shattering the lower half of the body, exposing it as a fake,

473 ANGIE ON BOND

BOND runs through the now dazed and confused assemblage, firing as

he goes. One ACOLYTE is on him, raises his machete = BOND fires,
killing him, grabbing his machete on the way by, tossing away his now
empty and useless gun, BOND arrives at the stake, chops SOLITAIRE
loose in one motion, wheels to face the potentially menacing erowd,
freezesy - :

,,,,,,, LTk ANGLE ON GRAVE
Up through the grave, bursting through the fragment-ashes of the fake
body, under the bullet-torn hat, the resl SAVEDT appears., The erowd
recolls, gasping, as SAMEDI starts for BOND in a slow, deliberate,
menacing way, COKD holds his grourd next te SOLITAIRE, the machete
in his hard, poised, SAVEDI continues untii the TWO MEN are only
yards apart. 3uddenly: the sky liechts up.

475 EXT. POPPY FIELD - NIGHT

A huge incendiary bomb explosion. Shests ¢f flame sweep up the poppy
hill, setiing fire to the camouflage netting and flowers beneath,

76  BACK TO SCENE

_ Complete pandemonium breaks out, Frightened WORSHIPPERS run every
(" which way, dropping bottles and crashing through drums, = SAMEDI grabs
- & machete froem.an ACCLYTE, swings at BCM™N with all his might., BOD
: catching the blow on the edge of his o~ blade, Ths Jorce of the thrust
has driven BOIT to his knees, Continuing the motion, he swings into
SAMEDI, grabs him by the legs, flips him up and over:

. CLO3E ON COFFIN N

The screaming SAMEDI lands in the coffin of snakes,
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EXT. OTHER FOPFY FIELD

Another vast expleosion. Another field goes up in flames.

BACK TO SCENE

BOND has regained his feet, leads SOLITAIRE through the mass of
panicked WORSHIPPERS to the gravesite, lifts his machete, bangs
hard against either side of the tcmbstone.

BOND
Down, please.,ccasnes

OMITTED

INT, UNDERGROUFD CATAPULT ROOM

TAO HEAVIES man the two catapult pulleys beneath the grzvesites,

They have hecrd twe quick ®Pelangs" made by the machete on the teomhstcone,
FIRST HEAVY looks econfusedly to the SECOND, then nods, SECOXD HEAVY
activates the pulley,

" ANOTHER AKGLE

-

BOND and SOLITAIRE shoot down into the rocm on the catapult. THE
HEAVIES go vor him. BOND clops FIRST HEAVY in the head with the

flat side of the machete blade, heads for the door, SOLITAIRE £llowing.
The SECOND HEAVY Jjumps him. BOND sidesteps, knocks SECOXD HEAVY on
to the other eelapuii, slashes thg pulley rope with his machete, sends
the SECOND HEAV1 rocketing back up out of the grave;

BOMD
(to SOLITATRE) |
Quicki Thrcugh herec«sss.

CONTINTED/ .o ves
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They burst through the room deocr into an underground
passacgz.

TiT, UHDERRGROUID PASLIGE BOMD AND SOLITRATRE

BOMD and SOLITATTE run hard down the undzrground
passage cut into the rocks, turning this way and that,
like rats in a razne., Yelling voices end foctsteps
are hearc coning after them, seemingly from all -
Girections. They continuve on through, turn a cormer.,

INT. WIDERGROUND GROTTC DAY
BOND and SOLITAIZRE have turned the corner, suddenly

ston dead, stare wide-eyed ahecad of them as a wall
snaps doun behind them, cutting them off.

ANCLE Ol KAMALGA IN GROTTO THEID POV

They are in a high-vaulted underground grotto, cut

out frox rocks. IIATANGA sits some distance away behind
a desk in an imrosing office. COther rooms are visible
through glass walls behind him. Between BOND, SOLITAIRE
and RAMNZIGA: A bridge, spanning a moat of sea water
which trails out of the grotto towards itne oben ocean.

CLOSE O KANZNGA

KAMAMGA is behind his desk, flanked by WHISPER and TWO
HEAVIES. &= eats a bieakiast of berries and cream with
champagne, looks uw pleasantly, smiles, takes a sip
from his glass.

KALTANIGA

Ah, there vou are, lir. Bond., 2And
liigs Solitaire as well. Hardly
uneirvected, but most welcome,
TThisper, two more glasses for our
guests.

(lcoks at Bond)
What shall we drink to?

BOQLID
How about an carthgquake?

EXT. QUARREL'S FISHING BOAT DECK D2Y

LEITER tenseiy scans the cove with binoculars as
QUARREL swims up alongsida, He helps QUARREL aboard.

~ LEITER
Welcome home. Uhere's our boy?
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OUARPIL
He be along anv time now. I
cliecked behind tie ocks. Iils
wet suit is gone,

INT. GPOTTO CLOSE i BOUID'S WET SULT

BOMD's wet suit and knife lie on 2 table in the next
room of the grotte, seen throuch the glass wall.
CAMRRE LUTLS RRACK. ROMD and SCLITATHE stand in front
of EAMAIGR's desk, fzee him, WHISPER, and the TWO
HEAVIES.

KANLIGA
It is unfortunate your wet sult was
discovered only ninutes befors the
fields were destroved.

EQND
Don't tell me vou‘re not insured.

KANAIGA

The popny is a sturdy flower. You've
been a relatively minor nuisance,
in fact. .

(pulls out shark gun

and pellets})
This toy - I find it particularly
fascinating., that is it?

BOI™D
I thought evervone knew. A shaxk
qun, naturally. ™With compressed
gas tellets.

KANANGA picks up a nellet, flips it in his hand.

| KAMAMGA
Ingenious. :

BOND .
Careful. Don't pull the pin out.
(KATTANGA locks up)
The air in this room's foul
enough already.

KANANGA flashes a ¢old look, snaps his chair forward,
rises, champaone in one hand, pellet in the other,
motions the HEAVIES to escort BOWD and SOLITAIRE into
the next room. He precedes them, CAMNERA FOLLOWING.

RANZNGA
Somehow I never expected you to be
a sore loser, Mr., Bond. I was
‘ {ORE)
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KAWANGA {(Cont)
hoping you'd Jjoin me in 2 tcast
to the tuture,
(ice - to Solitaire)
'izgs Solitairze used to know all
about the future. She was especially
good at predicting death.

They have arrived in the next room. 3OUWD looks around.
Off to on2 side, a hole has been cut in the grotto wall
- train tracks stick out, Resting on the tracks, an
ormate cable car. _—

BOID
An undergreund monorail. Connected
to the last refuge of a scoundrel,
no doubt.

BOND turns, looks out towards the water,
489 AMGLT ON TINC! AND CABLE BOMD'S POV

There is a large winch-and-cable set-up with elaborate
control panel. The hool: suspends over a small platfomm.
The cable tracks run up to the ceiling and out over
the water. iear the control ranel: deozens of sausage-
shaped black bags like those seen in the crodocile
shed, '

-

490 BACK TO BOMD

BOND
The heroin leaves here, I take it.
Carried somevhere by that winch.

KAMANGAR

Correct again, iir, Bond. t'hat a
quick study you are.

{casually flips the

pellet onto Bond's

wet suit)
Please. Allow me to show you
exactly how it woxrks,

491 EXT. QUARREL’S BCAT DECK DAY

QUARREL and LEITER wait nervously. OQUARREL checks his
watch.

o QUARPEL
Where.in hell can the mon be?

LEITER .
Relax. He pyobakly got hung up
somevhere.
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492 BACK T0 GROTTO

BOND and SOLITAIRE 2re hune on the winch hook, tied together
back-to-back, suspended several Inches o0if ithe platform. The
other HEAVIZS have gone, but +iHISFER remains in attendance
at the control ranel. LANANGA looks at the trussed-up pair,
heads for the table with the wet suit and pellet, stops at
one of the large metal containers, glances off at the
sausage-shayped bags.

KANATGA
Those bags hold twenty-five pounds
of heroin each. Yhere are twenty to
a shipment, packed in these watertight
metal containers.... :

KANANGA pulls the container release catch. It snaps open.

BOND
Look. I realize it's your show and
all that, but I'm sure there must
be an easier way of drowning someone.

KANANGA .
(picking up knife from table)
Drown, Mr. Bonda? Oh, I doudbt you'll
get the chance to drown.

Wheeling; KANANGA leaps at BOND, knife poisad.
49% ANGLE FACING SOLITAIRK

KANANGA slashes BOND with a downwards motion. SOLITAIRE
feels it from behind, screams.

SOLITAIRS
Janeg! .

494 ANGLE FRQi1 FRONT OF BOND _
The slash has cut a swéth down BOND'S shirt. KANANGA rips

it open, looks. There is a thin, razor-like cut Tunning
across HOND'S chest. Drops of blood are forming. XANANGA smile

BOND
Don't worry, darling. It seems
incredible - but he .:issed.

, KANANGA
"On the contrary, rr. Bond. That
minor slash will prove quite fatal,

EARANGA turns, nods to WHISPER at control rpanel. wnISPER
presses a button. "The winch hook jerks. pOND and SOLITAIRY
are raised up towards the ceiling, begin their Jjournev out
across the water. KANAWGA turns to his heroin cache against
the wall. ‘
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KANANGA
Trhe heroin will leave here just as
efficiently, .r. zond, as you surnised.
Winched out to a buoy in the open sea,
towed under water to Lew Orleans.

EXTREME CLOSE ON EGHD
BOND and SOLITAIRE swing out over the table with the wet

suit on it - CacrkERA PUSEKEs IN on uOHD'S hands - he pulils
out the winding button on his watch. '

CLOSE ON GAS PEILET ON TABLE
The gas pellet flies into the air.

yANANGA (V.0.)
The tow lines are eventually picked
up in the harbour by small fishing
boats for delivery...

CLOSE ON BOND'S HAKDS
The pellet attaches itself to the watech with a "elick.™
WIDER ANGLE

KANANGA has his back partially to BOND, looks proudly down
at the sausage-shaped bags and the open container,

— KANANGA
I don't suppose we'll be able to
distribute through the restaurant
chain again, but no meivter. I )
happen to detest soul food.

KANANGA turns. BGND and SOLITAIERE are directly over the
water now, hang suspended, motionless,

CLCSE ON BOND'S HANDS FROM REAR

From the rear - away from KANANGA - BOWD'S hands have
extended tne winding butten, now usc the ragor edge, tryiag
to cut the ropes.

CLOSE ON BOND

BOND glances down at his chest - a drop of blood Talls.
CAMERA PANG DOWN with the blood. There is a red stain
already visible in the water. CANERA PANS to a smiling
KANANGA., :
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KANANGA
Goodbyve, 1ir, Dond ...

KAIMIGA nods to WIIISZER.

WIDER A°GLL WO IUCLUDED THIISPER

WHISFER pieszes anotlhier button. BOND and SOLITZIRE
are lowered fairly quickly towards the pool. IHISPER
reaches Zor a lever, pulls it.

EXT. EUTRANCY TO UNDERGROUND POQL UNDERIWTATER SHOT
An iron, grid-like struciture protecting the cave pool

from the open sea rises - several sharks irnediately
swim in,

BAZE 10 CAVE CLOSE ON PQOL SURFACK

™o more hlcod drops hit the pool surface. CALERA
PULLS BACK. XATANGA is at the far end of the pool,
now gestures for THISPER to stop. BOMD and SOLITAIRE
jerk to a halt, now suspended about ten feet up.

KAMANGA
Slculy, “hisper, slowly. Give the
dinerz time to assemble.
(looks down into water)
2h ,.. I think ... ves. There's one
now. And another. Let's tease them
a bit, shall we?

KAUMIGA gesturas to WHISPER with his hand, still
staring dewn into the pool. 'HISPER pressas the
button. The winch hook jerks ~ BOIID and SOLITAIRE
start dam,

CLOSE O BOUD

O the jerk -~ BOND's hands break f£ree, cutting the rope
tying hin to SOLITLIRE, As they sway, he pushes off
her, slicing through the rope whlch suspends him from
the winch hook.

ANGLE 0O WHRISPER |
WEISPER sees hiﬁ, screams inaudibly, doing his best.
| WHISPER
- (hiss scream)
Look out!

BOND's feet slam intoc his face, cracking ‘his head
back into the cavern waill.
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BO™D lands in the pile oFf heroin bags, wheels -
KANAMGA is on him instantly, the flashing knife
barely miszing 3OiID's farze, ripping througin a heroin
bag. BO¥D grabs =2 hancful of the white powder with
one hand, thrcws it in his eyes. XZMANGA screams,
recoils, clutching his face. DOID takes the end of
another heroin bag, swincgs it hard against the side of
his hezd, sending IpIFYGH reeling baclkizards. The
knife flies out of his hand, drops into tne pocl, as
BOND is on him in an instant.

HIGI SEOT SOLITATRE'S POV

Looking down past SOLITAIRE, still suspended over the
pool: BOi’D and KANANGA grapele, rolling over and over
by the eadge of the water. KXANANGE knees BGHD in the
groin, now tries to stand and kick him into the poocl.
BOMD lashes out, scissoring his leg. XANANGA loszes
his balance ~ the two men become honelessly entangled.
Both fall into the pool, as SOLITAIRE screams.

UNDERTATER SEOT  BOID AMD KANANGA

BOMD and KAUANGA plunge underwater, RANAIIGA turns in
terror, looks off.

AIIGLE Y SHARIS THEIR POV

The shearks snap to attention, begin to head TOUARD
CP'.I"EE P\A -

BACK 70 THEM
RIUZMGE brezsks avay from BOND, starts to head for the

surface. CANEPA PUSHES INM ON BOMD - he reaches for the
back of his belt, pulls out pellet.

INT. CAVERY AMD POOL SOLITAIRE 'S POV

KANANGL's head breaks the surface of the pool, staring

- up at SOLITAIRE in panic.

KINANGA .
.Sharks! Eh ...

BO'D's hands reach out from under the water, push him
back down as SOMD rides on top of him, grabbing a
mouthful) of air. :

WIDERTATIER SHOT  CLOSE OIf BOND AND KANANGA

BOKD quickly slips behind KANANGA, strangling him
with one arm, jerking his neck backwards. KANANGA's
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mouth cpens involunktarily, BOND nulls the puncture
pin, pons the pellet inteo TATICLR'S mouth, shoots up

anc away frorn Dl Rﬂ}ﬂLk“qa SYelaty fucuenlj begins
to inflate arotesquely, cuickly rising to the surface.

INT. CAVER AICIE ON POOL SURFACE

KANAMCA's body breeks the surface of the pool, several
times normal size, rising into the air.

EXTREHMES CLOSE ON SOLITAIRE'S FACD

SOLITAIRE stares wiLe-eyed in complete disbelief as
an enormous bang is heard - like a tirzs blowout. gShe
closaes her eyes in disqust.

WIDER ANGLE

BOWD 1is out of the pool, moves to the control panel,
lecks up at SOLITAIRE,

SOLITAIRE
¥a ... Xananga?

BOND
He always did have an inflated
opiniocn of hiiself,

BOND lowers her quickly, reaches out, gathers her in.
She melts in his arms, trembling. They kiss, break.

SOLITAIRE
Janes ... hov do we get out of
here?
BQUID looks around, stops, snmiles.

BOMD
/e take the train, of course.

CAMERA PANS TO: The little czble car at the tunnel
entrance,

EXT. I'EW CORLEAS TRATN STATION - DAY

A train whistle blows. CALERA PA'S DO'W real train

- carriage. A I'EDCAP vheels a cart of luggage down the

platform. Behind: BOND, SOLITZIRE, and LEITER. They
arrive at a particular car, stop. REDCAP begins
loading the luggage aboard.

CLOSER ON THE:




BOMID
sng, Felix, See 'you tororrow
- at thhz Dwenitv-One Cilub. Don't

LOITER
I still don’t see why you want
to trevel this wvav., I mean, what
the hell czn the two of vou do on
& trein for sixteen hours?
BOITD
(smiles at Sclitaire)
Say goodbye to Pelix, darling.

518 EXT. COWITRYSILCE TRACK AMD TRRIN DIGHT HELICOPTER
SHOT

The train speeds through the countryside under the moon.
519 INT, BOND'S TRAIN COIZPARTIENT WICHT

CAMERA CLOSE ON SOLITAIRE'S HANDS ~ holdirng cards.

- BOMD (V.0.)

The first thing to learn when
playing Gin Rummy is to never pick
up 2 card frem the exnosed pile
unless you really need ...

SOLITAIRE (V.0.)
Gin.

520 TTIDCR ANGLE

SCLITATIRE lays -dovn her hend triumphantly with a grin.
BOND's face falls. They are sitting at a small table
near the connecting door cf a spacious train compart-
rent. A dinner table with the remrants of a sumptuous
repast sits nzarby. The cdarken=d countryside whistles
past the window. BOID sighs, lavs dovmi his hand, gets
up, moves over to the berth, locks at it.

521  CLOSE ON BERTHN DBOND'S POV

Shut up into the upper wall, a hole in the side of it
for the long key which opens it.

- 522 AITOTHER AMNGLE

BOND takes a Skeleton key out of his pocket, inserxts
it in the bertn hole, jiggles it for a moment.
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: SCLITAIRE
James, what are you doing?
ROED
Just testing an o0ld adagea.

The berth cracks open. BOIID pulls it down., It is
attacned to the wall by a metal rod. BOND turns to
SOLITAIDNRE, sniles.

BOND
Unlucky at cards ...

EXT. SUHALL TOTH TRAILN STATION MNIGHT -
CAINERA CLOSE on large mail bag hanging on a hook by the

tiny station at a whistle-stop town. As BOND's train
screams by, the mail bag is plucked off the hook.

INT., TRATH BAGGAGE AND IMATL CAR

A BACGAGE ATTEWNDANT rolls the heavy mail bag to one
side, turns around to the rest of the luggage, making
room for it. CAMEFA PUSHES IN on mail bag: a pair of
metal pincers suddenly slices through the leather,
begins snipping the bag open from inside.

BACX TO BOND'S COIMPADTHENT

SOLITAIRE is dressed in a flimsy nightie, puts a few
finishing touches cn her face, her vanity kit spread
cut in front of her on the meal cart: mirror, eye
shadow, nail scissors, ete. Running water is heard
from the bathroom.

. SOLITATRE
{tc bathroon)
Do hurry up, James ...

BOMD {0.85.)
Won't be a2 moment, darling ...

SOLITAIRE rises, heads for the lowered berth. She
pauses, starts to pull her nightie up and over her
head. Suddenly: : ' '

‘INSERT SHOT = FUSE BOX

The opened small door to a2 black fuse box. Steel
Pincers ENTER FRAME, snip wires - streams of sparks
shoot out. o

BACK TO BOND'S COMPARTIGHT -

SCLITAIRE, naked, seen only fron behind in the dim
light through the train window, She loaks back at
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bathroom, thinking BOUD has turred off the lights,
smiles, clinhs up into the uprexr berth.

SCLITATRE
(to hathrcom)
Lockr the deor as well on your way
up, would you, Janes?

INT, COMPARTLIENT DATHRCOIL

BOUD turns off the water, dries his face, reaches for
a bottle of after-shave lotion.

CILOSE QN SQLITATRE IV GERTH
Iying, walting. She hears the sound of the lock being

turned, settles back, ¢éangling one arm over tie berch
edge.

SOLITEILE
After all, we vouldn’t want anyone
to just walk in on us, would we ...

ANGLIE ON DOCR LOCK

The lock to BONL's compartment door. A steel pincer
has carved its way thiougn the craclh near the lock.
The pincer jiggles the bolt up and down - the dial
indicator on the lock trembles, then shifts to: OPN?

BACK TO BQUD IM BATHERCOM

He has finished dabbing on afiter-shave lotion, now
reacies for a container of talcum powder.

ANGLE Cii BRLTE AIID SOLITAIERD

The creaking of footstens is heard as CAIERA HOLDS on-
the outiine of SOLITAIRE'’s arm dangling over the berth

‘side.

SOLITAIRE
(dreanily)
For the first times in my life, I
feel like a complete woman ...

Pincers come INTS FRALE, reaching for her wrist.

SOLITAIRE :
The slightest touch of your hand cee

The steel pincers have opened, how encircle
SOLITATRE's thin wris€. Suddenly - the sound of
door slamming. The pincers wnirl axound.

o




119
533 ANCLE OM ROHD
LOYND stands by the bothrecom door, grinly facing TZE-HBER,
534 AIICLE FPOH RERTH SOLIYAITIE'S POV

BOND, seen from the top of the berth by SOLITAIRE,
TCE-BEE is Jirectly beneath her, out of her sight line.

SCLITALRD
James .., 7

535 CLOSER (i TEE-HEE
He reaches out, snipe the metal barth rod with his

pincexrs. The berth, SOLITLAILE inside, slams up into
the wall.

536 WIDER AIIGLE

BONMD and TEE~IER face each other for a long moment,
silently in the darkened, rumbling compartment., 7TEE-HEE
grins, flaches his pincers. BOND edges around the side
of the table, looking for some kind of weapcn, suddenly
raaches dowix, picks uir the declk of cards, smiles.

BOWMD
Would you like to cut?

TEE-HEE lunges at him - BOMD riffles the card deck in
his face - the fight begins.

537 THE FIGHT: Brutal and fast-moving (exact details to be
: worked out). At one point, BPOND gets TEE-HEE at a
disadvantage - pounds awvay fruitlessly on his fake arm,
but in the process - rips TEI-HRE’'s jacket sleeve. We
clearly see the intricate system of pulley wires and
wood which make up the false limb. TIZE~HEE hurls BOND
backwards against the train window, shattering it -
his pincers flash for BOND's neck. BOMD jerks to one
gide - the pincers lock around the brass railing of the
smashed window. BOND glances Jdown at the dinner cart
next to him.

538 ANGLE OW DIITIER CART BOMD'S POV

The dinner cart. On it: knives, skewers and
SOLITAIRE's vanity kit w1th nail sc1s=ors. BOND picks
up scissors. :

539 CLOSE 0¥ FAKE ARl

BOND snips the central wire pullev in the fake arm.
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bLOoL CH BRASS RAILING AlD PILICLRS
The arm has becn completely disabled - the pincers now act as

Jhandeuffs, attaching LEL-LEE fo the brass railing.

CLOSE OH BOND AND Thu-HEE

TEE-IEL's grin suddenly vanishes as BOND pieks him up, flins
him through the open, smashed window.,

EXT. TRAIN, TRESTLE, AND RAVINE - WIDE SHOT - NIGKHT
The train screams over a trestle across a deep ravine.
BACK 10 CORPARTMENT

BOND retrieves the berth hook, lowers a dazed SOLITAIRE, returns
to the window, lcolks.

INSERT SIOT - BRASS WIHNDOW RATILIHC
The pincers, still locked around the window railing. Relow,

dust the falze arm dangling on the outside -~ nothing else. Z0HD's
hands start to disengage the pincers.

BACK TO SCENE
BOND stands in front of window, blocks SOLITAIRE'S vmew.

SOLITAIRE
Well that wasn't very funny. What in
the world are you doing over there?

BOND
(turns - smilas) .
~Just trying to be disarming, darling.

He turns, moves away from the empty window to jcin her waiting
arms as an eerie laugh is heard over scene,

OuITTED |

EXT, FRONY C¥ TRAIN ENGINK - NIGHT - CLOSE ON BARON SAMEDI
Slttlng on a cow=catcher attached to the front of the train
enginc - ixdi SalEDI, .body and face painted, wearing his top
hat, roarlﬂg w1tn laughter.

WIDER ANGLE - TRAIN ~ NIGHT o ' 2

The headlight of the traL“ seen sreeding off into the distance
as the eerie laugh continues over ScCeng. '

FADL QUT:
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