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EXT. 17m7 YOE< CITY NTD LY~TITED P ~ T I O B S  KZLICOPTEP SHOT 
DAY 

?!n a e r i a l  viev? of  ilew York Ci ty  and the  East  River. 
CA[iEF2% PUSHES IiG on tile L21iteri i:ations Building. 

IUT. UPIITZD b?ATIO?IS ASSSI,BLY HALL DAY 

CI2.ERA PaaS The U.17. Assembly Hal l .  I t  i s  h a l f - f i l l e d  
a t  bes t .  

CLOSER SHOT PAVNING DELEGATIOXS 

CX-EN!., P>L.:S p a s t  t h e  various par t ia l ly-represented 
delegat ions .  A voice d r ~ c e s  on rr,onoto.~musly i n  a 
S l a v i c  tongue. W c .  one pays much a t ten t ion .  CI4,ZRA 
HOLDS 05: U.I<. DELEGATIOE.? - deser ted ,  except f o r  one. 
PUG< i n  t h e  second row (DAT!ES) who sits, ear piece  
i n se r t ed ,  eyes p a r t i a l l y  closed,  nodding o f f  w k t h  
borefiom. 

E J T  . UbIITED IZPLl'IOiJS TPAWLfiTIOiq BOOTH SECTIOIT 

CA3E-W TRUCKS WP?i.' row of t r m s l a t i o n  boo t i~s ,  HOLDS ON 
one marked: United :Cingdm. The shadow of a PlAN can 
b e  seen through t h e  glass door, behind the t r a n s l a t i o n  
panel. 

A black h m d  reaches ou t ,  p u l l s  a plug from its socket.  

IET. ASSEZiBLY H A I L  C M S E  ON DAF53S 

D&\?ESg eyes blinl: open w i t h  confusion. H e  t aps  h i s  
ear piece ,  which hzs ceased t o  function. 

BACIZ TO TPINSLXTION BOOTH 

The black  hanC i n s e r t s  another ?lug. CPJ'ERA FOLLOWS 
t h e  plug wire hack t o  a small bux with  d i a l s  and 
t r e i ~ h l i n g  i n d i c a t o r  arro:!. The hand turns  t h e  dial 
a l l  t h e  way t o  t h e  r i gh t :  t h e  i n d i c a t o r  jumps. 

DA'?CS suEc?enly shoots  s t r a i g h t  up from h i s  seat, 
clutching h i s  ear, then col lapses ,  f a l l i n g  over t h e  
seats i n  front. 

EXT. NCII OELEANS STmET DP-Y 

Cf.liCRA CLCSE ON SICX: Docker Street - I7c1.r Orleans. 
C?J.iEIVL D2:;S t o  i>Xi (HM.XLTaJ) s tanding an corner 



reading a nevis>aper. IIIJIILTO:: lovers  h i s  paper, looks 
caut iously  across t n e  street .  

10 AYGLX ON FILLET OF SOUL - HKIILTOM'S POV 

The Y i l l e t  o f  Soul Eestacrant.  It garishly-coloured 
bu i id inu  v i t h  neon s i a n  i n  f ron t :  CWL~TINUOUS 
EKTERTP~WIS~.!T. Es C ~ Z R F I  EOLDS, a s  la^, dear th ,  
jezz blues  is  heard i n  b.g. 

H e  loo!;s o f f  tovrards t l e  i ~ c r e a s i n g l y  louder sound o f  
t h e  music. C.Wi3-W- PAXS. Fron around the  corner: 
k f m e r a l  procession,  i n  true New Crleans s ty l e .  
C.":SiCIP,:,:!S lead  ti-&e parace, marching t o  a siw cadence. 
Behind them, P U L  3EA!!RS car ry  a cof f in .  FRIENDS 
and F3LX'IiTS s t r i n g  out behind. The group i s  - a l l  
black. CF34EF!?r PSiCS with PAFADE as it approaches 
HI9:LZ: LTON . 

H e  stan*, watching. A wizened, l i t t l e  o ld  BLACK 
GXiJTLEI.PX wit;? white h a i r  sudd.enly appears next t o  
him,  atd dies the  procession solenn1.y. Tears form i n  
h i s  eyes - he wipes one away , sh&es h i s  head sadly. 
IL3J~~iILTOW removes h i s  ha t .  

IIMIILTON 
(n ice ly)  

Whose funera l  is  it? 

ELACK GEATLE1.IAN 
Yours.. . . 

i? svritchbla6a f lashes  out  f r m  t h e  ELACS GENTLEI.IFNIS 
hm-d, planges i n t o  :32iIILTOi\r ' S s ide .  The parade 
ma.rches p a s t  a s  I-!X4ILTCl? f a l l s  t o  the strset. PALL 
BEB?XRS s top ,  lo:.?er the co f f in  over  H?J.IILT3Nf S body, 
pic!; it up again. The bo5y hhes - disauneared. The 
procession breaks ou t  i ~ t o  a hap-a ,  rastime tune,  
struts up t h e  street. 

Lines of exot ica l ly-dressad CAILT9BEE3 ~VLTIVES a r e  
fanned ou t  i n  e sen i - c i r c l e  around a clump of graves 
i n  a s n a l l  cenetery.  Sane hold f l x d n g  torches.  
Tie a s sK~b l&ge  sways Bec?c an5 f o r t h  t o  the  pounding 
of arums i n  a drugged, sensuous d n n e r .  tle are i n  
Cle middle of a Voodoo cere::.ony. 



. 3 (REVISED: 1/29/73) 

14 CLOSER ON GRAVES 

A EAN (BAI1JES) i s  t i e d  t o  a  c ro s s - l i ke  s t a k e ,  h i s  face  broken 
0u.t i n  sweax, h i s  c l o t h i n g  r ipped.  The arums i n c r e a s e  i n  tempo 
and volume. A SIGH 3aIEST ((1)Ai.idkLA) appears ,  two l i v e  snakes 
hrrapped around h i s  shou lders ,  c a r ry ing  a t a t t e r e d  black t o g  
h a t .  a e  shoves t h e  h a t  down onto BAINZS1 head. The crowd r o a r s  
7- 1 . t ~  approval .  DLX3ALA reaches  down below frame, suddenly 

< 
reappears ,  t h i s  t ime holding a smal le r ,  more deadly-lookina 
snake. The chan t ing  of the  crowd has become deafening. DAlGBALA 
l i f t s  t h e  h a t  from BAINES1 head. t u r n s .  suddenlv wheels back. 

\ hold ing  t h e  snake up high.  

15 CLOSE ON SNAKE AiD BAINES 

The snake s t r i k e s  d i r e c t l y  at BAINZS' neck. 

IZTTO i.ZAIh' TITLXS: - 
15A EXT. PRIVATE GAIWEH - NIGHT 

WIDE ANGLE of a s e c t i o n  o f  l u s h  f o l i a g e  s u r ~ o u n d e d  by a low 
bra11 w i th  more f o l i a g e  con t inu ing  on behind it. A t  one end: 
2~ l a r g e ,  o o r t c u l l i s - t y n e  door held  fast wi th  a heavy vooden - 
crossbar. I n  zno ther  co rne r  of t h e  garden: a gazebo a rea .  
V i s i b l e  nearby:  TWO IGN wait ing.  

.-~.. -i 5B C!LOSd OTi TKL TWO PiE1J 

ONE 1.L- i s  o l d e r  t han  t h e  OT-KEi?, smo2th, going t o  f a t ,  balding.  
IUN *2 i s  a yommger, more muscular HdNCIllWT type .  both ibEX 
sieem a g i t a t e d ,  expec tan t .  The OLDER i.iAN checks h i s  watch. 

. . 
OLDER itUN 

It's midnight.  You s a i d  Held be here.  
I ' m  n o t  i n  t h e  h a b i t  of coming t o  - 
s t a snge  p laces .  ... 

15C &?GLZ BEHIND XiEN FROB BUSHES 

A r ,  a r m  f l a s h e n o u t  from behind t'ne bushes, holdinn a a n ,  -- 
snacks  tne-H&?iCfi;.idC hard  on t h e  s i d e  o l  t h e  neck below t h e  
ea r .  HE! drops s i l e n t l y .  The OLDER i.itlliwheels i n  s u r p r i s e .  

VOICE (O.S. ) 
They - d id  say you'd be ?lone.  

c. - i'm 
'7 h d  they s a i d  you 'd be unazmed, m.. . . . 

15D E;J.!i!FL!WZ CLOSXUP - JM.iES BOND 

- HOIbQIS f a c e  f i l l s  t h e  screen.  ('PEr;:.E i;USIC piclcs u;, under) - 
BON2 

Bond. Jamcs Sond. 



1 5 s  BACPC TO SCENE 

BOlJu c a s u a l l y  t o s s e s  h i s  gun over the  low w a l l .  For t h e  f i rs t  
time we see  he holds  a small b lzck s a t c h e l  i n  h i s  o the r  hard. 

>JAN 
( looking)  

The money. 

BOND 
When I ' v e  seen t h e  documents. 

THr; P U N  pauses,  nods, reaches  i n t o  h i s  coa t ,  t akes  ou t  ul 
el .ecant ,  small black box, opens i t ,  r evea l ing  a bare cushion -- 
of black v e l v e t .  de reaches  up t o  h i s  eyes - f o r  a moment i t  
seees  h e ' s  d igging them out of L i s  face .  H e  c a r e f a l l p  removes 
a p a i r  of con tac t - l enses ,  p laces  them on t h e  blacl: v e l v e t  
cushion i n  t h e  oox. 301;3 has reached i n t o  h i s  own coa t .  removed 

~ - ,  -~ 

a t h i n ,  pen-l ike object .  fie D r e s i e s ~ t h i   end of i t .  ~8 sharp,. 
c l e a r  b lue  l i g h t  f l a r e s  ou t  t h e  I r o n t .  BOXD t r a i n s  i t  on the 
con tac t  l e n s e s  i n  t h e  box. 

15F INSERT SHOT - BOX 'AND LENSES UIiDBR BLUE LIGHT 

Under t h e  blue l i g h t :  f i n e ,  cor t~*~l ica ted  p r i n t i n g  i s  v i s i b l e  
on the  f a c e  of t h e  l enses .  

. 150 BACX TO SCEE3 

BOND nods knowingly. Suddenly: the  sowld of s i . r e r s ,  vo ices ,  
and banging on t h e  p n r t c u l l i s  door. 

VOICSS (O.S.) 
Open up! We know you ' re  i n  there!  
You fou r ,  cover the  back! The r e s t  
o f  you : fan out! 

BOW a n d  t h e  i . N  panic as the  d i n  continues.  BOND glances  

i around f r a n t i c a l l y ,  s p o t s  t h e  l o ~  wall wi th  t h e  f o l i a g e  on the  
o t h e r  s i d e .  

3om 
Quickly! Over i n t o  t hz  next  garden.... 

They head f o r  t h e  w a l l ,  CAi,LEU FOLLOVlIhIG. 30ND t akes  t h e  
! * . s a t c h e l  from t h e  iTAIT, drops it, kno,ls, cups h i s  hands t o  he lp  

the  LAN over t h e  w a l l .  ;bUu' s t e p s  in-GO i3OilDtS hands as BOND 

i p u l l s  up hard ,  boost ing him up and over t h e  wal l .  
.. .e 

15H EXT. SIDE OF BUILDING - NIGHT 

The I;iAB f a l l s  through t h e  a i r  w i th  a scream, plunmeting down 
t:he s i d e  of bu i lu ing .  
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17 EXT. BOii?D'S FXO?:T DCOR CLOSE (X! 11 

K s tands  iiapassivel:? i n  f ron t  of SOE!D's door. BOrTD 
opens it. I i i s  face drop=. Fie rnanilges a b lea ry  hal f -  
smile. 

BOND 
Insomnia, s i r ?  

I3 
I n s t r u c t f  ons . 

H e  s?:eeps p a s t  BO::D i a t o  the house. 

18  IXT. 802;D'S 3W-93 X3D L I V I N G  Ii001.I 

14 sheds h i s  coat ,  striPes purposefully through BOND'S 
ser.~i-Garkened l i v i n g  room torlard tile s t a i r s  t o  'rz 
raLsed bedroom area. BOXD quickly hangs it up i n  
s l i d i n g  panel warcirobe, fo l lov~s .  

bi 
You haven ' t  much t ine .  I' 11 explain 
as y m  pack. 

They have a r r ived  s t t  t h e  base of t h e  s teps .  M 
continues on up, f o l l o ~ ~ e c ?  by t h e  nervous BOID. 

19 CLOSE OF1 B23EtX)II AREA 

They reach t h e  t o p  of t h e  s teps  - t h e  room is empty. 
EOI"ID , somevrhat conzused hecds f o r  t l ~ e  c l o s e t ,  
nonchalantly b n s h i n g  t h e  hanging drapes with h i s  
hand a s  he walks by -then - nothing. 

I;I 
Three of our  agents have been k i l l e d  
i n  the l a s t  trsenty-four l~oilrs. 
Cares i?l New Yarl:, Z!artilton i n  New 
Orleans, an8 Eaiaes i~ the Caribbeen. 

BOUD 
(opening c lo se t )  

I l i k e 2  I-Iamilton. 
( tu rns  

:ie share2 LIP same bootmal:er, you 
knm . 

EOHD p u l l s  o u t  dress ing govm, seeningly absentmindedly 
sweeps titile hangers dam t o  one end of t l e  c lose t .  
S h e w s  no t  i n  there .  



BOND f l i p s  on the kitchen l i g h t s ,  standing a t  t h e  entrance - 
t o  the room with N. S t i l l  no s ign of the GJRL. 

BOND 
I take it the k i l l i n g s  a r e  connected. 

BOND goes t o  c lose t ,  opens it, takes out a can of coffee beans. 
He crosses t o  gleaming espresso maker, puts beans in to  the  top 
of the  machine, f l i p s  it on. Tne beans a r e  gr~urd with a 
loud, gurgling noise. M,  i r r i t a t e d ,  has t o  r a i s e  h i s  voice. 

M 
( over t h i s )  

That's precisely what you're going t o  d 

find out.  Baines was working on a small 
Caribbean i s land  cal led Sar, Monique. Dawas 

i n  Haw York keeping an ers on i t s  Prime 
Ministel., one Dr .  Kananga. Hamilton was on 
loan t o  the Americans i n  New Orleans. 
That's a l l  we've got. 

The machine h i s ses  loudly. The f inished coffee comes down 
i n t o  the waiting cup. 

BOND 
Coffee, S i r ?  

M 
Is tha t  a l l  it does? 

21 AhXiIE 011 FRONT DOOR 

MONEYPEXXY ar r ives  with a dispatch case. She hes i t a t e s  
i n  f r o n t  of the  oocn door, s t a r t s  t o  knock, looks. suddenly st,ops. 

22 AKGLE ON LIVING ROOM - MONEXPEImeS POV 

The seml-naked G I R L  s l inks  quickly away from the  kitchen area 
holding her d res s ,  s l i d e s  Sack tho panelled wardrobe c lose t  i n  
the llving room, gets i n ,  r l i d e s  dooz e1es-d- 

73 BACK TO KOIfiTPENNY 

Stunned - she s t a r t s  t o  spcak. Stops as  she hears BOND and M.. 



24 1 L I V I N G  ROOk< AFZA 

H and BOXD en te r  the  dadcened room. 

M (V.O.) 
By the  way - it seer.- congratulations 
a re  in  order. The I t a l i a n s  were most 
impressed w i t h  your handling of the 
Rome a f f a i r .  

BOIJD sx~~itches  the l i g h t s  on, looks around. The room 
is enpty. b3 c a r r i e s  coffee cup, crosses to  couch, sits. 

BOND 
Thank you, sir. The l o c a l  au thor i t i e s  
were more than helpful .  

51 
( s t i r r i n g  h is  coffee) 

One small coxplaint.  They seem t o  
be n i s s ing  one of t h e i r  agents. A 
i i i e s . .  .Caruso. You wouldn't happen 
t o  kqow . . . 

There is a knock on the f r o n t  door. 

BONE 
Corre in ,  14oneypenny. It 's only the 
hour t h a t q s  indencent. 

I~DATYPErTY 
I have your t i c k e t  f o r  ElePr York, 
sorre background mater ia l  on San 
1,ionique . . . 

(hands BOND a small box) 
Fmd Q P s  repaired your wristwatch. 

BOND 
Thank you, 1-loneypenny . 

B3I.T;) takes box, opens it, removes a hewy Rolex watch, 
s l i p s  it on. An i r r i t a t e d  1.1 r i s e s ,  s t i l l  holding h i s  
coffee cup. 

i.1 
I'IG sure  the overJ>ur3eneii B r i t i s h  
taxpayer would be fascinated t o  
discover hcnr the Special  Ordnance 
Section disburses i ts funds. I n  
future ,  Comnander, allow m e  t o  
suqcjes t a per fec t ly  adequate watch- 
maker jus t  down t5e street. . . . 



2 5 IlVSERT SAC)? - BCBS'S KRIST &'ID VJATCFI 

i30Z?D3s ban6 pulls out t:ie rrinding button on t h e  watch. 

26 i3ACiC TO SCZPE 

The sgoon i n  !.!Is coffee CUP suddenly f l i e s  up and out,  
s eve ra l  f e e t  t:iro\l.ch t h e  sir, a t t a c h e s i t s e l f  t o  
GOi-!Drs watchband v?ith a "cli&." 

1%; 
Good God. 

EON3 
Pul l ing  out  this button,  sir ,  turns  
t h e  watch i n t o  a hyper-intensif ied 
m a g ~ e t i c  f i e l z .  Powerful enough 
to even Se f l ec t  the  path o f  a b u l l e t  
a t  lorlg r a g e r  or so  Q c l a i m .  

I 
I'n sore ly  t e ~ t e d  t o  t e s t  t h a t  
theory r i g h t  now. I f  you don ' t  r ind ,  
Com.ande r . . . 

(hoids o u t  cup) 
icy spoon. 

BOND smiles, pushes bu t tcn  back i n .  The spoon detaches 
i t s e l f ,  drops beck i n t o  1;'s cup. 

I?: 
D r .  Kanange i s  a t  present  i n  New 
Pork. The C.I.A. have been informed 
and a re  hel.ping out  b ~ i t h  t h e  
s u r v e i l l u l c e .  Yow f l i g h t  a r r ives  
a t  l l r O O  X . X .  h'a? where Cid I leave 
ny cooat . . . all ... 

P i  heads f o r  the  c lose t .  PlONEYPEIG?Y f a i r l y  leaps  i n  
f ron t ,  i n t e rcep t ing  hi?. 

ElO.IO:!El?'rnTPTY 
Pleesz ,  sir. Allor7 me ... 

She opens the  c l o s e t  door a crack, r e t r i eves  t h e  coat ,  
loolcs back x;ear.ingfully a t  BOND. 

BOND 
( r ea l i z inq )  

Thanl: you, Iloneypenny. 

YONEYPELQN 
( turns  , smiles) 

e l  Goodbye, Janes . .. 



PIOP:EYPEI?l:Y (Cont) 
(Irisses kin on cheek) 

O r  s!:ould I szy cciaio, t e soro  . . . 
She t u r n s  smuqly, leaves wi th  I:. The f r o n t  door 
c loses .  ~8x4~ glances  a t  shut ~sardrobe,  pu l l s  out  t h e  
bu t ton  on h i s  s a t ch .  Hcldinq it n e r r  t!e r:etal knob, 
h e  p u l l s  h i s  a n  along, s l i d e s  the  door open. The 
G I F L  i s  hunched over i n s i s e ,  having p a r t i a l l y  wriggleif 
i n t o  he r  Erass,  no17 ha la lay  zipped up t h e  back. She 
s p o t s  BOND, s ighs .  

G I R L  
Finalmente . . . 

She gr in s ,  comes out i n t o  h i s  v e i t i n g  ams. They kiss. 

2 7 GOSF: ON GI?ALS BACIi >>ID ZIPPER 

BO:!Dts hand pzsses c lose  t o  t h e  z ipper  t o p  without  
touching it. The t o p  sufidenly snaps s t r s i g h t  out .  
riolding h i s  hand soae d i s tance  from lier back, he 
lowers it, unzippinc !ier C r e s s .  

28 CLOSE OPT THE %TJG 07" TXZ.i 

The G I R L  moans as t h e  z ipper  is heard s l i d i n g  down,. 

G I N ,  
Such a d e l i c a t e  touch .. . 

90MD 
Sheer nzqnetisn.  

IIe k i s s e s  her  again. The c?ress d r o p  t o  t h e  f loor .  

29 EXT . HEATil PO!? AIXT'OTC' LWLJDOX DAY 

B jet line: t ak ing  o f f ,  c l i nb ing  i c t o  t h e  sky. 

30 IWT. CLOSO ON EX'TDS X J D  D K I <  OF TAROT CARDS 

A h e a u t i f u l  p r i r  of crcm1-ccloureG hands t u rn  over 
one card  i n  e face-doxm dec!:-i!~ Iii?IIGHT OF 
TIP:!DS - an zrr~ec?. f i c u r e  or. a leapin9 charqer. 

FEiu2LE V O I I Z  
A man cor~es. I-:e t r a v e l s  quickly. 
H e  hns purpose. 

3 1  EXT. SICY LVD PLNIE 

The p l m e  f l y i n g  high i n  t h e  a i r  over t h e  ocean. 
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3 2 BACK TO TAJDS Fi.i.il) CMDS 

Another card: TI-3 SIX OF 97GF.DS - X man ferryinq a 
boa t  across the  v;reter % i t h  s?;;crds end passengers. 

?Z!,i?.LE VOI 123 
Ee cones over v!ater. Be t r a v e l s  
x i t h  others  . 

The hands tu rn  over another card: TE3 !<WIGHT OF SWORDS - a heavily arned f i a h t e r ,  sword ra ised,  horse a t  
f u l l  gal lop.  

ETIXLE VOICE 
Ee i s  prepared. Ee ;;ill oppose. 

33 EXTV IWli?I%DY P.IP20IIT DAY 

BOND'S plsne landing on the  runway a t  Kennedy a i rpor t .  

They t u r n  over anotfier card: TIiE S I X  09 P?AblDS - 
A 11arrior wit!? otlhers, a r r iv ing  wit!! a l a c r e l  wreath. 

F"i!iAt3 VOICE 
H e  has arr ived.  H e  expects victory.  
E!e b r ings  v i t h  him . . . 

The hands t u r n  another card: THE TOWER - a burning 
tower w i t h  screaining people fad l ing  off .  

E72;YI.z VOICE 
Violence and destruction.  

35 EXT. REh'tqEDY AITZPORT TTERXINAL DAY 

BOND e x i t s  t e -mind ,  carrying az at tache case. H e  
walks slowly down a row of t a x i s ,  looks around, 
vraitiilg f o r  a contact.  I-le passes by a black sedan, 
s tops ,  glances a.: t h e  baggage c?eck on h i s  a t tache 
case. 

The check reads : BOAC - 111367. CX4ERA SHIFTS FOCUS, 
ZOOIJIS n1 on l i cense  p l a t e  of  black sedan: 111367. 

37 WIGER X i G U  

BOXD approaches the sedan. The  Soor locks snap Up. 
Fie ge t s  in .  
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(REVISED: 1/2/ 73) 

38 INP. SEDAN 

- The DFLIVEP. pu l l s  the car  away, presses a button on a phone i n  the 
f ron t .  Immediately, a red l i g h t  begins t o  f lash.  H b  picks up 

f 
t h e  phone, l i s t e n s ,  hands it back t o  90?Xl. 

Dic m 
M r .  Le i t s r  f o r  you, sir. 

BOND 
( taking phone) - 

Hello, Felix.. . 
39 MT. MANHATTAN STREET CLOSE ON EMaLEM 

.s. 
',- 

The National Sea l  of San Monique, hanging over a building door. 
CAlGRA ZOOFS BACK Aim UP, pa l l ing  back t o  a dis tance of several  
blocks and hurdreds of f e e t  up i n t o  the a i r .  

40 MT. MAhNATTAN OFFICE BUILDING DAY 

\ , A tall o f f i ce  building. CAFWA PUSHES I N  on a high building. 

41 INT. MANhXTTAN OFFICZ DAY 

FELIX LEITEFl a d  severa l  other C.I .A.  AGENTS popuhte  a plush o f f i ce  
s u i t e .  A video tape camera with teleahoto lens  i s  pointed out  the 

- window a t  a dormdards anele. The su i t e  abonnds with electronic  . 
equipment, phones, a d  a- large te levi&n set against  one wall. 
LEITZ3 t a l k s  t o  BON!l on the  phone. 



mI?ER 
( i r i to  phone) 

Rananya's just l z f t  the  U.I.!., Janes. 
9 e ' s  proSa31y headed back here. 
Don't worry. Ke've got  the  place 
eyeballled, t~ircil  f o r  sound - the  
wor!:~ . 

EXT. TRTYOROUGH BRIDGE AND SED?i?: DAY HELICOPTER SHOT 

901?D's sedan heads onto the  Triborough Bridge. 

EAT FFAhXLIli DZLANO PAOSEVEDT DRIVE 

The sedan pul l s  off the  el12 of t h e  Triborough Bridge, 
heads 6a1n t h e  F.G.R. Drive. CFJLPA P-QS with sedan, 
HOLES cn  t h e  125th S t r e e t  Sntrance. PJI ornate,  pink 
CadFllac ~ u l l s  out  onto tihe Drive, follows. 

EXT. F.D.R. DRIW HELICOPTE?. SHOT 

Seen from t l e  air: B O 3 D ' s  se6an. Far ther  back, picking 
up spzed, t h e  pink Cadil lec.  

IiL'T . PIKE: CZDILLZL! 

BLACK DRImR (:!:IISPL"P.) has p d l e d  up p a r a l l e l  t o  . 
CXiiinPLIE. Cil,niLI"; glances over a t  hin.  VHISTER keeps 
h i s  eyes d i r e c t l y  on the road, nor;? looks dovm t o  h i s  
dasboard .  

The Speefi,oor;,eter s l i d e s  bacl:, reveal ing a camera 
vie-i:finSer \ r i b !  two cr3sshairs  meeting a t  t he  centre. 
CEr.LI$is head i s  v i s i b l e  i n  it. The crosshairs  draw 
c lose r ,  f i n e l l y  have 22 exact  bead on it. A hand 
presses  t h e  t u r n  ind ica to r  i n  towar& the wheel. 

CLOSE C>? RIGIT SIIjE OF PEJX CWILLAC 

The r i g h t  rear-view x i r r o r  on the  s ide  of the  car 
n&es a v io len t  ha l f  -revolution, locks. Simultaneously, 
a ho le  opens i n  i ts  s i b .  Sor,lething is  f i r ed .  

UOSE OiJ CIAELIIr: 

A t i n y ,  thick metal d a r t  slz:,s i n t o  h i s  temple, causing 
h i s  e n t i r e  body t o  jerk -. a t h i n  t r i c k l e  of blood oozes 
dovn t;?e side of h i s  head. 

The jerk hzs caused the  c a r  t o  sway. BOk?D, on the 
phone t o  LEITER, covers the receiver ,  t a x i s  t o  CHARLIE. 



30i.!D 
Easy, Char l ie .  L e t r =  g e t  t he r e  i n  
one piece.  

(:lo a1sv:ez) 
Chzr l ie?  

CAIERA PAiTS TO FRD2T - CI-rZRLIZ su8denly sluinps down 
over  t h e  wheel. W H I P  ?E;f BACK TO BOED; he s l a n s  phone 
down as Sehan lurches  hard,  glances out  a t  pink 
Cad i l l a c  p icking up speed, leaving the  careening 
veh i c l e  i n  i ts  wake. B0273 tries t o  dive up and over  
t h e  f r o n t  s e a t .  

50 EXT. F.D.R. DRIVE P2?D SEEAI? 

The Sedan lurches  c r a z i l y  - heads f o r  a r e t a in ing  \-?all,  
grazes it. Sperks f l y  as  it bounces back i n t o  t he  
s t ream of t r a f f i c ,  o t h e r  cars  s iam~ling on their brakes 
t o  avoid it. The Br iver less  Sedan now heads f o r  the  - 
l 0 V  s t e e l  f e ~ c e  s ene ra t i n?  t h e  Drive from the  e x i t  
r ar.;y:?ql. 

H e  has pushed CHARLIZgs boEy as ide ,  hangs over  the 
feoilt  s e a t ,  looks out  windshield - t h e  Sedan is 
screaning s t r a i ~ h t  f o r  t;:e fence. I.lith a last-gasp. 
e f f o r t  h e  sp ins  t h e  wheel. 

5 2 EXT. F .C.R. DRIVE i@TD SEE.X\T 

The Sedan b u r s t s  tinrough the fence, snashing part ia l ly  
i n t o  a lamypost, s t ops .  

53 EXT. STPTET DAY 

A black  l inous ine  p u l l s  up t o  the f r o n t  of t he  San 
I.ionlquan Ccnsulete.  Ce t t inn  out :  DR. IiXgAiqGB, a t a l l ,  
d i g n i f i e d  Slacl: man, who holC?s t h e  door open f o r  
GOLIT-RIPE, a b e s u t i f u l ,  e::otic-looking g i r l ,  e l egan t ly  
b u t  p r i n l y  dressed. Polloi?eC by AIDES, they proceed 
up t h e  s t e p s  t o  t he  Consuiete. The limousine continues 
d&in i n t o  - a n  underqround ?crane next  door. 

54  I:?T. LEITEX'G OFFICE . CLOSE OF CAMEPA 

CX.;ER& a C S E  Oi.1 videotape camera pointed ou t  the 
winam?. CP:ZX? PBKS t o  LEITEI? and AGEilTS as they 
watch t h e  t e l e v i s i o n  set. KAi:.?U;GB, S0LITP.X-W, and 
tlie OTHEFS a r e  seen on t h e  sc reen  as t?ey disappear 
i n t o  t h e  Consuiate. LXIT2P. tu rns  t o  one AGEIT, nods. 
The AGZNT pushes a bu t t on  by a l a r g e  t epe  recorser .  
Two huqe spoo ls  of  t ape  begin t o  sp in .  LEITER's 
phone r ings .  itie answers. 



L E I T S R  
(into phcne;  

Janes? \,%ere +Le hell., . . 
EXT. F.D.3. D R I V 3  A?TD SZ9:h.Y - WIDE SEOT 

The smsned sedan cgainst the lanppoot. Yvo Police cars flazb 
it, red lights s 2 i n n i n g .  5OKD is by the sedan window, telking 
into the pilone w l i i c i ~  i r - i e n i s  out of it. 

BACK TO LETTER 

LEI TEA 
(dejected - into phone) 

Right. ghat was that? - 
(pause - to AGE:!';) 

Get me a make on an B.Y. Caddy. 
Nelson, David, George, 347. 

Voices are heard frox the tape recorder. L S I T E R  turns. 

TAPE i<ECORDSI: VOICE 
It would seem, Dr. Kananga, that 
the Pan-Islmd Unity Conference.. . . 

KANklTGA talks to an AIDE behind the desk in his office, flan4ed 
by SOLITAIAE ana another AID& (TZi3-I!Ed), who stcuds with hands 
clasped. behiad him, his face seemingly frozen in an eerio grin. 
A - tana Yecorder sits on the desk in front of KAIiAITGi?. 

AIDE 0 

(continued from above) 
. . has not lived up to your prior 

expectations. 

KANfUiGA 
Ve can only hose this i3 a tenpcrarg 
setback. Eut  I Oo have some observz- 
tions tu make... 

The AIDE and TEE-HEE leave. K N A N G A  gla~lces at SOLITAIRE. 

UN.4NGA 
(to SOLITAIRS) 

Would you take a letter, please. To 
the Secreatry-General,' Pan-Islanci 
Unity C~nference. Sir: I wish to 
point out that.... 

K!-VANGtL reachen ?own, fligs on his tzpe recorter. - His voice 
cor~tinues -- from  he recorde;-, bl-~ely nissing a beat. 



(REVISED: 1/3/73) I!: 

K A W I G L ' S  VGIC% 
(over rec0rd.r) . . t oo  nmr-y of our i s l a n d  n e i ~ h b o u r s  

have once aga in  l e t  themselves be 
bu1lic;d by U S S .  Industry. . . .  

SOLITAIRE watches impassively, sud ien ly  reaches up, unzius h e r  
d r e s s  f r o =  t h e  neck t o  t h e  nairei, novcs sio'11y out of t h e  roola. - 
CM,E?A P A I S  with he r :  w e  see  o the r  AIDES u r d r e s s i n ~ ,  ca r ry ing  
var ious  wigs, d a s h i k i s ,  h lpo ie  c lo th ing ,  e t ? .  One A D Z  i s  
approaching t h e  o f f i c e ,  o s t e n s i b l y  ca r ry ing  sonething f o r  KANGGA. 

58 BACK TO OF-FICE Alva E I T m  

IEITER l i s t e n s ,  no t  q u i t e  b e l i e v i n g  h a t  he's hea r ing .  

KANARGA1 S 'JOICE 
(from LEIT5X1S machine) 

San Moniqucls l e a d ~ r s h i p  o b l i g a t i o n s  
v i s  a v i s  out  neighbours would seen c l e a r . . .  

AGENT from behind hands LEITER a note. Ae t u r n s  down t h e  t a p e  
recorde r  volume, picks up phone. 

X I T E R  
( i n t o  

James? It 's r e g j s t c r e d  t o  2 shop a t  
147 Eas t  73-d. T b z t o s  on ly  c b l o c k  
away from here.  Right.  Take your t i v s .  
Kananga's k n i t t i n g  a f l a g  i n  the re .  

59 INT. SAN KOKIQUE CONSULATE BEDXOOM - DAY 
6 

SOLITAIRE sits i n  f r o n t  of a mi r ro r ,  f i n i s h e s  a t aach ing  a long 
c l o a k  around h e r  neck, begins tending t o  h e r  h a i r .  I n  b.g, var ious  
AIDES a r e  changing c lo thes .  

KANANGA'S VOICE; 
Only San IIonique, wi th  ov f o r c e f u l  
example of self- ieterminztic;r  and 
n e u t r a l i t y  s b n d s  a s  a bulwark a g a i n s t  
Che t i d e  of h e l p l e s s  dependence on t h e  
i n d u s t r i a l  giant . .  . 

60 MT. SZVENTY-FOURTH STIlEET - DAY 

6 1  BACK TO CONSULATE BEDROOM 



B010 e n t e r s .  Therc are Occilli a r t . i c l c s  of f a i t h  3amm:d a l l  
over i n  t h e  t i n y  s h c p  I incense hurne r s ,  boo::s,dolls , aloulots , 
po t ions ,  e t c .  9010 w a d c r s  th roush ,  locks  around, p icks  up a 
shrunlcen hcad. A p r e t t y  BL!?CK S h L Z S G m L  rF-, lars .  

SALZSGRL 
(p leasan t ly )  

Something i n  hoads? 

BOND 
J u s t  browsing, thankyou. 

SALESGIRL nods, moves o f f .  BOND cont inces  t o  examine nerchandise.  

62 ANGLE ON DO03 

WHISPER (who drove t h e  pink C z d i l l a c )  e n t e r s  t h e  shop, g lances  
around, moves qu ick ly  totiards a s i d e  door. 

63 BACK TO BOND 

SOND hears  t'ne f o c t s t e p s ,  t u r n s  i n  time t o  c a t c h  a f k s h  o f  
WHISPER'S back as it d i sappears  throuyh t h e  s i d e  door. EOND 

h e s i t a t e s ,  dec ides  t o  fo l l cw,  suddenly f indn himself  f a c i n g  t h e  
SALESGIRT,. He qu ick ly  p icks  up a s ix- foot  rubSer snake,  dangles  
it i n f r c z t  of her .  

BOND 
Could you g i f t  w ~ p  t h i s ,  p l ease?  
Lnngthwisa, if you don ' t  mind. 
Thank you ve ry  much. 

The SALESGIRL gives  him a t o l e r a n t  look,  t a k e s  snak?, moves o f f  
t o  rear of shop. BOID heads f o r  s i d e  door,  opens it, goes through. 

61, INT. UNDERGRLlUND GARAGE 

BOND looks dcwn i n t o  a n  n n d e r g r o u d  garage from t h e  s m a l l  l and ing  
byr the  door. CAMERA PANS DOVNr t h e  pink C a d i l l a c  i s  parked near  
one uall.  N e x :  t o  it: KANAI.!GASS 1imousi:le. On t h e  f a r  s i d e ,  y e t  
ano the r  Cad i l l ac ,  t h i s  one purple.  CA1!3XA PANS BACK TO BOKD. Ha 
starts down t o  have a b e t t e r  look. 

65 BACK TO CONSULATE BEDROOM 

SOLITAIRE i n  h e r  c loak,  h e r  h a i r  t o t a l l y  a l t e r e d ,  stands u i t h  
TEeHEE and ano the r  AIDE, dressed  i n  d i f f e r e n t  clot,hees The PmE 
suddenly swings a l a r g e  wardrobe c l o s e t  away from t h o  wall, 'evealing 
a n  unmistakeable elevat,or. They s t a n d  i n  f r o n t ,  seem t o  be -.vaiting, 
as KLNANGA'S vo ice  cont inues .  



65 (contd)  KAl:,V!I:-A'S V5TCE (0.5.) 
... .: And once a g ~ i n  we ver9 i n  t h s  van~ .na rd  

of p rogress ive  ac t iv ism.  The shin in t :  
rbcord of Sai-: EIonique c a s t s  a  g l o w  
which l i g h t s  t h e  e spe ra t ions  of countless. . . . .  

66 BACK TO BOATI I N  GAUGGE 

BOND creeps  alongs'lde the   ink Cadill-sc, has  discovered t h e  
swive l l ing  s i d e  mi r ro r ,  s t a r t , s  t o  examine it. Suddenly - the sound 
of e l e c t r o n i c  doors opening. He ducks, l y i n g  f l a t  under t h e  r e a r  
fender.  

67 &'GI3 ON ELEVATOR DOORS - BOND'S POV 

Four p a i r s  of l e g s  and f e e t ,  one unmist,akeably female, 2 x i t  
s i l e n t l y  from t h e  e l e v a t o r .  Among t h e  v i s i b l e  dangling p a i r s  
of hands: a s e t  of metal ~ i n c e r s ,  hanging from one s l e e v e  where 
a hand should  be. The f e e t  head f o r  t h e  purp le  Cad i l l ac .  

68 BACK TO BOD 

Car doors a r e  heard t o  open a d  ciosa .  An engine starts. BOND 
o d p s  =I*OILT~ t h e  s i d e  of t h e  ?ink C a d i l l a c  t c  s h i e l d  hi:nscLC, sees  
t h e  purplo one pointed  out towards t h e  Scvent,y-Fourth St ree t .  e x i t .  
The car r o l l s  up t h e  ramp a s  a pane l  s l i d e s  back, exposing t h e  
s t r e e t  and s u l i g h t .  

69 EXT. S2VEWTY-FOURTH STREET - DAY 

The purp le  C a d i l l a o  p u l l s  up t h e  ramp, r o a r s  o f f .  C A K B A  PANS BACK 
t o  garage ent rance1 BOND s t a n l s  watching. H e  h a i l s  Yollow Cab, 
g a t s  in ,  fo l lows .  

i'0 IT5. OH CUCT VOOEOO SHOP 

The BLACK SALZSGSIIL iooks out  of t h o  wiridow, Calks i n t o  phon". 

SALESGIRL 
He's t a i l i n g .  

i'l EXT. SEVENTI-FOURTH STREZT - ANGEE ON H U C K  CAR 

A b lack  car ,  parked down t h e  street, now p u l l s  out .  A s  it pzsses  
CiWE3A, BUCK CRTITZ r a i s e s  a w a l k i e - t a l k i ~  t o  h i s  mouth. 

INT. BUCK CAR 

BLACK WrVER 
( I n t o  walkie-talkie)  

I g o t  him i n  my s i g h t s .  



73 EXT. TTPi WX? STPXZ'IS 

!.......: The t h r e e  c a r s  snee3. uptown: Tile purple Czdi l lac ,  
B3i.IDqs c & ~  an<. ~L.-LCK ;li..P?'s ca r .  

BOXD'S Cr",iVZi< i s  a l s o  a ELACI; i y X ! .  H e  t u r n s .  

CRIVEE, 
You know where you ' re  go in ' ,  J i x?  

BOKD 
Uptown, I bel ieve .  

37JV'ER 
Uptmrn? You headin'  i n t o  Iiarlem, 
man. 

9Ol.iD 
J u s t  keep on t h a t  Cad i l l a c  and 
Lyere ' il be  an e x t r a  twenty i n  it 
f o r  you. 

DRIT?.R 
H e l l ,  J ix, f o r  twenty bucks I '  11 
take  you to  a Klu Klux i:lan c o o k c ~ t .  

75 EXT . OI.iB-TG;E?~?TY-FIFTH STREET INTERSECTION DAY 

KAITT~~TGAns limousine roa r s  through t h e  i n t e r s e c t i o n .  
CUiZRrl PXlS t o  shoeshine s t a n d  where a B L X K  iUQJ i n  
f l a shy  s u i t  2nd da:!i g lcsses  i s  having h i s  shoes : e 

shined.  Bis  head s v ~ i v e l s  as he watches the limousine 
speed by. 

76 CLOSE ON D A X  GLASSES 

BOtJD's t a x i  f o l l a r i n g  is seen r e f l e c t e d  i n  t h e  dark 
g l a s se s  of the BLP-CII ILailT. t.II\..! looks Smrn a t  
SBOESHI?EB who s p i t s  on h i s  shoes,  c racks  h i s  buf f ing  
c l o t h  p ro fe s s iona l l y .  PIAE nods. SIlOESMIMER s l i d e s  
'open po l i sh  box, looks i n .  

7 7 GOSE OPT SBOZSI-IItLER PLYD POLISH BOX 

SEOESHINEX 
( i n t o  n o l i s h  box) 

One twenty-f i f th .  You go t  a honky 
on your back. 

7 8 INT. BLACK CAR 

The BLACK DRIVER (STXUTTER) p icks  up walkie- ta lk ie .  



S'l~L?'?%Z Z 
, . m t o  w+3kic--tal.::ie) 

Ee ' s  pacsing One-F~enty-Zi@-,th. You 
c a n ' t  r:lis,- hiin, I t ' s  l i k e  f o l l o ~ i i n g  
a cue b a l l .  

B O B D s s  cab p u l l s  up opposi te  a r e s t au r sn t .  BOND looks 
ou t  win do:^, across tile street.  

80 NTGLE Ol~l FILLET OF SOU. LC?ISaS P3V 

The F i l l e t  of Soul. The purple Ca6i l l ac  i s  parked i n  
C a .  ;:ex'; t o  it - a l i n e  of  o ther  CaBil lacs,  each 
more out landisbiy  coloured ZP.~ Secorated than t h e  o ther .  

BOXD e x i t s  cab, s t ands  by v?indov~, reaches i n t o  h i s  
w a l l e t .  

D F I m n  
Sure hope you make f r i e n d s  easy ,  
Dude. 

90BD hands h i n ~  seve ra l  b i l l s .  T)P?VF?. looks down, 
g r ins .  

DPIVER 
Right on, b ro the r  .. . 

C2J.LZ.M IiOIJCS GI: L?rn.WFL, as BOT1D crosses  street. His 
expression changes. iie reaches i n t o  glove c o r ~ a p r d n t ,  
p u l l s  ou t  pllone. 

DRIVER 
( i n t o  ;?hone) 

E e  headin'  on i n  ... 
82 EXT. OPPOSITE CORNER 

STRUTTER~S Slack Sedal  p u l l s  up. 

8 3 INT. FILLET OF SOVL DPiY 

BOND e n t e r s ,  looks around. Kn;,?XlGP. and AIDES are 
nowhere t o  be seen. Severa l  BkFiCIiS e2.t .their lunch. 
They look up a t  BOND cur ioas ly ,  then  go bitck about 
their business. DOWD moves over to :&:table.. sits. 
A WAITER appears. 



3cz:s 
! to  ?!cFter; 

Cco:? s?ernoorl. Jazic Dz:liels, 
please. 3 ' :  a ;.!cat. 

(Vai te r  - blank s t a r e )  
270 ice .  

T.TAITE 
Th6tqs  ex t ra .  

(po in t s  j 
F i r s t  b c o t I E  13  do. 

BO1,TD r i s e s ,  t u rns ,  1os:;s a t  t h ~  EATEPS - they seem t o  
watch hiir, out of t h e  cornzs of t h e i r  eye. Fie walks 
s lov~ ly  over t o  t h s  f i r s t  i n  a bank of booths agains t  
t h e  wal l ,  s i ts ,  chec::s the  oction.  

84  CLOSER OK BOOTI! 

B@Y?iry! continues t o  case t h e  j o i n t  as  rJhITER a r r i v e s  
with h i s  drink. 

BOND 
( t o  Vai te r )  

I'd l i k e  some information or! 
t h e  s i d e  as wel l ,  please ... 

( p u l l s  ou t  twenty- 
d o l l a r  b i l l )  

Three men a d  a g i r l  cane i n  here . 
Suddenly, 59e booth spins  i n t o  t l e  w z l l ,  3OCD 
c o x ~ l e t e l v  Sisar~ae2rFrrq from vie?:. It makes a complete - - 
r e v o l u t i o ~ ,  re turns  i n t o  place - without Eo?TD. only 
t h e  g lass  r e r a i ~ s ,  an6 the  twenty-Sollar b i l l ,  which 
t h e  6JPXTER piclcs up blanl:ly, walks o f f  w i t ! .  

STRUTTER en te r s ,  1001:s around. i.?o s ign  of  BOND. H e  
spo ts  t h e  booth with the drink - s tops ,  looks. 

86 CLOSE 0&1 BOOTH FSD D?JiC< 

The drirk on the  table - t h e  ice sp ins  around i n  t h e  
g lass .  

87 IIJT. FILLET OF SOUL BACi: RWP.1 - DAY 

BOND f inds  himself bet!veen TXO A R E D  BLACK GUSRDS i n  
an elegant waiting room. H e  looks across: SOLITAIP5 
deals  cards a t  a 8es;c. She &es not  look a t  BONE - 
r a the r  dea l s  t h e  cards ,  one by one. 



2 Ob'D 
( h e l p f u l l y )  

Blac:. cuesn on cha red  k i r . ~ ?  !Iiss . . . 
SOLITZiIIiE 

S o l i t a i r e .  

BGSD 
liy naiae is Eond. Jarr.es Bond. 

SOLITPiIPZ 
I kncw who you are.  T7hat you are .  
Why you've come. youhave  made a 
t s i s ta-e .  You w i l l  n o t  succead. 

BOND 
Rather a sweeping statement ,  
considering we've never met. 

SOLITAIE 
The cards  have followed you f o r  me. 

I? door behind he r  opens - TEE-HEE appears ,  s t i l l  wearing 
h i s  ever-present  g r in .  For a f l e e t i n g  second, we g e t  
a glimpse of a s~.oIce-fii lr-d - room r:ith l a rqe  c o n f e ~ e n c e  
t a b l e ,  s u r r o u n d ~ ~ ~ ; : C i < S i ~ . .  b i z a r r e  ccstumes. The 
door c loses  i r ned i a t e ly .  TEZ-I-IZE glances a t  BOND, then 
SOLITFJIIRE . 

SOLITAIFG h e s i t a t e s ,  looks dovrn a t  desk, nods. TEE-HEE 
c ros se s ,  reaches i n t o  BOf!D's coat .  A t  t h e  end of h i s  
arm, i n  p l ace  o f  a hand, a p a i r  of metal p incars .  BOND 
b l i n k s  a t  them incredulously as they remove qua. 

BOND 
(manacing a smi le)  

One c a n ' t  be  t o o  c a r e f u l  i n  New 
York City these days . . . 

88 CLOSE ON GW.? PND PI>?=RS 

Holding the yn with  one hand, TEE-BEE crushes t h e  
b a r r e l  with h i s  p incers ,  then sn ips  o f f  t h e  t r i g g e r ,  
hands gun back t o  BOND. 

An  amazed BUXD looks up a t  t h e  cons tan t ly  gr inning 
TEE-iiEE . 



EOITD 
( t o  T5:-:::23! 

Fur,ny h c v r  t!:? l e a s t  i i t t l e  t h ing  
seems t o  s e t  you o f f .  

TEE-E!EE wheels s i l e n t l v .  cross back i n s ide  back room. 

vo I CC 
Now you ge t  r icped o f f  i n  De t ro i t ,  
bahy, ycu y e l l  ou t  - t o  me .  I:e 
a i n ' t  t a k i n '  no gas from 20 j ive  
pigs i n  De t ro i t ,  ma? . . . 

The door has  closed. ROWD looks a t  SOLITAIRE, who 
s t i l l  t u rns  cards over s i l e n t l y ,  s t a r i n g  down st her  
desk. The GUA2DS tense  as BOXD r i s e s ,  ha l f  -amused, 
crosses  t o  h e r ,  l ~ o i c s  down. 

90 CLOSE Or? TAROT CAWS Ss ID  H I G H  PFJESTESS - BOND'S POV 

Severa l  - - - - -  Tarot  Cards a r e  spread out .  CPJZRA PUSE3S I B  
OX Oi\lE: Tiis HI$? ---.- P r i e s t a s s  - a mystarlous, darl: woman 
on a throne,  surroenclea by r ~ l i g i o u s  a~ occu l t  s y d o l s .  

BOND 
Fascinat ing.  That 's  you, q u i t e  
cbviously. amazing reserrhlance. 
T e l l  re, am I i n  t he re  a s  vrell? 

SOLITPIPE 
Pick a card. Turn it over. 

9 2 CLOSE OK TEBLE 

BOND'S hand tu rns  over  a card. It i s  THE FOOL - a 
s i l l y - look ing  j e s t e r  wi th  a dog, smi l ing s tup id ly .  

SOLITPJRL (V.0.) 
You have found yourse l f .  

9 3 BACK TO SCZNE 

The door t o  t h e  back roon b u r s t s  oven - A BLACK 1M 
(E'iR. B I G )  appears. IIe is a t r u l y  f r i gh t en ing  specimen - bearded, wi th  wi ld  Afro h a i r ,  dark g lasses ,  enormous 
fea tu res ,  an ugly scar running down one cheek. 

2.iX. B I G  
( t o  SOLITAIRE) 

This t h e  s t u p i d  mother t h a t  t a i l e d  
your coon-bugg uptown? 

( IPPa)  



NR. BIG (Cont) 
(she nods, t e r r i f i e s )  

?Jell, who the  hell l e t  h i m  g e t  
t h i s  f a r ?  

RON D 
There s e e m  t o  be some mista1:e 
here .  I,Iy name is . . . 

FLY. BIG 
>Tames a r e  f o r  tonbstorres, baby, 
and I e i n ' t  about t o  give you 0r.e 
of those. 

( t o  Guards) 
Take t h i s  honky pa in  i n  t he  ass  
out  and waste him. Now. 

MR. BIG vrheeis , goes back ins ide ,  slam door. GUARDS 
approach BOND, guns drawn. 

SQLSTAI PZ 
The reading is over. 

BOHD 
Sothing about my fu ture?  

SOLITAIRE fans t h e  cards o u t  on t 5 e  desk impassively. 
BOND reaches down t o w ~ r d  t h e  deck. 

9 4 CLOSE 02: DESK 

The two cards - t he  BIG3 PFIESTESS and THE FOOL. 
BOND'S hand tu rns  over a face-down card, covers them 
with it: TIiE LOWRS - two nude lovers ,  t h e i r  bodies 
wrapped i n  each o the r .  

95 CLOSE ON SOLITAIPZ 

SOLITAIRE looks up - stunned, w ~ ? e l i e v i n g .  

9 6 BACK TO BOND 

(pleased) 
us ? - 

The GUARDS t&e him by either arm. 

BCND 
- (to S o l i t a i r e )  

N m  promise y o u ' l l  s t a y  r i g h t  
there .  I VIM' t be a rmmnt. 



9 7 CLOSE ON SOLITAIRE 

As EOND is l ed  out .  She loolcs back down a t  LOVERS card  
on desi:, then ovar  t o  t h e  s i d e  cloor. She is extremely 
ag i t a ted .  

9 8 EXT. HAF&E;< fALLEY D3-Y 

BOKD is e s c o r t e e  d m n  a narrm? a l l e y ,  t he  T 7 O  GUARDS 
fol1owir.q c l o s e l y ,  guns dra:dri. CUIEDA PUSHPS I N  a s  
they pass a f u l l  t r a s h  can wi th  e t h i ck  p iece  of pipe 
r e s t i n g  on t h e  top. BOIJD' s h a n d ~ e n t a t i ~ r e a c h e s  
ou t  f o r  it. 

GUARD (V.O.) .. 
L e t ' s  keep those  n i t t s  up, baby ..- 

9 9 ANGLE OE3 F I E  ESCAPE 

They pass under an overhanginq f i r e  escape, t he  rungs 
malting up t h e  f i n a l  s t o r ey  are hooked on some e i g h t  
f e e t  up. BOND raises h i s  h a d s  high - i n  a f l a s h  he 
unhooks t h e  steel g ra t i ng ,  sends it svlinging down 
towards h i s  own face. 

,100 CLOSE ON BOND AND GUAPDS 

The steel g r a t i n g  s l i n g s  dmm harb. BOND ducks - it 
slams i n t o  GU?,RD ONE% face  wi th  a t e r r i f y i n g  crunch - 
h e  reels backdards. BOND has  swiveled, grabs gun from 
f a l l i n g  nan; GUARD TWO raises h i s .  BOCYD f a l l s  behind 
GUARD CTE as  GUPRD TI10 f i r e s ,  k i l l i n g  h i s  pa r tne r .  
BOMD f i r e s ,  k i l l s  G U A m  TWO, is  about t o  turn:  

WICE 
(from behind) 

Drop it. Now l 

EOND f r eezes ,  h e s i t a t e s ,  lets gun drop. A w a l l e t  h i t s  
t h e  round, f a l l s  open a t  his f e e t .  BOND p i cks  it up, 
a%-- 

BOND 
Harry S t r u t t e r ,  C.1.h. 

10 1 F&TGLJ% Ofi? STRUTTER 

STRUTTER ( t h e  MAE rue saw t a i l i n g  BOMD) pu t s  &ay h i s  
gun. 

STRUTTER 
It g o t  obvious you weren ' t  coming o u t  
the f ron t .  Not even wi th  t h a t  c l e v e r  
d i s g u i s e  you ' re  wearing. 

( PIIDRE 



SI1i(UTTEB (c  ont ) 
( B ~ i i ~ i ,  1oo:;s 119) 

White f ace  i n  i!o.rle?~:. 2cod  tk i in lc in~,  
nond. I , e t l a  ge t  the  h c i l  out o f  here .  

Tiiey t u r n ,  walk qu ick ly  dowil t h e  a l l e y  toward the  s t r e e t  . 
BOBD 

I ' m  su rp r i s ed  they d i d n ' t  s p o t  you 
t o o ,  :tarry. ' i ' h ~ r ~  ' s tile I L O S ~  r e n ~ r k a b l e  
g i r l  back t h e r e  wi th  z deck of cards .  

STRUTTZR 
Yea, I saw those  ca rds  on the  way up. 
Spades, Jaoles, every one. You were 
n a i l e d  the  minute you l e s t  Savznty- 
Fourth.  There ' s  supposed t o  be only cne 
nla;l can p u l l  that much SLnc!; riuscle 
t oge the r  i n  t h i s  tov:n - c a l l s  himself 

Big. You nr,;r,e the  b n s i ~ e s s ,  they 
say he h a s ' t h e  black concessicrn. 

They have reached t h e  s t r e e t .  now head qu ick ly  f o r  STPLUTTdSIS 
black sedan. 

104 I N T .  STRUIIXZ'S CAl? - DAY - YZAVALLING SBOT 
.. .~ ~ . . ~  

BOiTD and STBUPTr;K d r i v e  dovrntoiim. BOND t h i n k s ,  t u r n s .  

boil9 
iiow what would a f o r e i g n  Prime i'iinister 
l i k e  Kanangz v:mt w i t h  an  American 
gangs te r?  

STRUTTER 
Ques t ion  i s  - what would k r .  ~ i g  w a i t  
w i t h  B two-bit islan6. diplomat? 

LEIYdLi'S VOICE 
~ i g ?  ;,7,exe -"- b u t  - I:&?. Lees & fi i 

i n t o  t h i s  mess? 

BOND l o o k  around, confused. SSiWTITLR p o i n t s  t o  t h e  -- c i z a r e t t e  
l i g h t e r .  BOED p u l l s  i t  out  curious?!r. It i s  a t t ached  t o  t h e  
m d e r s i d e  of t h e  dashboard by a wi:?. 

B o l a  
A genuine F e l i x  l i g h t e r .  I i l umine t ing .  

LEI%aR1 S V O I C E  
( through . . l i g h t e r )  

L i s t e n ,  James. \':E j u s t  found ou t  
Kananga I s  r o t  a g r i ~ z t e  7123~ l e a ~ ~ i n g  : for S3n i;onln_ue w i th in  the hour.  



nGXD 
( i n t o  l i , : i t c r )  

Get m e  o n  t i l e - f i r s t  z v ~ - i l z b l e  f l i g h t ,  
w i l l  you,  ~ ' z l i x ?  

LEITEK'S VOICE 
I a l r e a d y  d i d .  I lcncv you w o u l d n ' t  
pass up a chance t o  g e t  away fr33 
where t h e  r e a l  z c t i o n  i s .  - 

BOIL'D and SYRLTTTXR exchz.nge a look .  

UIRJ:CT cum TO: 

Screans f rom a l a r g e  g roup  of peop le  a t  t h e  s i g h t  o f  t h e  -- 
pa in t c t ;  "ace of EA3Bii Sd..,Li)I, w e z r i n z  w h i t e  s i l k  t a i i s  ~ ? l i t  

and t o 2  hat. C i i r z X S d  iliiLLS SACK: we are a t  s n  outc!oor cab.zre+ 
a r e a  i n  a San ;,;onia_ue h o t e l .  Shi'7GI ..., s t z n d s  on an i s l a n d  i n  t h e  
middle  of a pool  w i t h  a v i a t e r f a l l  beh ind  and o r c h e s t r z  nearby.  
The zud ience  s e a t e d  a round  the p o o l  now l a u g h s ,  a p p l a u d s ,  as 
SA.i,.XUI S e c i n s  h i s  dance.  Torches  l i g h t  t h e  s i d e s  o f  t l ie  a r e z ,  
CAiCEM- i..!OViCS !LPJhY, d r i f t i n g  up  and o v e r  t o  main h o t c l  bv.i lZing 
as hokey AITMOUiJCi'l! i s  h e a r d  . 
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Ai.:>?f?UZ.JCER' S W I C E  
The legendary 29hr317 Sarr,eBi, f o lk s  . 
That 's  Satilri:~~;', f c r  those  of  you who 
speak French.. V ~ o d o o  God of Cemeteries 
and C h i e f  of t h e  Legion o f  the  Dead. 
The i~!m iWho C a n o t  Die. But f o r  our 
purposes, just a performer i n  a little 
inusical estravaganza we ' ve coolced up 
f o r  you nice  fo lks  . . . 

116 INT. M B B Y  - CLOSE ON RECEPTIOION DESK - NIGHT 

RECEPTION P%A?V'.CER t u r n s ,  smiles a t  the a r r i v i n g  BOPTD. 

BOND 
Good evening. PIy narne i s  Bond. I 
reserved a s u i t e  overlooking . . . 

MPITAGER 
Ah,  M r .  Bone. Of course. M r s .  Bond 
has been e q e c t i n g  you. Bungalow 
Ttve lve  . 

BOND 
(dead pause) 

Nxs. aond. - 
YATAGER 

She a r r i ved  e a r l i e r  this afternoon,  
sir. 

( s l y  smi le)  
Sa id  s h e  p re fe r red  something a l i t t l e  
more . . . pr iva t e .  

( t akes  key out)  
Bungalow Twelve. 

BOND pauses, nods, s i g n s  r e g i s t e r ,  smiles a t  MANAGER. 

BON'3 
An incurable  ronant ic ,  N r s .  Bond. 
The s l i g h t e s t  s epa ra t i on  and she  
a c t s  as though w e  'd n c r e r  even ne t .  

BOND tu rns .  POWER leads  him o f f  through lobbv toward 
outside a rea ,  CANERA FOLLO\~IING. They pass News-stai ld-  
Kiosk a r ea  with Souvenir shop. In  shop window: A deck 
of Taro t  Cards. The t o p  card ,  s t a r i n g  out  through t h e  
window: The Hiqh P r i e s t e s s .  BOND notices, smiles, 
follows PORTER out .  

$17 BACK TO STP-GE AIEA O F  CABARET 

The show continues. A b e a u t i f u l  BLACK GIRL i s  nmr t i e d  
between the c rosses  of two papier-mache graves, grimaces 



t h e a t r i c a l l y  a t  the threatening BARON SNEDI who 
wields a rubber machete. 

~JZ.?OC'":CER'S VOICE: 
Now he re ' s  a L i t t l e  ness ":'a hope 
none of you ever g e t  in to .  Folks - 
Baron Sa r~ed i ' s  fai?.ous Dance c f  Death . . . 

SAklEDI begins h i s  dmce as  CIIIq3RA ?,TOWS UP ANC OWR, 
now focusses on a bank of h o t e l  bungalovrs on a nearby 
rifie . 

118 CLOSER ON BUIVGALOVS NIGET 

PORTXI? and BGXD w a l k  pas t  s evz ra l  builgalows, closing 
i n  on t h e  one a t  the  end; Bungalow Wel.ve. 

119 IETT. BUEJr,AtOVl NIGRT 

A comfortably furnished bungalor.! with king-sized bed 
and s i t t i n g  area,  two doors lesd ing  o f f  i n  d i f f e r e n t  
di rect ions .  DON2 tips DO>TER, who leaves. BOND 
looks carefu l ly  around empty room, crosses,  opens one 
door - another bedroom - empty. He crosses Sack, 
opens it. C&"LWl PUSIIES IN T7omanzs clothes - - 
evsrything from evening gown t o  night ies .  Suddenly - 
a beeping somd i s  heard. 

12c AN- ON BED 

The sound cames from a s n a l l  s u i t c a s e  of BOND'S, ly ing  
on the bed. IIe quickly snaps it open, removes t o i l e t  
k i t ,  reaches i n ,  takes out  hairbrush. 

121 CLOSER ON BIII W RUSH 

BOND holds the brush i n  h i s  hand, swivels the  top, 
which breaks o en. There i s  a t iny  sendinq ke --+ d i n s ide ,  as w e  as a s h o r t  a e r i a l ,  u ~ h l c h  e pu l l s  
out .  Be points t h e  brush off towards t h e  ocean side,  
sends a shor t  message back, replaces the  hairbrush 
in to  the t o i l e t  k i t .  BOND 100::s around again, then 
heads off  f o r  the bathroam. 

122 INT . BATHR00l.I 

A long pipe runs up the  wai l  a t  one end of the  
bathtub, leading t o  an overhanging shower head. 
BOND reac!es d m ,  turns on watsr. 

$23 a O S E  ON SEOWER HEAD 

The overhanging shower head opens i n t o  a ha l f - i r i s .  



BOND TO BOIJD 

H e  checks t h e  t e n p e r a t u r e  o f  t h e  r w n i n g  w a t e r ,  l eaves .  

BOND e n t e r s ,  t a k e s  o f f  h i s  j a c k e t ,  s l i n g s  h i s  b l a l the r  
PPiC i n  i ts  h o l s t e r  a c r o s s  a &.air. H e  s t a r t s  t o  
unbut ton  h i s  s h i r t ,  p i c k s  up t e l ephone .  

BOND 
( i n t o  phone) 

This i s  M r .  Bond, Bunpalow Twelve. 
A b o t t l e  o f  Doa~ Per ignon,  p l e a s e .  
Ch i l l ed .  ' 61. i f  you have it. Oh, 
and would you page H r s .  Eond? - 
Thank you very  much. 

INT. BATIlROOW CLOSE Oitl 3ATHTUB TWS 

BOND'S hands t u r n  o f f  the t a p s  on t h e  ba th tub .  

CLOSE OK SEOLTER HEI?D 

It opens i n t o  a f u l l  i r is .  S o r e t h i n g  i n d i s t i n g u i s h a b l e  
can be s e e n  rcovinc: i n s i d e .  

II2.CK TO BOMD 

Ncnv s i t t i n g  i n  t h e  t u b .  'Je sets up  a shav ing  k i t  
( m i r r o r ,  r a z o r ,  cream, e t c . )  on  t u b  c r o s s b a r  i n  f r o n t  
of him. 

BACK TO SHO!l3!? HEAD 

A t h i n  tonaue  f1icl:e o u t  from inside t h e  S h ~ ~ e r  head. 
Then - t h e  head  o f  a snake appears .  Black,  about  two 
fee t  long,  it emerqes from t h e  shower head,  starts to 
slither down t h e  p i p e  running  down the v r a l l  beh ind  
BOND ' s head. 

BACK TO BONE OVER SIIOULDER I3lTO SHIIVDlG 14ImR 

BETD has p u t  sore shaving  cream on h i s  f a c e ,  r e a d i e s  
the r a z o r ,  l ooks  i n t o  the m i r r o r .  P a r t  of the shower 
p i p e  is visible i n  t h e  mirror, d i r e c t l y  beh ind  h i s  
head. 

BACK TO SEOI'TER PIPE PND SL??iIICE 

The snake con t inues  Gown, g e t t i n g  closer and closer 
to BOMD. 



13 2 BACK -TO BOND OVER SHOULDER 

H e  has s t a r t e d  t o  shave, looks i n t o  r . i r ro r .  Suddenly - a sounc: f r o n  tine next rocr?., 33;s f r e e z e s  f o r  a 
second then  rises, vets oak o f  tub ,  grabs to~vnl  as 
CAiCEP4 COLDS 011 BIIRPDR - t h e  sn&e has j u s t  come i n t c  
view a s  h e  exited tub. - 

133 ANOTHER ANGLE 

BOND now s tands  by door t o  main room, looks through. 

134 ANGLE ON WLIN RO0I.l BOND'S POV 

A BLACK WAITER (TBHISPER) s tands  wi th  a b o t t l e  on a 
t r a y ,  looking around, quickly t u rns  2s BOND swings 
bathroom door open. 

WIIISPER 
( l m ?  hiss) 

Your c h q e g n e ,  sir. 

BOND 
Pardon? 

WHISoER tries t o  speak louder,  b u t  ev iden t ly  cannot. 

WHISPER 
Your champagne. 

BOND nods, reaches i n t o  h i s  pan t s  hanging on t he  cha i r ,  
pu t s  a t i p  on t h e  t r a y ,  t u r n s ,  goes back i n t o  bathroom. 

BOND en t e r s .  CALIERA PANS t o  s h m e r  p ipe  - t h e  snake 
has disappeared. There is a sound of t h e  bungalow 
front door c lo s ing  as the WAITER leaves. 

136 ANGLE ON TUB - CPSf!3RA LEVEL WITH I T  

Without looking, Bm!D reaches i n t o  b a t h  water ,  p u l l s  
plug. 

137 WIDER ANGLE 

The water  is clear. BOND renoves h i s  shaving gear  
from tub crossbar ,  t r a n s f e r s  it to  t h e  s ink.  H e  p u l l s  
a magnifying mi r ror  o u t  from t h e  w a l l  nea r  the 
medicine cab ine t ,  extending the c r i s s - c ros s  g r i l l  work 
which a t taches  it to wall, begins to shave again. 



138 ANGLE OM TOP OF I".EDJCIME CABIPIET 

The snalce rapifily tra1s::o:rs i t s e l f  from a hor izon ta l  
pipe runninq across t;:e i r c l l  t o  t h e  t o p  of  t h e  
medicine c a i n e t ,  s li.ti~ers qcickly  aiong towards t h e  
back of  z01r!3p~ necl:. 

139 A5?GLE OX BOE!D IMTO tWGMIWI?~?C- 2;IRROR 

A s  BOtIG shaves : t h e  sn&e suadenly appears i n  t he  
mi r ror  directi:, behind BO?ID's head - s t r i k e s .  

140 WIDER FdJGLE 

BOND jerks k i s  head t o  one s i Q e  - t he  snake f l i e s  by 
i n t o  t?e c r i s s - c r o s s  a r l l l  extens ion of the rnaanifvins - - - 
mir ro r  :vhich BCilD sla& back i n t o  t h e  wal l ,  
decap i t a t i ng  it. tIe s t ands ,  looking down at the  
wr i t h ing  eilds of t h e  snake, h i s  pulse rac ing.  
suddenly - a sc ra tc5 inq  sound from t h e  main-mom. 

BOBD e n t e r s  cilutiously. Tke l i n h t s  - have been turned 
ou t .  CI~.EPJT P3J.iS TO W 0 R  - si~a2orrs a r e  seen f l i c k e r i n g  - 
through t're p a r t l a l l j .  closed venetian b l inds .  A key 
is be ing  i n s e r t e d  i n  tilo lock. CXZRA PANS BACK TO 
BOND. iIe rea.c!es down .For h i s  Valther .  H i s  
express ion a?eages. 

BOND'S har,c? vainly exanining t h e  enpQ ho l s t e r .  

143 CL05E 081 EOOR 

The door opens sloT#ly. Framed by t h e  moonlight - t h e  
o u t l i n e  o f  a hanC - -and a gun. - As t h e  f i gu re  proceeds 
i n  slowly, EONI3's hand f l ashes  i n t o  £rare ,  grabbing 
the gun hand v io l en t ly .  

I n  the darkness,  seen only i n  dim ou t l i ne :  BOND drops 
t o  the f l o o r ,  S E ~ ~ S  t h e  f i q u r e  f l y i n g  G? anand over  him 
across the room. A t e r r i b l e  "rip" is heard. I n  a 
f l a s h ,  BOND is on h i s  f e e t ,  f l i p s  on ligi~ts. 

145 WIDE NJGI.23 

BOND, dressed i n  h i s  towel,  t h e  om now i n  h i s  hand, 
faces a b e a u t i f u l ,  dazad WHITE GIRL ( R O S I E ) = ~ ~ ~  on 
the bed, semi-naked, h e r  dress having been torn i n  
h a l f .  



BOND 
Mrs. Bond, T presune. 

z.c:j-2 
I ' m  . . . 20sie Carver. I qucss I 
have . . . a l i t t l e  exp la ic ing  t o  do. 

BOXD 
E i t h e r  you o r  your Uncle Fe l ix .  

She looks a t  him, mazed.  BOHD r o l l s  the gun around 
i n  h i s  hand. 

BOND 
Custom 35, Srni'A and Nesson, 
ccrruyeted 5-1/4 inch s tock,  no 
s e r i a l  n w d ~ e r .  Standard C I A  i s sue .  
The qugs t i on  i s  - why po in t  it a t  me? 

ROSIE tries t o  s i t  up a d  s t i l l  keep what l i t t l e  i s  
l e f t  o f  he r  dress on. 

M S I E  
The man vho del ivere t l  your 
chaqagne  - h e n s  n o t  a h o t e l  wa i te r .  
H e  turned t h e  l i g h t s  o u t  be fore  he 
l e f t .  I was j u s t  ... being c a r e f u l .  
As f o r  t h e  p a r t  about F e l i x  L e i t e r  - 
you're  r i@-t .  I 've  run e r r a d s  f o r  
t h e  CIA down he re  f o r  sone tiiile now. 
B e  cabled m e  you w e r e  corning - asked 
m e  t o  keep an eye on you. Help o u t  
i f  I could. 

BOND 
Why fion't you s t a r t  by g e t t i n g  o u t  
of what 's  l e f t  of  t h a t  dress? 

(she  looks) 
There ' s  another  towel i n  t h e  bathroom. 

RCSIE g e t s  up, walks w i t h  sone d i f f i c u l t y  i n t o  t h e  
bathmorn, t r y i n g  t o  keep h e r  dr%s on, as BOIaD watches 
c e r e f u l l y  . 

mSIE 
You're only my second mission, you 
know . . . 

(d isappear ing o.s .) 
E:y first was Ddnes  - t h e  agent who 
was k i l l e d .  

BOND 
It's a r e l i e f  t o  know I ' m  next  i n  
l i n e  f o r  t h e  s u a e  type  o f  aid. 



There iz a sudden scream fron the bathroom. BOND 
s m i l e s .  ROSIC ay;>er~rs ,  nors! dressed only i n  pan t ies  
and b r a ,  shaI:i?.q. 

BOND 
Oh, I fo rgo t .  Xever ba the  i n  t h e r e  
w i t h o ~ t  a moncpose along. 

H e  sees she  i s  r e a l l y  f r iqhtened,  c rosses  t o  her.  

PQSIE 
I ... never  should have go t t en  i n t o  
aEy of t h i s .  I mean - as an agent ,  
I m n  a t o t a l  b u s t .  

BOND 
(1.ooking down) 

Tha t ' s  riy f i r s t  impression as w e l l .  

BOND p u l l s  h e r  i n  c l o s e r ,  looks i n t o  h e r  eyes.  

BOITD 
It 's going t o  be ;? busy day f o r  us 
tonorrow, Xrs. Bond. KanangaP s 
p r o t e c t i n g  somekhinq d a m  here .  
Something 1~7hich Eaiaes  obviously 
discavered. You're going t o  show 
me  where h i s  boiiy was found. That 
only leaven us t on igh t  t o  .. . 
ca tch  up on o l d  times ... 

She looks back up a t  him s o f t l y ,  s m i l e s .  

IiOSIE 
F e l i x  t o l d  me t h e r e ' d  be moments 
l i k e  t h i s .  

3 O N D  
And what did good, 01 d F e l i x  suggest?  

ROSIE 
If a l l  else f a i l e d  - cyanide p i l l s .  
I s e t t l e d  f o r  two bedroom. 

She ducks o u t  from under h i s  arms, smiles, s t i c k s  o u t  
h e r  hand. 

ROS IE 
Goodnight, M r .  Bond. 



BO?!D 
(cha&._kir.g it) 

Iv-rs. so:-.& ... 
ROSIE tum.s, disappears  i n t o  t he  bedroom away from t h e  
f r u s t r a t e d  BOND. Sudrlenly, a lcud gasn, 0.s. EOWD 
races  f o r  h e r  boor. 

ROSIE s t ands  t r ans f ixed ,  h e r  mouth t rerrbl ing,  gazing 
a t  t h e  bed. 

147 i!iJGLE OEJ BED ROSIE'S DOV 

A t a t t e rec?  bl.aclc t op  ha? with  trio bloody chicken . 
f ea the r s  s t i c k i n g  out  o f  t h e  top .  

1 4  8 BP-CK TO SCENE 

BOND 1001:s c a r e f u l l y  a t  ROSIE's face ,  then over a t  the  
h a t .  H e  c rosses  t o  t ? e  bed, almost amused, p icks  it 
up - ROSIE f l i nches .  

BOXD 
It 's j u s t  s h a t ,  2 z r l i n g  . . . 

( e x m i n i n g  it) 
Apparently worn by a small-headed 
man o f  l i m i t e i r  means who los t  a 
f i g h t  wi th  a chicken. 

?as I E  
(deadly s e r i ous )  

It's a ... warning. G e t  ... it 
o u t  of he r e  . . . 

BOND shrugs ,  sriles, sends t h e  h a t  s a i l i n g  o f f  i n to  
t h e  main roon?. ROSIE suddenly breaks ,  grabs him, 
hoi& on t i g h t l y .  

mSIE 
Please don ' t  leave  me  alone t on igh t ,  
James ... please  ... promise me.  

BOND 
( s ighs )  

Well. If you i n s i s t .  I . . . promise. 

A Torot Card on a desk i n  a darkened room. THE TNO 
OF CUPS: Tvro Lovers t o ~ s t i n g  each other .  CAEIEM TILTS - 
UP t o  t h e  face  o f  SOLITPILT. Concerned, she  quickly  
t u r n s  over another  ca rd ,  p laces  it d i r e c t l y  on top: 



THE DEVIL - two ncksd lovers chained tone ther  under a 

150 EXT. ETXJGPLOPI P>Z'ZO DP:i 

BOND s i t s  on t he  p a t i o  o f  h i s  bunga lm,  s i gn ing  check 
f o r  bred:fast ,  handing it t o  SAITER,  ?*rho leaves.  The 
wincior.7 t o  t h e  bun.rjnlow is open behind him - t h e  sound 
of a n~ i ln ing  sho r~e r  i s  heard. 

BOND 
{ y e l l i n g  throu5h window) 

Rosie? arezkf  ast 's he re  . . . 
Them is no reply .  BOSD takes  h i s  p lace  a t  t h e  t a b l e ,  
l i f t s  h i s  folded na?tnkin, shakes it, s t a r t s  to  place  it 
on h i s  i ap  as  sonc.thing f a l l s  ou t  onto t i c  f l oo r .  
BCSD reaches B w n .  

15 1 1XSEP.T SHOT FOLDED P?3ER 

BOND'S 1i;nds uiclc up a folded s h e e t  of paper, open it. 
I n  the can t e r  of t i e  S l m k ,  unColded page - A Tarot  
Card: THE QmEN O F  C r P S  - I- Deaut i fu l  iioman on a - -- 
Throne. Tie ca r2  i s  c l i ~ s p e d  on upsf tie- do:z~. 

152 BP,CK TO BOETD 

BOND s t a r e s  a t  t h e  card ,  pours himself h a l f  a cup o f  
coffee ,  dmns  it i n  one gulp, rises. 

BOZ?D 
( y e l l i n g  through window) 

Rosie? I have t o  see about g e t t i n g  
us a c a r ,  Z,renv t you ready yet? 

ROSIE's s i l h o u e t t e  is v i s i b l e  showering behind a 
cu r t a in .  

mSIE 
( y e l l i n g  back) 

What? 

15 d BACK TO PATIO LOOKItTG' MYANIS  IlOTEL 

BOND is disappeari.ng up t h e  beach towards the h o t e l .  

155 INT.  HOTEL LOBBY DAY 

BOND s i g n s  a c h i t  a t  the c a r  r e n t a l  booth i n  the 
h o t e l  lobby, t u rn s ,  checks h i s  watch, looks around, 
s p o t s  something. 



15 6 PJJGLE ON SOUVZ>?IF, I<IOSX i J J D  TARDT CARDS 

.. The window of t1:e ssu:;,r~::ir ?rioslc - plasterec:. with 
Tarot CarZs. E L  7 P C  E m 3  disqspears 
ins ide  . CPJ'U :?A IiOLGS O?? C2;lGt';S . 

157 EXT. BZfi-CH I21D n T T Y  DAY 

A s m a l l  j e t t y  with f i s h i a g  boa ts ,  excursion c r a f t ,  
FISHER42?1, nets, etc. BGP.73 a-~d KOSIE dr ive  up i n  a 
candy-striped jeep, g e t  out ,  SO;!D carrying p i cn ic  
ham?er. They s t a r t  onko j e t t y .  

158 EXT. JETTY TEA\TLLIi!G SECT 

CiX..ZE?A TRUCKS wi'h BOND and ROSIE, h o k i n g  ot-er boats.  
CIZT:!IE?S aqsl FISEERIZ'M crowd around, a l l  ye l l i ng :  "Lady 
want t o  catch b i g  f i s h ? "  "Pre t ty  c o r a l  r e e f s  - I take,"  
"Only two pounds ever here ,"  e t c .  WSIE seems t o  have 
made a dea l  wi th  ciie CFSTAIN, nods, tu rns  back t o  BOND, 
who has ? a s s 4  her .  ijCiT:C walks up t o  a porverfully 
b u i l t  SLRC:: TF>!, s leep ing  aga ins t  t h e  s ide  o f  h i s  boat ,  
a straw ha t  pul led c?cj;~n o a r  h i s  face. BOND s tops ,  
j o s t l e s  the  xai l  i n  t h e  th igh  with h i s  foot .  

BOIJD 
( looking 6own) 

This one looks eager enough. 

BLACK ?lXJ slowly l i f t s  h a t  from h i s  eyes, g l a r e s  up. 
BOND s t a p s  over hirr., onto  h i s  boa t ,  MSIE follffding.  
BLACK ikIAlJ slowly rises, s t i l l  g la r ing ,  cones aboard. 

159 EXT . COVE IJ,JD BOAT 

The snall f i s h i n g  boa t  heads out  of  t h e  cove towards 
the  open see. 

160 EXT. BOAT DECX 

BOND is a t  the  s t e r n ,  f i t t i n g  a f i s h i n g  rod together .  
H e  gestures t o  t h e  BOATFAN behirrl t h e  t i l l e rn  motioning 
t o  him t o  go f a s t e r .  SOATVm nods, s u r l y .  R o s i e  is  
a b i t  nervous. 

ROS I E  
( to  Boatman) 

Excuse me. Khere can I change? 
(no ansver - she 
ges tures )  

Me . . . clothes off . . . where? 

BOATlml points  towards t h e  hatch, i r r i t a t e d ,  ROSIE 
looks a t  him s t range ly ,  goes below. 



161 INT. BOAT COI-PAETtlEIJT D m  

ROSIE e n t e r s  t k e  s~tz1.l c&in .  Standard props 
throughout: f i s h i n g  qaf .?st k i s s  of foo2, e t c .  WSIE 
ren:oves he r  s k i r t  and blouse ,  spo t s  a hook on t he  wa l l .  
She h a w s  he r  blouse u3 - it s l i d e s  o f f .  She picks it 
up t r ies  again, t h i s  time hooking it securely ,-pu!.ling 
down hard. Su66enly - a w h l l  panel  flips open - she  
s tops  dead, looks: 

I n s i d e  t h e  exposed p m e l  is a h igh ly  s o p h i s t i c a t e d  
radio ,  short-wave set--up, t i n y  r ada r  sc reen ,  etc.  
Under it, s t i c k i n g  ou t  menacingly - t h e  b u t t  o f  a gun. 

163 EXT. DECK OF FISEIb?G BOAT 

BOND is  fec ing  ou t  t o  s e a ,  s i t t i n g  i n  t h e  stern, has 
h i s  f i sh ing  rod over trke s ide .  The BOP.TMPLN s tands  
behind, reaching an a r n  around e i t h e r  s i d e  of BOIlD's 
neck, os tens ib ly  help ing him w i t h  t h e  rsel. 

EOSIE (V.O.) 
( t rerbl . iny)  

Stop r i g h t  t l i e r ~ .  Turn around 
slowly. Keep your hands up. 

164 
. . 

WIDER ANGLE 

BOATIULJ tu rn s  s lov~lv .  amazed. r a i s e s  h i s  hands. ROSIE 
s t ands  fac ing him i n - b r a  and.pant ies ,  a gun i n  one 
hand, - a l a rqe  r d i o  tube i n  t he  o t h e r  which she  grandly 
f l i p s  over  Cle site. 

ROSIE 
iAnd t h a t  - takes  c a r e  of your 
radio ,  mister. Get'him, James. 

BOND s ighs ,  ha l f - tu rns  i n  h i s  seat. 

BOND 
A s  I w a s  saying,  Quar re l .  A lousy 
agent.  Eut t h e  conpensations speak 
f o r  themselves. 

ROSIE t o t a l l y  confused. 

BrnD 
Rosie Carver - meet the man who 
shares my hairbrush - Quar r e l ,  Jr. 
Iiis f a t h e r  and I locked llorns w i t h  
a Doctor named ZJo s e v e r a l  p e a r s  ago. 



QUBR3EL smiles, reaches ou t  t o  a r e g r e t f u l  RDSIE, 
d e f l e c t s  t h e  aim of her  gun, s t i l l  po in t ing  a t  h i s  
s tomad?. 

ROSTE 
I'm r e a l l y  so r ry  ... I could have s h o t  
you. 

QUBE;REL 
(taking t h e  qun) 

You might hrve even k i l l e d  ne i f  you'd 
taken o f f  t \e  s a f e t y c a t c h .  

BONE 
Never mind, da r l i nq .  Zust l e t  us 
know when i7e g e t  ti t h e  s p o t  where 
Baines was k i l l e d .  

ROSIE 
It 's up i n  t he  h i l l s  . . . 

(po in t i ng  o f f )  
J u s t  ~ f t e r  we cieer t h i s  next  cove. 

RCSIE e x i t s  belorr decks. ECli?D s t a r t s  t o  s ay  so re th ing  
t o  QUTZP3L, wheels bad:  round i n  h i s  s e a t  a s  h i s  
f i s h i n g  l i n e  jumps. QUA.XXZL looks o f f ,  points .  

QUARREL 
Shark .. . 

A l a r g e  shark a t  t h e  o t h e r  end o f  BOND'S f i s h i n g  l i n e ,  
its jays opening and c l ~ s i n g ,  f i g h t i n g  t h e  ho& 
f i e r c e l y .  

166 BACK TO BOND AND QUAEil%L 

QUARREL r a i s e s  t h e  gun t o  shoot ,  suddenly thi i l l c~ '  b e t t e r  
05 it, reaches down i n t o  a s m a l l  locker .  

16  7 XNSERT SHOT LOCKER 

QU.?iFtPEL1s hznds remove a stranqe-looking stubby qun 
wi th  a f a t  b c r r e l  - resefilirig a f l a r e  p i s t o l .  Next 
to it: an open box f u l l  o f  oddly-shaped p e l l e t s ,  each 
wi th  a puncture p i n  a t t ached  et t h e  top. 

16 8 BACK TO BOND AND QUBRPEL 

QUARREL gras  BOXD'S f i s h i n g  rod, hands him the gun, 
tosses him a p e l l e t .  BOND exaLzines t h e  gun and p e l l e t  
cus ious ly ,  looks up. - 



BOYD 
Gas ? 

QC7A?F33L 
J u s t  g ive  it a t71, mon. But wa i t  
till he opfils h i s  liLouth agiiin . . . 

Figuring ost t h e  gun quickly.  ile loads the p e l l e t .  

170 CLOSE ON SHAKi 

P i ch t i ng  L\e 1ir.e. Its hucje j~v.rs open. 

1 7 1  BACK TO BOND 

BOND t akes  c a r e f u l  aim - f i r e s .  

172 CLOSE ON SHm< 

The p e l l e t  f l i e s  through its open j a w s  - t h e  impact 
knocks it back o f f  Lye l i n e ,  v t ~ i c h  snaps. CNtERA :iOLDS 
011 shzrk  zs it suddenly be s in s  t o  i n f l a t e  t o  s e v e r a l  -------- 
t i m e s  n o m a l  s i z e ,  t!re h u ~ a  ~ ~ ~ L O G E - l i ~ e  f i s h  now 
a s a p p a a r z g  i~ i  t h e  wake of t h e  f i s h i n g  boat .  

173 BLCK TO BOND EJD QUZXiXL 

BOND watches,  f asc ina ted ,  looks up a t  QUARREL. 

QUAPTS L 
And no blood. RcC-~ing t o  
a t t r a c t  t h e  o thers .  

EOND 
W a i t  till Q hears  about t h i s .  
H e ' l l  ... 

BOND s t o p s ,  having spo t t ed  something. CiV4ZR.A PANS UP 
AND OFF t o  a j u t t i n g  po in t  whi& looms up a t  t h e  near  
end of the ccve. A t  t h e  top :  a reqa1.-lookinq, s o l i t a r y  
house, f l t ~ ~ h  wi th  t h e  c l i f f s i d e ,  save f o r  a small  
terrace. CPJEPA 2301fS UP AKC I N  on t h e  house. 

QUAPJEL (V . 0 . ) 
The house o f  I;anangais woman. She 
supposed t o  have t he  power of t h e  
obeah. N o  one on t h e  i s l a n d  dare  
go up there - except him. 

BOND smiles p r i v a t e l y ,  looks o f f  a t  t h e  house. 



174 INT.  SOLITAIE 'S HOESE THROUGH W I I J D W  DAY 

The f i s h i n g  boat  seen speedin; arour.2 t h e  po in t  from 
i n s i d e  t h e  ho:~se. C?J;E?A PULLS BxK, PN.JS: I?le a r e  i n  
a long rooitl, n i z a r r e l y  decorated w i t ?  s t a t u e s  and 
pa in t ings ,  a l l  p e r t a i n i n g  tc  t h e  Occult .  The f l o o r s  
a r e  pol ish92 ~ a r b l e .  A t  t!ie f a r  end of t h e  rocm, 
behind a l a rge  desk i n  what could a l l r ~ s t  be descr ibed 
as a throne a rea  - SOI,IT?,IRE, spreafis ou t  he r  cards 
i n  f r o n t  o f  h e r .  

175 CLOSE ON DESK TOP AND CARDS 

SOLIT-URE's hands t u r n  over  a Tarot  Card on t h e  desk: 
THE KNLG!!T OF Ti-IE ST813RDS. 

SOLITAIFS'S VOICE 
H e  comes again. Ha is prepared. 

176 WIDER ANGLE ON SOLITAIPX 

For t h e  f i r s t  time, w e  see a smal l  speaker,  a t  t h e  
edge of the desk. I<ANZkNGAIS VOICE is heard through it. 

KANrWGA ' S VOICE 
By land o r  water? 

177 INT. WANGA'S OFFICE DIiY 

KANAPTGA sits behind h i s  desk i n  h i s  e l egan t ly  furnished 
Prime M i n i s t e r i a l  of £ ice ,  an i d e n t i c a l  speaker  d i r e c t l y  
i n  f r o n t  of him. SOLITAIRE'S VOICE i s  heard through 
it. 

SOLITAIRE'S VOICE 
Water. 

178 INSERT SH@T TAPOT CkRD 

SOLITAIFE's hands t u r n  over  another  Tamt Card - it 
is THE CWFiIOT - an armed General i n  a c h a r i o t ,  ready 
f o r  b a t t l e .  

179 BACK TO KANANGA 

RANANGA l i s t e n s  i n t e n t l y ,  concerned b u t  confident .  

SOLITAIRE'S VOICE 
H e  would t r a v e l  through lands which 
are n o t  h i s .  Take t h a t  which does 
not belong t o  him. 



180 EXT. COVE FIPID EOAT HHIGEI XSGLE 

Seen £ram n h i g ! ~  angle: t h e  l i t t l e  f i s h i n g  boa t  seen 
p u t t i n g  i n t o  a lorig b o a t  whari: n e a r  a smal:, bus* 
i s l a n d .  

181  INT. SOLITAIRE'S HOUSE 

SOLXTAI-E 
( i n t o  speaker)  

H e  has a r r i ved .  B e  w i l l  t r a v e l  by 
land.  

KANZdYGA' S VOICE 
(through speaker)  

G o o d .  Rosie 's  been more e f f i c i e n t  
than  I a n t i c i p a t e e .  

182 EXT. BOAT WHARF DAY 

BOND helps  ROSIE o f f  t h e  f i s h i n g  boat as QUARREL 
looks on. 

ROS I E  
( t o  B o n d )  

I knwd a p lace  he re  where I can 
rustle up a car. 

BOND 
Beaut i fu l ,  brave ,  and new 
resourceful .  Rooie, you seem t o  
be s t a g i n g  a remark&le comeback. 

183 INT. SOLIThIRE ' S IiOUSE 

KANAI'IGA'S VOICE 
(throuqh speaker)  

T e l l  me o f  t h e  fu tu r e .  

SOLITAIRE s h u t s  h e r  eyes ,  trembles, t u r n s  over a card,  
looks. 

184 INSER!F SHOT TARI)T CARD 

The card  i s  THE LOVERS. 

185 INT . KANIJXGk' S OFFICE 

XANANGA waits impatiently by h i s  speaker. 

KANANGA 
Is it death? 



SGLITNFE'  S VOICE 
( s o f t l y  - through speaker)  

I t  is death.  

KAN-WGA g r i n s ,  f l i p s  o f f  speaker ,  picks up phone. 

KAhTrnGA 
( i n t o  phcnel 

They're coming. Rosie knows what 
t o  do. I want no bodies t h i s  time - no trace. 

186 EXT. ISLAND MOUNTNN P.P.EA 

An o l d  c a r  rumbles i t s  way up a s t e e p  road with 
cl iffs  f a l l i n g  o f f  on bo th  s i d e s ,  comes to  an i n t e r -  
s ec t i on .  One road l e ads  up i n t o  t h e  h i l l s  - t h e  o t h e r  
down. The c a r  s t a r t s  up, suddenly s tops .  - 

187 INT. CAR BOND AND XOSIE 

BOND, d r iv ing ,  has stopped, looks a t  ROSIE who poin t s  
down t h e  h i l l .  - 

ROSIE 
It 's down t h e r e  . .. 

BOND 
B u t  I thouqht  you s a i d  Baines w a s  
k i l l e d  % i n  tbe h i l l s ,  da r l ing .  

ROSIE 
(self-conscious smile) 

Up in the h i l l s  - down the re .  

BOND 
Oh. 

(pause) 
Well. Why don ' t  we have a b i t e  o f  
lunch and d i scuss  i t ?  

(Rosie about t o  speak) 
There's an e x c e l l e n t  p a t e  i n  the 
hamper. 

( she  h e s i t a t e s )  
I'm i n  no hurry.  A r e  you? 
7 

ROSIE a ive s  a nervous smile. shakes he r  head. BOND 
d r ive s -o f f .  A s  c a r  passes OUT OF FRAME, CAMERA HOLDS, 
PUSHES I N  on bushes i n  ROSIE's former eye l i ne ,  behind 
BOND'S head: A Baron Samedi scarecrwu. 

18 8 EXT. CLEARING AND GAZEBO CLOSE ON FOOD 

CAMERA PANS up a trail  o f  p a t e ,  f rench bread,  cheese, 
wine, and women's clothes, a l l  running p a r a l l e l  t o  



ROSIE's bare  l e o s ,  stops a t  BOND, l v i n g  ha l f  011 top  of  ---- 
her .  They are locke:? i n  a k i s s ,  s n r e a d  o u t  on the 
ground next  t o  a b e a u t i f u l -  gazebo i n  a c lea r inq .  ROSIE 
wears BISP!Das s h i r t  - notn,:.ng e l s e .  H i s  jacket  lies 
neaxby. H e  rea&:es over t o  i t  as they breal:. 

ROSIY 
(draamily) 

Oh, Jmes . . . you don ' t know what 
f inding you h a s  meant t o  ne ... 

E 01.1 D 
I can imagine. But do you know 
what f ind ing  &&is has meant t o  me? - - 

The Tarot  Card - f l ashes  INTC FRAME - BOND holding it: 
file Queen 02 Cups, - upsicle-down. T(.OSIE1s eyes widen. 

BOND 
Do you know what t h e  Queen of Cups 
neans i n  an unside-down pos i t ion?  
A d e c e i t f u l ,  perverse woman, a l iar  
and a cheat .  

(she sits up, f r igh tened)  
I want some answers - now. 

ROSIE 
(now t e r r i f i e d )  

Please  ... you don ' t  understand ... They ' l l  k i l l  ne i f  I do. 

BOND p u l l s  o u t  h i s  gun, s t i c k s  it next  t o  h e r  e a r .  

BOND 
And I'll k i l l  you i f  you don ' t .  

ROS IE 
( t e a r s  forming) 

But you cou ldn ' t  ... you woul&r~'t . . . n o t  a f t e r  what we've j u s t  done. 

BOND 
W e l l  I c e r t a i n l y  wouldn't have 
k i l l e d  you before .  

ROSIE sits up, looks o f f :  h e r  mouth twitches.  BOND 
looks o f f .  

189 ANGLE ON SX4EDI SCARECROW BOND' S POV 

A scarecrow vers ion  o f  Baron Samedi, now planted 
-rt of the road leading up - t h e  h i l l .  



BACK TO BOND AND ROC12 

BOND gl-ances a t  the scarecrow, ha l f -mused ,  then back 
a t  t h e  panic-s t r icken P.CSIE. 

BOI~!D 
I t  used t o  he a convincing a c t ,  
7 Rosle. I t ' s  worn a l i t t l e  t h i n  

by now. 

ROS I E  
It 's not  an a c t  . .. they . . . 

BOI.ID 
(cocks gun h m e r )  

Make your choice.  

WIDER ANGLE 

ROSIE suddenly jumps up, s t a r t s  t o  run. 

BOND 
Ros i e  1 

BOND rises quickly ,  iooks: N S I E  suddenly jumps o f f  
the s i d e  of t h e  road, d isappears  from view. 

EXT. ROAD 

BOND runs t o  t h e  edge cf t h e  road, looks down. 

ANGLE ON ROSIE AP7D STONE QUARRY 

ROSIE's body lies broken and mangled i n  a s t o n e  quarry 
some hundred feet be  low. 

BACK TO BOND 

Looking dawn, no t  b e l i e v i n g  whzt he ' s  j u s t  seen. H e  
s t e p s  back, s t a r e s  daa7n a t  t h e  T a r o t  card ,  then looks 
up and o f f .  

IFIT. SOLITAIRE 'S  L IVING ROOEl NIGHT CLOSE ON 
KANANGA 

CAMERA CLOSE ON t h e  deadly co ld  f a c e  of  DR. KANANGA. 

KAE!ANG4 
You w i l l  exp l a in  what went wrong. 

WIDER ANGLE 

KANANGA sits i n  a c h a i r  i n  SOLITAIRE'S  l i v i n g  room, 
TEE-HEE s t and ing  by his s ide .  H e r  cards  a r e  sp read  



out  i n  f r o n t  of her .  She t a r n s  one over ,  s l i g h t l y  
nervous, 1001:s across a t  Kid<A??GA. 

SOL1TI;I PS 
I se-. . . . t h e  interv::ntion of a 
woman. The g i r l  must iia-re 
confessed t o  him. 

KANBIJ GA 
( i n s i s  t e n t )  

The tray:, Was set.  Tee--Eee was 
wai t ing ,  and you saw Death! You 
t o l d  m e  ... 

SOLITAIm 
It must  have been t h e  g i r l ' s  death. 

(Kananga s k e p t i c a l )  
I f  ycu do no t  ask s p e c i f i c  ques t ions  
I cannot be responsible  f o r  your 
mi s in t e rp re t a t i on  of  t h e  answers. 

KANLYGA rises slowly, s t a r e s  deeply i n t o  her .  

KLVAEjGk 
These growing s igns  of  impertinence 
begin  t o  d i s tu rb  m e ,  S o i i t a i r e .  
Even as  t'ney d i d  with your mother 
before  you. She l o s t  t h e  power 
and was destroyed. You w i l l  not 
make t h e  sm.e mistake. P70W t e l l  me - where is Bond? 

SOLITAIRE, f r igh tened ,  t u r n s  over a card ,  looks down. 
CM1EFtA PUSHES I N  on h e r  face  - s h e  c a n ' t  be l i eve  what 
she sees. 

19 7 EXT. OCEP.ik? AND FISIIING BOX? NIGHT 

QUARREL s t ands  on t h e  bridge o f  t h e  f i s h i n g  boa t ,  
speedin5 along a t  a f a s t  c l i p .  H e  calmly smokes a 
c i g a r e t t e ,  pushes down harder  on  t h e  t h r o t t l e ,  tu rns ,  
looks back, CiZEIEiU PAWIIBC W I T H  H I K .  A t  t he  s t e r n  o f  
the b o a t  - a l i n e  t r a i l s  out  and up into the  a i r .  A t  
t h e  o t h e r  end of t h e  l i n e .  sorne hundred feet UD i n  t h e  
a i r ,  f r a e d  by t h e  moonlight, BOND hanq suspen3ed from 
a water-skiinq k i t e ,  no% picks  up a l t i t u d e  w i th  t h e  
' increasing speed of  t h e  boa t .  

19 8 (ZOSE ON BOND IN A I R  

Hanging on calmly, immaculately dressed.  I!? looks  
ahead. 



19 9 A I R  P3JGLE ON SOLITNFE 'S LXiN BOND'S POV 

The patch af lawn near SOiT'Tii%P.C's house g e t t i n g  
c i o s e r  aricl cl.oser. ZUT u?,r:~::l!e& C;U.?RD s t a a d s  near t h e  
edge. 30Ni; !)as picked a? enough a i t i t ~ l d e  t o  clear the 
c l i f f ,  now manoeuvers f o r  more he igh t .  

200 BACK TO SGSITAIRE'S FACE: 

S t i l l  not  be l i ev ing  what she  sees, RA?xlP2.IGA presses  i n  
c lo se r .  

KIJVANGA 
Where i s  Bond1 

SOLIYAI RE 
I . . . c a n m t  see when you a r e  t h i s  
way w i t h  me. Things becone . . . 
unclear .  

KAPZLXGA 
L e t  us hope t he se  rnorcentary l apses  
do no t  becone 2 h a b i t .  Your power 
e x i s t s  t o  s e rve  me and is  mine t o  
cont ro l .  I f  and when I decide t h e  
t ine  has cone f o r  you KO l o s e  it ... 

(pause - smile)  
I myself w i l l  t ake  it away. 

SOLITAIRE loolcs down, resigned. TEE-BEE eyes he r  
cold ly ,  begins t o  snap h i s  pincer:; impatient ly.  
I(ZIE3ANGA's eyes f l i &  t o  him, then back t o  SOLITAIRE. 

Kkh'iaw~ 
I t  is no matter .  H r .  Bond is ours 
i n  any case. H e  cannot b e  f a r  away. 

20 1 EXT. S0LITi"iIT;E'S L?za NIGHT CLOSE ON GUARD 

BOND'S shoes slam i n t o  e i t h e r  s i d e  o f  t h e  GUARD'S 
neck, stunriing him, then push him s i l e n t l y  o f f  t h e  
edge of t h e  c l i f f .  

202 CLOSE ON BOND 

H e  detaches himself  from t h e  harness ,  f a l l s  t o  t h e  
gmund, rises, a d j u s t s  h i s  t i e ,  s m o t h s  h i s  h a i r ,  
starts f o r  t h e  house. 

20 3 BACK TO SOLITAIRG'S LIVING R001.l 

KAE1ANGA looks a t  t h e  s t i l l - s i l e n t  SOLITAIRE wi th  
angry to lerance .  



KhVANGil 
Go t o  s l e e p ,  S o l i t a i r e .  You have 
n a . 6 ~  m e  e n g q  v i t h  you, and I ha:.e 
no wish t o  be.  Tse-5e.z . . . 

They t u r n ,  leave .  C.&!ERA IiOL3S cil t h e  unse t t l ed  
SOLITAIim . 

20 4 EXT. EOLITIIIFE ' S HOUSE NIGHT 

XANANGA and TEZ-iiE3 s t r i d e  quickly  through t h e  narrow 
courtyard,  across a narrow b r i zge  which spans a moat. 

20 5 CLOSER ON THEN 

TEE-HEE 
( f l a s h i n g  h i s  pi.ncers) 

Maybe some persuasi.on of  a d i f f e r e n t  
kinc? would h e l p  t o  koep h e r  i n  h e r  
place. 

KiiNANGA 
I f  you eve r  s o  nach a s  graze t\e 
s k i n  o f  t h a t  wor~?ar,, Tee-IIee - 
I w i l l  have y o ~ u  o t h e r  arm c u t  o f f  
and l o t  you watzh it being ea t en  - 
here .  

RANANGA looks clown i n t o  moat. 

206 CLOSE ON MOAT 

It is f i l l e d  with crocodi les .  

20 7 BACK TO THEN 

TEE-I3EE s t i l l  g r i m ,  bu t  t h e  beads o f  sweat on h i s  face  
a r e  unmistakable. H e  follows wXAiiGA o f f  t h e  f a r  end 
of the br idge ,  They head f o r  KANF;NGA1s limousine. 

20 8 INT. SOLITAIRE'S OCCULT R00b1 NIWT CMSE ON CARDS 

Severa l  T a r o t  Cards - a l l  connota t ing  de s t ruc t i on  and 
violence.  A t  the end o f  t h e  row - Ceath. The rest 
of t h e  Taro t  is spread ac ross  the t a b l e  a l l  f ace  down. 

SOLITrJRE (V.O.) 
Put  down the  cards.  It is a blasphemy. 
They t e l l  nothing t o  those  who cannot 
see. 

209 WIDER ANGLE OCCULT RCOI-1 

SOLITAIRE faces  BOND, who sits behind h e r  desk i n  the --. 



throne-like s e a t ;  smiles, re turns  t o  the  cardo as she 
advacces angri ly . 

EOND 
Ah, but they do. 2nd i t ' s  a 
b i t  of good luck f o r  both of us. 

(she lcoks a t  him) 
The  cards. They say t h a t  you and 
I wi1.1 be Lovers. 

210 EXTPEIG CLOSE ON SOLITAIR3 

H e r  face  i s  suddenly frozen - stunned. 

2 1 1  BACK TO TfIEM 

BOND watches carefu l ly  - r ea l i zes  he 's  guessed 
cor rec t ly .  SOLITNRE tries t o  regain her  composure. 

SOLITAII-3 
You a r e  ... mistaken. I t  is  
impossible . . . forbidden . . . for  
m e  t o  ... 

BOND 
But you do believe - r ea l ly  bel ieve - i n  t h e c a r d s .  

SOLITAIRE 
They nave never l i e d  t o  me. 

BOND 
Then they w i l l  not  l i e  now. Pick 
one. 

SOLITCZIRE h e s i t a t e s ,  unwill ing t o  pick. BOND stares 
a t  h e r  evenly. She reaches out with a t renbl ing  hand. 

2 12 CLOSE ON TABLE AND CAI;DS 

SOLITAIREss f ingers  skim t h e  tops  of the  face-down 
cards l i k e  a divining rod. She s tops ,  picks one, 
turns it over: THE MVERS. 

213 BACK TO SCENE 

BOND smiles, moves around t o  the f ron t  of  the  desk 
where SOLITAIRE stands,  rooted t o  the  spot.  H e  gently 
puts h i s  arms around her  shoulders - a body-length 
ahudder passes through her. She trembles, looks up 
a t  BOND l i k e  a ch i ld  asking f o r  mercy. 

BOND 
You ktew the a n s w e r  before  it was 
given and s t rangely enough - somehow - s o  d i d  I. 



He s o f t l y  b r i ngs  h i s  l i p s  dcwn t o  meet he rs .  Her 
r eac t i on  is woos'en a t  f i r s t ,  then gradual ly  progresses 
t o  urarmth. then t o  uasr;i.on. 2s S O W  D c U r S  it on. Ile 
naw e a c i r c l e s  he r  e:ith one ariii, rezches behind t o  t h e  
desk w i t h  t h e  05:ez. 

214 CLOSE ON DESK TOP 

BOVD's hand slowly sweeps the  Taro t  cards  toward t h e  
edue of t h e  6es:E. CN'ZPA F13LLC:"S as thev ~ l u n a e  i n t o  - 
a wastebasket,  most of t h m  tu rn inq  over ,  faceLup. 
They a r e  a l l .  LOVERS CASDS. 

215 INT. SOLITAIRE'S BEDROOPI NIGIIT 

The room i s  as b i z a r r e l y  Cecorated as  t h e  rest of t h e  
house. BOND and SOLIT,URE l i e  i n  bed, pos t -coi tus .  
B W D  looks l a z i l y  over a t  SOLITAIRE, who stares s t r a i g l ~ t  
up a t  t h e  c e i l i n g .  

SOLIPBI.9E 
So it has f i n a l l y  happened. J u s t  
as it d id  t o  my mother and h e r  
mother before  her .  

BOND 
Weell of course it did.  You're 
v i s u a l  proof of t h a t .  P leese  t r y  
t o  buck up, da r l ing .  There's a 
f i r s t  t i n e  f o r  everyone. Now t e l l  
m e .  Where is Kananga? 

She looks a t  him, h e r  eyes g l az ing  over wi th  tears. 

SOLITAIRE 
I . . . cannot see . . . 

B OP?D 
Cannot . . . ah, of course.  Your 
car8s. You need your cards.  Well 
then  . . . 

BOND s l i d e s  ou t  of bed. SOLITAIRE takes  h i s  arm 
f i rmly.  

SOLITAIRE 
NO. 

BOND 
( tu rn ing  cur ious ly)  

There's nothing t o  be f r igh tened  o f .  
You ' l l  b e  r i d  of him soon. I j u s t  
need a b i t  of . . . information,  t h a t ' s  
al l .  



SOLITAIRE 
The power. I have l o s t  it. 

BOND s i t s  b o l t  upr igh t ,  looks a t  her .  She t u r n s  away. 

SOLITAIRE 
The High P r i e s t e s s  is !.life t o  
The Pr ince  N o  Lanqer Of This r?orld. 
The S p i r i t u a l  Bridge o f  the Sec re t  
Chu?:ch. I t  was my f a t e .  3y compelling 
m e  t o  e a r t h l y  love,  the cards  them- 
s e lve s  have taken away my power. 

BOND c a n ' t  be l i eve  it. H e  t h inks ,  f i n a l l y  decides.  

BOND 
Darl ing,  I have a s m a l l  confession 
t o  make. N o w  t r y  n o t  t o  g e t  upset. 

( she  looks a t  him) 
The deck was - s l i g h t l y  s t acked  i n  
my favour. 

SOLITAIRE 
It makes no d i f f e r ence .  The phys ica l  
v i o l a t i o n  cannot b e  undone. 

( t u r n s  away! 
And once h e  d iscovers  I no longer  
have t h e  power - he w i l l  k i l l  me.  

BOND 
(pause - upset)  

A l l  r i gh t .  Lover 's  Lesson Number one: 
W e  have no secrets. For  example. I 
bave a boat  wai t ing .  You can be on 
it. A l l  I need t o  lcnow before  w e  
leave is what goes on back t h e r e  i n  
Voodooland. 

SOLITAIRE looks away s i l e n t l y .  

BOND 
( i nc r ea s ing  anger) 

Three men and a g i r l  have been k i l l e d  
i n  t h e  l a s t  f o u r  days. Not counting 
t h e  times they 've t r i e d  t o  s t o p  m e  - 
from d i scover ing  . . . 

( she  looks back) 
Whatever Kananga is pro tec t ing .  

SOLITiiI RE 
I aimply read the cards for h im.  H e  
has never  taken m e  back t h e r e  and I 
have never dared t o  go. But I have 
looked i n  the ca rds  - and seen r i ches  
there. 



BOND 
Ln the  water? 

SOLiTAI.IE 
On the  land. 

BOND nofis, quiclcly g e t s  ou t  o f  be", starts firessing. 

SOLITAIFE 
They w i l l  k i l l  you. 

BOND 
Us, da r l i ng .  They w i l l  k i l l  us. 
Gver '  s Lesson N u d e r  Two: t o F t h e r -  
ness .  T i l l  Zeath do us p a r t  - o r  
thereabouts .  

SOLITATPE reaches o u t ,  tckes  h i s  arm, looks up 
hopeful ly.  

SOLITAIRE 
Is t h e r e  t i m e  ... before  w e  i eave  . . . f o r  Lesson h'urrber Three? 

BOND 
[pause - s m i l e )  

Absolutely . . . 
(unbuttons h i s  s h i r t )  

A f t e r  a l l ,  t h e r e ' s  no sense i n  
going o f f  half-cocked, i s  t he r e .  

216 EXT. ENTRANCE TO VOODOOLAND DATW 

CAMERA CLOSE ON SCFIRECPGPJ BARO:; SAMEDI, g r inn ing  down 
i n  the eerie h a l f - l i g h t .  CFiiiilERA PULLS BACK: BOND and 
SOLITAIPE s t a n d  under the scarecrow, a t  t h e  i n t e r s e c t i o n .  
BOND looks up, srFiles a t  a nervous SOLITAIRE. They 
walk up t h e  h i l l .  

217 EOND AND SOLITAIRE TRAVELLING SHOT 

They walk quickly  dmm t r a i l s  through the sugar  cane, 
moving tcwards t h e  horizon,  making t h e i r  way p a s t  
another  s c h r c r o w  Baron Sm.adi. CNERA FOLLOKS as 
BOND and SOLITAIRE t u r n  a corner  of t h e  t r a i l  l ead ing  
t o  a cemetery, suddenly s t o p  a s  the l i l t i n g  sound of 
a calypso f l u t e  i s  heard. 

218 ANGLE ON SAbIEDI BOXD'S POV 

Lying l a z i l y  aga in s t  a tombstone, p lay ing  a gay, 
s o l i t a r y  t une  on a calypso f l u t e  - t h e  BARON SIAKEDI 
DANCER w e  saw a t  t h e  h o t e l .  H e  stops; p laying as h e  



sees  BOND and SOLITXIEZ, rises slowly, g ives  a dsep 
bow with a wide gr in .  

SN.fXDI D.VICEK 
( t o  Bond) 

Mornin' Boss. Sure gonna be  a 
b e a u t i f u l  day, boss.  Yassah, a 
beau t i  f u l  day . . . 

BOND nods, passes.  SOLIT.?,IEE looks a t  SRXEDI DANCER, 
t e r r i f i e d ,  gives hini a h iqh s iqn .  -- 

219 CLOSE ON SFJ.*rEDI 

SAItEDI settles back aga in s t  the toxrhstone, continues t o  
play h i s  f i u t e .  CPJ,%RA ZOOPS IN t i g h t  on the 
instrm:cnt.  H i s  f i nge r s  push Gown on the f l u t e ' s  f i n a l  
s top .  A t i n y  microphone ~ o p s  up.  - - 

SPrnDI 
( i n t o  rricrophone) 

They're heading f o r  t h e  h i l l .  

220 INT. KA~TTIXGA'S OFFICE DA?! 

KmT2R Gii 
( i n t o  receiv ing set) 

Wait. I am su re  she  w i l l  f i n d  a 
way t o  b r i n g  him t o  you. 

221 EXT. SLOPING HILL CLOSE ON STJIEDI SCP-RECROW 

CAMERA CLOSE ON SMIEDI SCARECROW - t h e  eyes are s o l i d  - 
l a s s  The r o t a t e ,  a s  C,V.ZWi PANS - they a re  

h i i n + S O L I T X F E ,  who have a r r i v e d  a t  the 
edge of  a s lo?ing h i l l .  

222 INT . WDERGROUEID I?OOPT DG?'N 

TEE-HEE and WHISPER watch BOND and SOLITAIRE on a 
video screen.  The room i s  f i l l e d  with s o p h i s G t e d  
equiprent .  Through an open door,  another  room is seen 
w i t h  Voodoo costuines, i nc lud ing  a Baron Samedi one. 
TEE-EEE t a l k s  on t he  phone. 

TEE-HEE 
They ' re here.  What do w e  do? 

KAE!AI'3GA8S MICE 
- (over  phone) 

If he  f i nds  it, t a k e  no chances. 
K i l l  him. 



223 SACK T O  BOND AVI? S O L I T A I 3 3  

They  lo^!: down the h i l l  at the! Ixsh fo l i age .  
S O L I T A I P J I  ges tures  - shrugs - that's a l l  Lrere i s .  
BOND, curious,  walks a b i t  f u r t l ~ e r  d ~ ? ~ n  the  h i l l ,  
CAI.IER3- F0LLO:JIXG. :.ie suddenly turns ,  su rpr i sed ,  looks : 
As t he  fo l i age  s lopes  down, it has  becow h igher  i n  
r e l a t l c n  t o  BOX3 - it i s  ca~ ,ouf lags  - a t h i n  top  l a y e r  
o f  fo l i age  supported by poles  which grow increas ing ly  
longer as they spread down t o  shore. SCND looks 
i n s i d e  . 

224 ANGLE ON POPPY FLOWERS BOND'S POV 

Under t he  canouflaqe - a never-ending f i e l d  o f  white  
f lagers i n  nezt ly  arranged rows . 

22 5 BACK TO BONE 

H e  backs out ,  looks up a t  S O L I T A I R E .  SudZenly, t h e r e  
is a b r i g h t  l i g h t  and the  r e a r  o f  a l le l icopter .  BOivP 
looks up. 

226 ANGLE ON BOND FROM H E L I C O P T E R  

The h e l i c o p t e r  s e a r c h l i g h t  has zeroed i n  on BOKD 
throug?: the  dawn d i m e s s .  BOND looks quickly back 
at S O L I T A I P 3 .  She f r eezes  f o r  a secozd, t ? en  h a l f -  
t~mbles down t h e  h i l l  to  jo in  him as they run f o r  t h e  
edge of the canouf lage  n e t t i n g  - t he  h e l i c o p t e r  C J J  

fire with a machine gun - b u l l e t  holes  r i p  through 
-netting as  BOIID and S O L I T A I R E  d isappear  underneath. 

227 ANGLE UNDER N E T T I N G  

BOND shoves SOLITllIRE down on the  ground, lies on top 
of  h e r ,  sh i e ld ing  her  wi th  h i s  body as b u l l e t s  f l y  
a l l  around them. 

22 8 INT . HELICOPTER LOOKING DOWN 

The camouflaqc n e t t i n g  fans o u t  i n  a l l  d i r ec t i ons .  
W.IEFLA PANS TO P I L O T ,  who speaks i n t o  radio. 

PILOT 
W e  l o s t  him. Iie has L!e g i r l .  
They're comewhere i n  t h e  f i e l d  . . . 

229 MT. XANANGA'S OFFICE DAY 

KANAKGA 
( t rembling wi th  rage) 

A t  any cost - 2ny - Bond must d i e  1 



H e  s lans  down the phone i n  d i sgus t .  

BOND and SOLIT~,IIIZ hare  reached t h e  end of  one pos i t ion  
o f  t h e  camouflage ne t t i ng ,  peer  o u t  from between t h e  
sugar  cane across  t , e  road. CTdIERA PNJS : a smal l  --- 
canteen and BUS STOP. 6 doub2.e-decker bus stands - -  
wal t lng  t o  n&.e i t s  morning run. The BUS DRIVER sits 
a t  a t&le  i n  t h e  canteen. d r ink ina  coffee with seve ra l  
o the r  people. C?&ERA DATA.? BACK TOd~01?D, who looks a t  
SOLITAI 2X , nods. 

BOND 
Now 1 

They b u r s t  ou t  of t h e  sugar cane, run across t he  road, 
CALlEm FOLLOWIilG. Suddenly, t h e  r o a r  o f  engines is 
heard behind them. BOND t u rns ,  looks. 

TWO MOTORCYCLE POLICEllEN roa r  around the corner ,  spot  
BOED and SOLITAIRl2 as they disappear  around t h e  f a r  s i d e  
of t h e  bus. The POLICEPEN s top ,  look a t  each o ther ,  
nod, dismount, draw t h e i r  guns, s t a r t  f o r  t h e  bus from 
either s i d e .  

232 ANGLE ON REAR END OF BUS 

A s  ONE POLICElilcZN advances from t h e  rear. SOLITAIM 
suddenly emerges from around t h e  s i d e ,  dives on - 
alone. - POLICEYI looks around for BOND, confused. The 
bus suddenly s tar ts  up, roars  o f f .  

233 INT. BUS C?5 

BOND is i n  t h e  d r i v e r ' s  seat ,  f l o o r s  t h e  accelerator as 
CYPHER POLICE2,PiN pops i n t o  view d i r e c t l y  i n  f ron t .  BOND 
aims bus f o r  him as POLICEM.itY r a i s e s  gun, f i r e s ,  leaps  
o u t  o f  t h e  way. BOND ducks as t h e  b u l l e t  smashes 
through t h e  windshield. 

2 34 WIDE ANGLE 

The bus  careens o f f  down the  road as BUS DRIVER runs 
out o f  canteen, ye l l ing .  POLICEBIEN race off  f o r  t h e i r  
motorcycles, hop on, speed o f f  i n  pu r su i t .  

235 INT. BUS 09 

BOND has pushed the bus t o  t o p  speed, glances i n t o  s i d e  
mirror - t h e  MOTORCYCLE POLICEElEX a r e  gaining. BOND 



looks throuqh windshield: t h e  road d i r e c t  l \ r  ahead i s  - - 
covered w i t h  wzter  from liuge s p r i n k l e r s  watering - -,--- 
ve.;s=?r: by t:;e roz5sirle - back t o  s i d e  mirror  - 
t h e  POL;CEEGM a r e  a l rmst  p a r a l l e l  t o  'ci-,e bus now. 

BOND'S f o o t  sudden1.y slams - Gown hard  on the brake. 

237 WIDE ?.??GLE BUS 

The bus s k i d s  hard ,  screams around i n  a cor.plete 360 
degree r e v o l u t i o ~ ,  whapping both  notorcycles hard, 
sending the  POLICEMEN f l y i n g  i n  the a i r  o f f  e i t h e r  s i d e  
o f  t he  road. 

238 INT. BUS SOLITAIRE 

SOLITAIRE f l i e s  arsund i n s i d e  t h e  bus, hanging on to  
a pole.  

239 BACK TO CAB ZrND BOXD 

Having made a coinple t~  revolut ion,  BCND roars  o f f  
again i n  the d i r e c t i o n  h e  was going o r ig ina l l y .  H e  
looks i n t o  s i d e  mi r ro r  - a POLICE CAR, s e v e r a l  hundred 
yards back, i s  now rap id ly  gaining on him. BOND looks 
through windshield - a hal f -mi le  ahead - another  
POLICE CAR heading s t r a i g h t  down t h e  road f o r  him. 
BOND slams on the  brdces aqain. 

240 WIDERNqGLE BUS A N D B G N D  

The bus makes a 180 degree-turn this t i m e ,  now heads 
d i r e c t l y  a t  the POLICE CAR which was following it. 
BONE a i m x i s  bud dead-on f o r  t he  c a r  which se rves  a t  
the l a s t  second t o  avoid him, d r iv ing  o f f  t h e  road, up  
an embankment, and crashing in'to a tree. 

241 EXT. CANTEEN AREA 

BOND roars  t h e  bus p a s t  the canteen he o r i g i n a l l y  
s t a r t e d  from. The angry BUS LRIVER runs o u t  t o  y e l l  
at him, jumps ou t  of  the way as POLICE CAR speeds by 
a f t e r  BOND. 

24 2 BACK TO CAB AND BOND 

BOND looks nervously i n  h i e  side mir ror  a t  the rap id ly  
s a i n i n s  POLICE CAR. Suddenlv - lookinq up as h e  rounds 
6 bend; a b r i d ~  w i t h  l a r g e  s ign:  C A U T ~ O ~  - LOT? 
C L E L i C E  - N I N E  FEET 



2 4 3  CLOSE ON SOLITAIRE 

She sees the  a?proaching br idge  and s ign ,  c loses  
h e r  eyes.  

2 44 WIDERSHOT BPZDGE 

A s  t he  bus slams i n t o  t h e  b r idge  - t h e  t op  deck is 
completely a i d  c lean ly  silori? o f f  - it f l ies  backwards 
throuqh t h e  a i r ,  dr0ppir.q --- over  t he  pursuing POLICE CAR, 
completely c o v e r i n ~  it. The c a r  wi th  bus t o p  ove r  it 
crashes i n t o  t he  s i d e  o f  t h e  b r idge  w i th  a s icken ing  
crunch as BOND'S bus continues 011. 

245 BACK TO BOND 

H e  speeds down t h e  road, i n  h i s  now open-air  bus,  
glances back a t  a p e t r i f i e d  SOLITTJIE, looks ahead and 
off t o  t h e  r i g h t ,  CAbiERA PANNING W I T 3  HI!4. The j e t t  - 
boa t s  and fishermen - QUARFCL's b o a t  a t  t h e  en - + 

246 AiiGLE ON BUS DOWN t??TTY QUARREL'S POV 

QUARFtEL wstches i n  amazement as BOKD veers  t h e  bus onto 
the j e t t y ,  r oa r s  duwn i t ,  screaming FISKEWEN d iv ing  
o f f  i n  a l l  d i r e c t i o n s .  

QUARPXL 
Sweet Mother of  P e a r l  . . . 

H e  grabs a machete from the bottom o f  h i s  boa t ,  s ta r t s  
hack-ing o f f  h i s  mooring l i n e s .  

247 INT. BUS 

The bus is rapidly  approaching t h e  end o f  t he  j e t t y .  
BOND tu rns  i n  cab, y e l l s  back a t  a t e r r i f i e d  SOLIThIRE. 

BOND 
End o f  t h e  l i n e 1  All change. 

24 8 WIDE ANGLS 

BOXD slms on t h e  brakes,  t h e  bus sk ids  nea t l y  t o  a 
stop j u s t  indyes from the end o f  t h e  j e t t y  i n  f r o n t  of 
a thunderstruck QUARPSL, wa i t i ng  i n  h i s  boat .  BOND and 
SOLITAZRE l e a p  c u t  o f  t h e  bus,  jump h o a r d .  

249 E-XT. QUAEW3L1S BOAT DECK 

BOND and SOLITAIRE come a3oard. 



BOIID 
( t o  S o l i t a i r e )  

Get bclo~'!  
( t o  Guarrel) 

Gun it , man ! Gun I.t ! 

QUARLEL wheels, fiips osen a panel on the bridge near  
the main t h r o t t l e .  

250 CLGSE ON P;rhiEL 

Two shiny, s t e e l  t h r o t t l e s .  QU:.RREL yanks them down, 
hard. 

251  ANGLE ON STERN OF QUARML'S BO?Q 

me stern end of the  boat  lurches Sown i n t o  the  water. - 
The small c r a f t  takes off  i i k e  a ba t  - super PT s t rength 

252 WIDER LKGLE COVE 

The l i t t l e  f i sh ing  boat  s q u i r t s  qaickly ou t  of the  cove. 

253 I N T  . IiT2JA;JGA'S OFFICE DAY 

KANANGA slams down the  phone i n  a  rage. 

254 BACK TO BOAT BRIDGE 90ND AND QUAPmL 

BOND and QUPiRP& s tand on the  bridge,  vrater spray 
f ly ing  across  their  faces as they zoom over the  water. 

BOND 
How quickly can w e  make it t o  New 
Orleans? 

QUARREL 
Santa Mina's four  hours away. You 
can cakch a f l i g h t  and be the re  i n  
t h e  morning. 

BCND 
G e t  i n  touch with Fe l ix  on the  
scrambler. T e l l  him t o  meet m e  
there  tororrow. Royal Orleans Iiotel . 

QUARREL 
Tampa's closer. 

BOND 
Hamilton was killed in New O r l e a s .  
There's got  t o  be a  connection and 
t h a t ' s  a valuable piece of merchandise 
we're carrying down there .  V7ith any 
luck t h e y ' l l  want it back. 



BOND disappears  d ~ w n  the hatch .  

255 IMT. FISHL1:G EO'.T C i ~ r l l N  N1GI:T 

BOWD e n t e r s  &che t i n y  cabin.  SOLITJ-12B s i t s  on a c o t ,  
a b l anke t  wrapped around he r ,  huddled aqa in s t  the  wal l .  
She looks a t  hi;, f r igh tened ,  suddenly l e aps  up, qrabs 
him, holds on t i g h t l y .  

SOLITAI P3 
Oh, Jarrgs . . . 

( they k i s s ,  break. 
She looks up, t e r r i f i e d )  

H e  w i l l  b e  looking f o r  me  now. H e  
w i l l  never  s top .  H e  . . . 

BOND 
Ssshh ... cpite now, da r l ing .  I t ' s  
a l l  over.  P o p g  f i e l d s .  A simple 
mat te r  of  he ro in  smuggling. I '  11 
j u s t  have a word or two w i t h  a man 
named Felix, t u r n  the case over  t o  
him, and then you and I a r e  o f f  f o r  . . . where would you l i k e  t o  go? 

S0LIT;iIPS looks back over  a t  t h e  cot, smiles. 

SOLITAIRE 
Anywhere where w e  can f i n d  one of 
those.  

BOXD g r in s ,  takes h e r  i n  h i s  a m ,  k i s s e s  he r ,  slowly 
lowers he r  onto  t h e  cot. H e  reaches f o r  t h e  f o l d  i n  
h e r  blar&!et, opens it. They wrap themselves i n  each 
o ther .  

256 EXT. SIGN - NEW ORLEANS AIRPORT DAY 

The s e a  plane makes its landing on a runway. CAMERA 
PESS across a i r p o r t  t e rmina l  t o  s ign:  NEW ORLEANS 
INTE WLTIOMIL A 1  RPO RT. 

257 EXT. NETV ORLEANS AIRPORT 

BOND and SOLITAIRE, luggaseless ,  walk ou t  o f  t h e  
airport, hop i n t o  t h e  f i r s t  o f  a long l i n e  o f  Y e l l o w  
Cabs. 

258 I N T .  CAB 

BOND 
( to  Driver)  

Royal Orleans Hotel ,  p l e z t ~ e .  



The DRIVZR f l i p s  the meter. They s t a r t  o f f .  

259 EXT. r,IPJ?OF.T A?:!> CP& 

CM.55W. FOILOWS as cab s t a r t s  o u t  o f  the a i r p o r t  - 
passing a sign.: IJEV O!!LEANS - w i t h  an arrow-- but -.-- - 
heading arol~nd i-another d i r ec t i on .  

2 60 BACK TO CAB 

BOND 
(no t i c ing  - suspic ious)  

Is t h i s  the way t o  . . . 
DRIVER 

Sure bea t s  h e l l  o u t  of  Harlem down 
he re ,  don' t  it though? 

BOND looks up i n t o  rear-view mirror, f reezes .  

261 ANGLE OEJ REAR MIRFOR BOND'S POV 

D X V E R  looks back, miles. The sane DRIVER from 
Harlem. 

DRIVER 
W e l l ,  h e l l o ,  J i m .  ? h a t ' s  happening, 
baby? 

262 BACK TO BOND 

BOEID reaches f o r  h i s  gun - s inul taneonsly ,  a b u l l e t -  
roof s h i e l d  shoots  ux, s epa ra t i ng  him from t h e  

:RIVER. TWO " c l i c k s h  are heard. BOND tries the 
doors. He's locked in .  DRIVER speaks t o  him through 
an intercom. 

DRIVER 
J u s t  ease back now, J i m ,  and rest 
your bones. Mr. Big wants t o  see 
you. 

263 EXT. AIRPORT AND CAB 

The cab n u l l s  UD t o  the o r i v a t e  o lane  s e c t i o n  of the 
a i rpo r t , - vee r s  off  t o  a set of  hangars. In  f r o n t  of  
the last hangar: a s l eek ,  b l ack ,  p r i v a t e  jet.  Past 
it a s ign  2 BLEEKER1 S FLYING SCHOOL, then the bu i ld ing  
itself, -with t r a i n i n g  plane  i n  f ron t .  

264 CLOSE ON HANGAR AND B U C K  JET 

The cab p l l s  up t o  t h e  jet on the runway. Ins i*  
the hangar a r e  s e v e r a l  cars wi th  a s so r t ed  HEAVIES, 



l e d  by a cic~ppcr, cool, YOXIG 5iI:Y (AD7.F) . They e x i t ,  - - - - - .- - - .- -. -. .-- 
walk up t o  tha c,zr:e B.; rf)l;D a..j - , - -  SOLITAIRE a r e  l e t  ou t .  

265 CLOSER OX B(31:D A!<D SOLITAIXE 

DRIVER takes B O E D ' s  q n ,  hands it t o  ADAl4. 

P.DIJ4 
You ma.2e a mistake back on t h a t  
i s l a n d ,  Bond. You took sorr,e"cning 
t h a t  c S d n 8 t  belor19 t o  you. Took it 
from a f r i end  o f  Xr. Big. Tha t ' s  
t h e  kind o f  mistake i t ' s  tough to 
bounce back f r om.  

CEIENS TILTS UP t o  cockpi t  of p r i v a t e  je t ,  its engi.nes 
running. DILOT t d k s  on radio. BOIiD looks up a t  the  
p lane  p leas  ant ly  . 

EOND 
But I've only just ar r ived.  

D N I E R  
ToBay's your lucky day, J i m .  You' re 
going slcydiving. 

ADilM 
There 's  a h e l l  of a view o f  the 
lake  from t e n  thousand f e e t .  

BOND winces a t  the thought, turns to SOLITAIEiE. 

SOLITtlF?? 
(with loa thing)  

M y  only r e g r e t  is f won't be  t h e r e  
t o  see it. 

She swings a t  him hard - i n  an  i n s t a n t ,  BOND ducks, 
rolls under t he  low-slung b e l l y  o f  the plane, s t r e a k s  
o f f  i n t o  the hangar. The HEAVIES run aroulld t he  plane 
i n  pursu i t .  

266 INT. H I \ i G A R  

BON3 runs through a door a t  the s i d e  of  the hangar, 
slaiis it shut .  B u l l e t s  thud i n t o  it from the pursuing 
HEAVIES. 

267 CAMERA FOLLOIJING BOND 

C22EP.il FOLLOV7S AS BOND s t r e a k s  through a small passage- 
way, breaks ou t  t h e  o t h e r  s i d e ,  s tops ,  looks. CAMERA 
PANS: The Bleeker Flying School. Di rec t ly  i n  f ron t :  



a smal l ,  p rope l le r  - t.rz5.nina - - - --. plane, -- - . - i t s  engine running, 
one he- i . : . . ~ ~ e 3  .-.cL. - ~ i . : ~ i ;  v i ~ : . ~ ~ . :  i:-, t!-,~e t r o - s e a t e r  codcpi t .  

i...' L ,- -.. .. 
BORE races  f o r  iz, cii::bs ,112 on t h e  wing.  

268 CLOSEB OM FPJaIi.TEP. PLTAE AND COCI<PIT. 
I 

BOND j u w s  i n t o  thc cockpid, iooks a t  t h e  o t h e r  p i l o t :  
An o l d  lady, sme severity dears old ,  wi th  ci swect f ace  
and f l y i n g  s c a r f .  She 100;:s a t  BOND, confused. 

BOAD 
Good m0rnir.g. You're .. . 

GRFLWY 
I I r s .  Be l l .  You're not  my 
i n s t r u c t o r .  Vfiere' s Lr. Bleeker? 

30ND 
(sztt . l . ing i n )  

Indisposed. I ' l l  be g iv ing  t h e  lesson.  

BOND smiles at h e r  quickly,  then looks back. 

2 69 APIGLZ ON HT-r:GiiR COOR EOi'ID'S POV 

The HEE,VIES bus t ing  throuqn t h e  door, guns drawn, 
heading f o r  t h e  t r a i n i n g  plane. 

XRS. BELL 
What's on f o r  today? 

BOND 
For today - Iet's ji lst  wing it, 
s h a l l  me,. I i s .  Bel l ?  

271 VIIDER SHOT PL?RE 

BOE?D v ~ e e l s  the plane ouic1:ly O L I ~  o f  the hangar area, 
across a s t r e t c h  o f  g r a s s ,  heading towards a runway. 

They turn, run f o r  t h e i r  cars. 

273 INT. COCKPIT BOND AND MRS. BELL 

BOAQ is wheeling t h e  plane i n t o  p o s i t i o n  f o r  bake-off. 

NFS. BE= 
But you d i d n ' t  check your f l a p s  . . . 
you'xe supposed t o  c a l l  t h e  tower . . . honest ly ,  young man . . . 



BOND smiles, guns it dcwn the  runway. 

5 . DFT,TJ 
But t h i s  i s  the  rcriv~ay f o r  . . . 

BOND f reezes ,  1001:s ahead. 

274 WIDER iGlGLE 0111 SEIX;,Y EIEIEFS 

Two pr iva te  planes *prepar ing t o  Land on - the saxe 
rur.xay BOXD i s  taking off  from. 

Wincing, turning around, 1ooki.ng behind him. 

IiRS. BELL 
You haven ' t  f i l e d  a f i i g h t  plan ,  
ycju're over-revving a d - y o u ?  fue l  
mixture .. . 

276 mlGLE BZHIi'JD BOND'S POV 

Two IIEAVY cars ,  speeding Bovn t h e  runway a f t e r  him i n  
pursu i t .  Behind them, t h e  black jet. 

277 B X K  TO BOND 

Thinking rnacly, glancm over a t  M r s .  B e l l .  

MRS. BELL 
Well, 8on ' t  loolt a t  m e ,  yotmg man. 
You' re tile one who'ssupposed t o  be - giving t h e  lesson. 

?.t t h e  l a s t  second, BOND takes a hard- le f t  t u rn  o f f  
t h e  runway onto t h e  grass  - the  two landing planes 
and HEP-VY cars  meet heae-on, - sensing each other  
spinning around 1i:ie tops i n  a screech of co l l id ing  
metal. The black jet has slammed on its brakes, 
narrowly avoiding a e  mishap. BOXD has made a complete 
U-turn, now heads back down runway i n  t h e  other 
direct ion.  

279 CLOSE 01.7 BLACK JET 

BCED t a x i s  p a s t  quickly.  PILOT wheels h i s  jet 
arounci w i t h  a d e t e d n e d  look, f o l l o w s .  

2 80 INT. BLACK JET 

P I M T  i n  jet is gaining f a s t  on BOND. 



BT.3 i s  c:r:cjzt ?crollei w i t h  t;:e i?anq.',r r!..ere he 
s t a r t e d ,  true ::E;,BY cars  1;joming ug iil f r o n t  02 him. 
H e  s n a p t c r n s  to;.~srbs the  ilancar dcors.  The f i r s t  
HErLVf cer sr:.erves, crashes  i n t o  t:he ~ e x t  IiEATrY c a r ,  
s lmming G c c h  of them i n t o  t h e  ou t s ide  hangar wal l .  

IBT. BCIJD'S PLPXZ 

Headinn s t r a i g h t  f o r  t h e  haxcjar doors. T x a r e  ------ onlv 
open s i x  - f e e t .  1::,S. BELL s i t s  vide-eyed; suddenly 
s turced.  

MRS. BSLL 
Holy s h i t  ... 

Aer jau: &ps slack.  She f a i n t s  dead away. 

BCPD's p l a e  h i t s  t h e  narrcr? docmay opening, shear inq 
o f f  50th w i r c s  , c o n c i ~ u i n g  on throu9h. 

BC13D's pl&?e speeds by a long r o w o f  c r a t e s  set o u t  
from t h e  wall s0r.e s i x  f e e t .  Behind t he  crates - more 
HEAVXES, f i r i n g  a t  BOXD. H e  swivels  h i s  wingless  plane 
arourld, heads s t r e i y h t  for therio.. 

ANGLE ON CFATE ALTXI 

B O l D  s t e z s  u~ t h e  narrcw a l l e y  i n  h i s  s i x - foo t  wide 
plane, heads r i c h t  i n t o  t h e  HCI~.VIES w i t h  h i s  whi r r ing  
p rope l l e r  as they d ive  over c r a t e  tops  t o  avoid him. 
The plane continues on o u t  hangar door. 

CLOSER 037 BOND'S PLLi'C 

BOElD's p lane  veers ,  heads c r a z i l y  off t t o a r d s  'he 
runway b a r r i e r  fence. 

CLOSE ON BOND 

E s  the b a r r i e r  fence looms up ahead, BOND f i d d l e s  wi th  
the controls f r a n t i c a l l y  - t hey  won't  respond. 

ANGLE ON PLiaE t91D FENCE 

BOEID1s p 2 m e  h i t s  t h e  fence ,  sk idd ing  Zown a long t h e  
side, the p r o p e l l e r  f i n a l l y  c u t t i n g  through, dumping 
the plane  dcwn a t  a fo r ty - f i ve  degree a ~ g l e .  



2 89 CLOSE OM BCND 

.... . Hanging upsic?e---loi.rn, lie:.6 i;~ b'y 3l.s s e a t  b e l t .  He 
. - looks over a"c?>,S. BELL r.i>:o moans, s t n r t s  t o  cone out  

of  her  cor.a. 

BOND 
(nicely)  

Saine t h e  tonorrow, M r s .  Bell? 

290 EXT. N0.pI ORLE23S FRENCH QUARTER DAY 

C?Sf.R& on a horse-dram carr iage as it c l a t t e r s  
along the  narrotr s t r e e t s  of t h e  French Quarter .  CX.!ERA 
PAITS with carriagje, AOLDS on the  f r o n t  of the Rfflal 
Orleans Hotel. 

29 1 INT. FOP?& 0FLX;JJS HOTSL SUIT DAY 

CNERA P2ZS with F 0  [JI;ITL?S vheeling a table with 
Southern f r i e d  oticken i n t o  the  s u i t e .  PICKS UP ECND 
i n  f ront  of a mirror, T1;C T X 5 0 P S  fussing; around him as 
he t r i e s  on a jacket. The & a i r  behind is  p i led  high 
with s h i r t s  anJ accessories. Pa exasperated LEITZR 
t a l k s  on the phorie. ECXD glances ovsr a t  him as TNLOR 
holcls up a pa r t i cu la r ly  b i l i o u s  t ie.  

( t o   ailo or) 
l ? ~ a t ' s  a bit f lashy . . . j u s t  the 
other  four ,  please. 

LEITER 
(on *one) 

Yes, I I r .  Bleeker. Yes, sir. I kno~a - 
you just cw.'t glue the  wings ba& 
on . . . r .  e k e ,  I ' m  sure  there ' s  
no reason f o r  narra-calling . . . 

B0>7D s igns  b i l l  f o r  ITT>iTE?S, who leave. H e  takes off 
jacket,  har.& it t o  TrJLOR. 

BOND 
Don't forge t  the  double vents. You 
cm- bring t!le rest round t h i s  
afternoon. 

T N M R S  bow, leave. 

LEITER 
( i n t o  phone) 

I.&. Bleeker, any suggestion of that 
kind should be fomazded i n  wri t ing 

( IbiOEZ) 



j ,E i l i p ,  
(coveri-ng rzceiver) 

In t ens ive  care. She '1.1 3i.il.i t!lrougi~. 
(back to 2L:ns) 

Go, sir, no one's questioning your 
patriotism. I ' m  sure you're a veteran... 

BOWD 
(stops j 

Felix - find out. 1s there a Fillet 
of Soul restaurant in town..... 

LEIT?.R 
(covering receiver) 

Jmee, vre 're way ahead of you. It Is do:nl 
on Docker Street. Strutter's watchirg 
it nov!. 

23x1. DOCKLR STXEEl - DAY 
STRUTTER checks his watch, lljoks over the top of his nevspnPer. 

ANGLE ON NEW OXLEBNS FILLET OF SOUL - ST3ETT3R1S POV 
The Pi1 l.et of Soul, as seen in pre-credits. C K E R A  HOLES oa 
kign as slow jezz blues is heard in b.g. 

He hears the music, lowers his paper, looks. CAFIEFSI PANS: from 
arourid the coiner - 2 ful?e~21 DTOCPSS~OC, exactly. i . i k e  t!-:e or?- 
in the pre-credit sequence. -- 

The procession is almost parallel tc STdUTTER now. Suddenly, 
the little old 3LACX GKC3!LE:,AN from the prc-credits eppaerc, 
shakes his head sadly! wipes away a tear. STISUTTXH turns to 
him, starts to open h13 ~outh. 

CLOSE OX COXlGX - BOND AND LZITER 
BGNI! and LEIT.3R gat out of a cab on the oppos'ite corner ;ram 
ihe restzurant. LEITZR pays the DRIVXrL. The funeral procession - -.- 
passes - b x .  bCl<i) nudges him. LLLTE?. looks, takes off his ha t .  

LEITER 
riel1 of a send-off. 

OMITTED 

NOTE: PAGE 67 IS OKITTXD - .- 



BOND (Cent) 
F e l i x  - find out i f  , there's a F i l l e t  
of Scul restauzant i n  t ~ w n  . . . 

LEITZS 
Janes, we're wzy ahead of you. It 's  
c!ot:n on Docker St ree t .  Ifarry's 
watching it nov:. 

(SCPXES 311, 312 - OIIITTED) - 
Em. DOCRSil STREET DAY 

RFiRLT STRUTTER chec?<s h i s  watch, looks over the top of 
the newspaper he li~l&. 

ANGLE ON NEN 0ORLE;SS FILLST O F  SOUL STRUTTER'S POV 

The New Orleans F i l l e t  of Sool, as seen i n  tie pre- 
credi t s .  CAEZrSA KOi,DS on the neon sign a s  a slow, 
dearth, jazz blues i s  heard i n  b2. 

BACK TO STRUTTER 

H e  hears the milsic, lowers h is  paper, looks. CAMERA 
PANS: from around the corner - a funeral procession,. 
exactlv l i k e  the  one i n  the pre-credit sequence. 

CLOSE ON STRUTTZR 

The procession is  alnost  pa ra l l e l  t o  STRUTTER ncw. 
Suddenly, the l i t t l e  o ld  wizened BLACK GEBTLEE."V+N frcm 
the pre-credit sequence appears. H e  shakes h i s  head 
sadiy, wipes away a tear .  STXJTTER tu,ms to  him, 
s t a r t s  t o  open h i s  nouth. 

CYdSE ON CORNER BOE.7D AND LEITSR 

BOND and LEITER ge t  out  of a c& on the opposite corner 
from t h e  restaurant. LEITER pays the DRIVER. - The 
funeral procession passes by. BOND nudges him. LEITER 
looks, takes off h i s  hgt. 

LEITER 
H e l l  of send-off . 

BOND 
(looking o f f )  

Where's Harry? 

ANGLE ON OPPOSITE CCRNER BOND'S POV 

The street now deserted - except f o r  one Black Sedan. 



BOND and L E I I E R  enter the garish, dimly-lit restaurant. A 
Dixieland combo plays on a raised stage. They look around. 

BOND 
Where ' s  Strutter? 

LEITER 
Eets,got to be inside somewhere. 

A WAITXR cones up. 

WAITSR 
Two? 

(BOND nods) 
We got a nice booth over there 
against the wall. , 

ANGLE Cll BOCTH - BOND'S POV 
It. is exactly like the revolving booth in Harlem. 

BACK TO SCSNE 

BOND 
You...wouldn't have anything closer 
to the stage, wouia you? 

U A I D R  nods, leads them to a table in front of the stage. 

CLOSER 011 T U L Z  

BOND and LSITER sit. The WAITER whips out his order >ad. 
.a 

BOND 
A Martini, please. Very.. .. 

LEITER 
Two mint juleps. 

(WAITER nods, leaves ) 
A Partini in New Cfrleans.. ?there.ls 
your sense of adventure? 

BOND gives LEITXR a tolerant loolc. The WA1Tr;R returns. 



V?.'.ITE R 
Gxe of  'JOE ou:r; rizr.ed Fo1 . i~  Leitss? 

( L c i t e r  cods) 
There's a pi;oi?e c a l l  f o r  you, Felix. 
F e l l a  c a l l e d  S t rGt tor .  

LEITEIi 
Thanks . 

( r i s i n g  - t o  Eond) 
For a moxent t h e r e  I thoug t~ t  Harry 
was laying dcwa on t h e  job . . . 

LEITER leaves. The l i 9 h t s  beoi r r  t o  dim a s  t h e  Conibo 
leaves t h e  s t ege .  An F2iEOLI\'CER1s voice is heard: 

A2?NO'JNCER1 S VOICE 
Ladies and Gents. Present ing a t  
g r e a t  expense t o  the management. 
This  week only - S i s t e r  Love! 

The l i c h t s  ao  out.  

303 CLOSS CN 90iJD'S T3BL.E 

Simcltaneously: manacles sr'ap out o f  BOND'S cna i r ,  
hanCcuffing him t o  ";e seak. T ie  t a b l e  and both 
cha i r s  s i n k  i n t o  the f l o o r  which covers up again 
i n s t a n t l y .  

,304 WIDER ANGLE 

A pinspot  l i g n t  has h i t  the silver-spazcrled dress  of 
SISTER LOVE o n s t a ~ e .  She begins t o  sing "Live and 
L e t  D i e "  PS TWO VIAITERS r o l l  en i d e n t i c a l  t a b l e  onto  
the S D O ~  where t h e  o ther  one was, set7up two cha i r s ,  
put  G o  m i n t  julaps &own. C T G E ~  PANS:-LEITER 
appears, loolcs a t  the  empty t a b l e ,  then over a t  the  
WAITER who p u l l s  o u t  h i s  c h a i r  f o r  him. 

LEI rnR  
(to Waiter) 

Vfiat .. . 
WhITER 

(po in t ing  t o  s tage)  
Ssshh ... 

LEITER 
( l a w  voice) 

mat happened t o  my f r iend?  

WAITSR 
What happened t o  your phone c a l l ?  
What happened t o  your f r i end?  
L i s t en ,  Ace, I go t  problems of  my own. 



The WAITEP, walks avay. L S I m  s i ts ,  t e n t a t i v e i y  takes  a s i n  from h i s  
julep,  locks up at, the s t age .  

395 ANGLE O?! STAGE 

t. SISTE3 LO1.G continiiss t o  s i ng  Live 4nd Let, Die. 

J ?O6 I N T .  ?GI. ?IG'S BIVATE RCOM - DAY - ANGLE ON ROED 

BOND r i s e s  f ~ o m  h i s  cha i r .  A menacing VOICE i s  heard. 

VOICE 
T h n k s  f o r  droppin' in .  You're a 
tough 01' p ig  t o  n a i l  down, Bond. 

307 WIDE?. ANGLE 

MR. B I G  sits i n  a cha i r  st t.he end of a long conference Ifable,  d r c s s ~ d  
i n  wild clot,hes. N e x t  t o  himi a nervous SOLITAIQE seated behind a 
small t a b l e ,  a deck of ca rds  spr-ad ou t  i n  f r o n t  of her .  Standing 
behind MX. B I G t  TEE-HEZ, who p u l l s  ou t  a cha i r .  Suddenly manacles 
shoot ou t ,  locking BOND'S arms i n  p lace .  K'. BIG continues,  ba r e ly  
seeming t o  not ice .  

.- 
MI. BIG 

You been pickin' away a t  me and nly 
par tner  l i k e  some kinda maggot. I 
mean f i r s t  you go a d  k i l l  ono of 
q y  bro thers  up i n  Harlem. That dis- 
turbed me. And then you s t e a l  t h i s  

valuable  young lady  from my good 
f r i e n d  D r .  Kamanga. Now 01' Kananga, 
sea ,  he r e a l l y  be l i eves  i n  a l l  t h a t  
c r ap  about t h e  cards.  I t e l l  you, 
he's - mad, baby. 

BOND 
Wall. Possession being nine po in t s  
of t h e  l a w ,  I 'd  say  Kananga's your 
problem now. I ' d  watch my s t e p  too .  
Ha just might decide  t o  c u t  o f f  your... 
connection. 

MR. BIG 
Pa, w e l l  you jus' l e t  me handle both our 
business v i t h  t h e  Man. I go t  my own plans  
fo r  you. B u t  f i r s t  t hey l s  one l i t t l e  
ques t ion  he  wants answered f o r  him. 

BOND 
Then you'd ba s t  s h i ~  ma back t o  t h e  i s l a n d  
and l e t  him a sk  i n  person. I'm not. i n  
t h e  h a b i t  of  g iving answers t o  l ack ias .  



M .  BIG 
You damn luc'fl you got an ear l o i t  t o  .. " - 
hear t,he question, j ive.  ldhich i s1  

(glances at, SOLITARE) 
You mess around with that,, Bond? 

BOA4 
That's between S o l i t a i r e ,  myself.. .and 
Kananga. 1'11 t e l l  him when I see  bin. 

2.R. 9IG 
You a i n ' t  gonna see daylighr till you 
answer me. Jim. 

BOND 
I had no idea you vere so frightened of 
him. 

hX. BIG 
(slamming h i s  f i s t s  down) 

Did you touch her?  

BOND 
khan I see Kananga! 

MR. BIG 
Done, M r .  Bandl Dane1 

M. BIG, having spoken i n  a  d i f f e ren t  voice, reachcs up t o  h i s  face  
i n  a  fury,  r i p s  pa r t  of it awax - revealing himself a s  KANANCA. 
He g la res  a t  t h e  amazed BOND, almost panting. 

BOND 
A s  Kananga, poppy grower i n  thousands 

of acres  of camouflaged f i e l d s  protected 
by t h e  Voodoo th rea t  of Baron Sanedi. 
A s  M r .  Big, dis t r ibut .or  and wholesaler 
through a  chain of F i l l e t  of Soul 
restau--ants. 

KANANGA 
Wholesaler? S e l l  heroin f o r  money7 

BOND 
My apologies. I ' m  sure  you sfmplg give 
it away. 

KANANGA 
( s t i l l  taking off make-up) 

Excellent, M r .  Bondl That i s  precis-ly 
what I intend t o  do. Two tons of it, t o  
be exact. 



(BCKP stunned) 
When e n t e r i n g  a F ie rce ly  c c ~ , p s t i t j . v e  
k t  i t ' s  always adv isab le  t o  g ive  
amy f r e c  semnlcs. Kan o r  woman, black 
o r  whit4 - I don:t discriminate. 

BOXD 
Two tons  of heroin  with a s t r e e t  val.ue 
srel l  over a b l l l i n n  dnl l n r s  , n l t i o i n l l y  
d i s t r i b u t e d  - f r e c .  Tbat 's goins t c  
m k e  a c e r t a i n  grcilp of f ami l i e s  r a t h e r  
angry, wouldn't you say? 

KANANGA 
P-ngry? My dear YP. Sond, it w i l l  p o s i t i v a l y  
d r i v e  them out  of  t h e i r  minds - and 
subsequent> out  of t h e i r  business.  

BOND 
Q u i t e  ingenious. A s o r t  of junkies1 - - 
welfare  system. 

KANANGA 
Merely u n t i l  t h e  number of add ic t s  i n  
t h i s  country has...doubled, s h a l l  we say?  
Then I begin t o  market t h e  acreage you 
blundered through t h e  o the r  day. - That 
he ro in  w l l l  be very  expensive indeed - 
l eav ing  myself and t h e  phone conpaw as 
t h e  only two going nonopolies i n  t h e  
r a t i o n  f o r  years  t o  come. 

BOND 
And here  I thought S o l i t a i r e  d i d  t h e  
fo r t une  t e l l i n g .  

' I  

KANANGA 
Let  us hope f o r  both your sakes she  
s t i l l  can. The ques t ion  s tands ,  M r .  B o d .  
And nskod by t h e  gentleman concerced. Did 
you touch her? 

BOhD 
(pause) 

It 's not  t h e  s o r t  of quest ion a 
g e n t l e m n  answers. . - 

W G A  s tops ,  s t a r e s  o f f  co ld ly  a t  a nervous SOLITAIRE, then smiles s o f t l y .  



KbNAb:rrA 
1 .!In-.-in?; s e t  your example, I suspose 
I could no t  cxpcct Miss Z3l i t .a i re  t,o be 
l e s s  o f  a  lady. >.hat am I t o  do? 

(whe~ls bac!: t o  race BOXD) 
That 's a w r t i c u l a r l y  handsons watch you're 
wearing, X r .  3ond. May I s e e  it, p lease?  

BOND 
You ' l l  pardon me i f  I don' t  g e t  up. 

KAIIANGA nods t o  TEE-FEE ;rho roves ovor t o  t h e  lranacled BOkJ, renaves 
h i s  watch, s l i d e s  it down t h e  t a b l e  t o  KPJJANGA. 

KAXANGA 
Tee-Hee, with t h e  f i rs t  wrong answer from 
Miss Solitaire you w i l l  s n ip  tho  l i t t l e  
f i n g e r  off  lir. B o d ' s  r i g h t  hand. S t a r i ng  
with t h e  second, you m y  proceed t o  more... 
v i t a l  a reas .  

TEE-IIEE sits down next t o  BOMD, g r i n s .  

308 CLOSE ON PINCERS 

The pincers  e n c i r c l e  t h e  l i t t l e  f i n g e r  of BOND'S hand. 

309 BACK TO KANMGA 

RANAKA f l i p s  BOND'S watch over, looks a t  t h e  back s ide .  

KANANGA 
S o l i t a i r e ,  my dear. Now I want you 
t o  l i s t e n  very ca re fu l ly .  

310 CLOSE ON SOLITATRE 

Her f a c e  trembling, s t a r i n g  back a t  him. 

311 INSERT SHOT - BOND'S WATCH 

With a r e g i s t r a t i o n  number I 3266 

KAIIAKA (V.O.) 
The r e g i s t r a t i o n  number on M r .  Bond's 
uatch i s  3266, Do I speak t h e  t r u t h ?  

3G BACK TO SOLITAIRE 

Trying t o  c o l l e c t  he rse l f .  She f l a s h e s  a look a t  BOND. 



- - L~A-HZE g r i n s ,  l eans  f o r r z r d ,  ci1ttir.q o f <  DOIZ'S v i m  of her,, 
t i g h t e n s  h i s  g r i p  on 80EI1S f i n g e r .  

31k BACK TO SOLITAIRE 

Nervous, but r e a l i z i r ~ g  she has a n  even chance. She t u r n s  over 2. card,  
looks down, c l o s e s  h e r  eyes. 

SOLITAIRE 
You spaak. . . the t r u t h .  

3:L5 BACK TO KAAANGA 

KAKANGA remains impassive, looks d o n  a t  t h e  wat,ch, suddenly p resses  
a bu t ton  unlocking BOXLI*S m n a c l e s ,  s l i d e s  t h e  watch back down t o  him. 
SOLIT-IRE s i g h s  . 

BOND 
( rep lac ing  h i s  watch) 

Well. If nothing e l s e  a t  l e a s t  
I've1 laid your f e a r s  t o  r e s t .  My 
complinents on a splendid  opera t ion .  
One t h i n g  s t i l l  pzzzles  me, though... 

316 CLoSE ON BOND 

TE%HE%*s f a k e  a m  f l a s h e s  i n t o  frame, v i c i o u s l y  c lubs  BOND'S f a c e  ~ 

i n t o  t h e  t a b l e .  BONE col lapees .  

317 WIDER L Q T A  

KANAffiA pushes another  b u t t o n  by t h e  s i d e  of h i s  c h a i r .  A door 
opens. WHISPER appears.  

KANAEA 
(wo ~rHISPER) - 

Take him d o n  t o  t h e  farm. 

NOTE: SCEXES 318, 319, 320 - OMITTED 
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3 1 4  BACK TO WATCH INSERT 

With t h e  nar3er 3256. 

IL"LFI?IQCA ( V. 0 . ) 
There is  a r e g i s t r a t i o n  nunher on M r .  
E a r i l ' s  watch. I t  i s  3266.  Do I 
sped: the t r u t h ?  

Trying t o  c o l l e c t  he r se l f .  She f lashes  a loolc a t  BOND 

316 ANGLE OPT BOND 

Be looks back a t  h e r  helpless ly .  TEE-SEE gr ins ,  
imperceptibly t igLtecs  h i s  g r i p  on BOh'D1s finger.  

317 CLOSE ON SOLITAIRF: 

Trerrbling, r e a l i z i n a  she has an even chance. She 
t u r n s  over a carci, looks Bown, c loses  her eyes. 

SOL ITN I33 
You speak . . . t he  t ru th .  

3 i8  KANANGn remains ir.passive, looks a t  watch, sudsenly 
grins. SOLITBI?Z smiles, represses a s igh.  KANANGA 
presses  a button near his  cha i r ,  throws BOIJD back h i s  
watch. 

3 19 CLOSE ON BOND 

The manacles on h i s  c h a i r  unsnap. H e  catches the  
watch, s l i p s  it back on, s iqhs ,  settles back i n  h i s  
aea t .  TEE-IIZE relaxes. 

BOND 
V7ell. Thank goodness t h a t ' s  over. 

TEE-I3EE's fake a.m f lashes  i n t o  f r m e ,  clubs h i m  
v ic ious lv  I n  the back of t he  ne,k. BOND col lapses  
face-down on the t ab ie .  

320 WIDER ANGLE 

iVihlANGA pushes anotker button by the  s i d e  of h i s  chair .  
A s i d e  door opens. TWO BLACK HEAVIES appear. 

KAh' ANGA 
( t o  Tee-Heel 

Take h i m  down t o  the farm. If he 
doesn' t  g e t  h i s  t h i s  t i m e  - you w i l l .  



TEE-HEE ncds. BOXD i s  ca r r i ed  t o  t h e  door and outs ide .  

CAhERA CLOSE ON t h e  nea t ,  hard face of ADAJ.1, s i t t i n g  
behind t h e  b;l-.eel of a ca r .  TES-BE2 ge t s  i n  next  t o  
h i n  i n  the f ron t .  CA!.XRIL PNG BACK: a G N D 1 s  body is 
loadee i n t o  t h e  hack wi th  t h e  HEAVIES. The c a r  roa r s  
off .  

322 IhT . KANANGii' S PRIVATE ROO14 

SOLITAIRE prixr.ps a b i t  se l f -consciously  i n  f r o n t  of  a 
mi r ror  as K7dii">lGb watches he r ,  r i ve t ed .  Another door 
t o  t he  roon opens: t h e  S.T!:.!!DI DENCER appears. Carrying 
h i s  f l u t e ,  h e  drapes hiixseif over a c l l r i r  i n  f r o n t  of 
SOLIThI33's ca rd  eeck, begins t o  p lay  a l i l t i n g  calypso 
tune. 

SOL1TZJ.W 
( t o  Kanangs) 

When do w e  s t a r t  ha&? 

KB?WGA 
Soon, S o l i t a i r e .  Soon. 

KANANGA nods imperceptibly t o  SA>!EDI. SOLITAIRE 
no t ices ,  t u n s  : 

323 CLOSER ON SAICEDI 

SAilEDfls hands hold  t he  High P r i e s t e s s  Card over t he  
flame of  an incense burner  on the t ab l e .  It catches 
fire. H e  passes t h e  f l a n i n g  ca rd  t o  KiilZANGA, who 
l i g h t s  a c i g a r  wi th  it. XFJJANGA shakes t h e  ca rd  out ,  
only p a r t i a l l y  burned, le ts  it f a l l  i n t o  an asht ray ,  
shakes h i s  head s ad ly  a t  a stunned SOLITSIRE. 

Krn* ANGA 
Why, S o l i t a i r e ?  Why? . I t r e a t e d  
you w a l l .  You lacked f o r  nothing. 

SOLITAIP3 
( face  f lushed) 

I . . . do no t  understand what . . . 
KAlG'Ji GA 

M r .  BonB's watch number, my dear. 
I gave you every break poss ib le .  
A fi f t y -  f i  f t y  chance. 

(pause) 
You weren ' t  even close. 

SOLITAIRE shu ts  h e r  eyes ,  d i s so lves ,  begins t o  shake. 



SOL I T A I  f ?  
I ... had no ~ : ~ o i c c  ... p l ~ a s e  
bezi rve  ne . . . tile cards . . . 

K2.XLNGA 
(qu i e t l y )  

So it is  t iue.  - 
KANALLGl's face suddenly t w i s t s  w i t h  raga - he leaps  o u t  
of t h e  c h a i r ,  whacks . h e r  hard -. on the  size o f  t h e  head, 
sends h e r  crasiling i n t o  the wa l l ,  c o l l a ~ s i n a  on her  
knees, sobbing as  he s tands  over  her ,  almost tresilbling 
i n  h i s  anger. 

YJ2JhNGA 
h%en the  tipbe had come, I myself 
would have g iven  you love. You 
knew t h a t .  

(no anstier) 
You knew t h a t 1  

SOLITAIFG 
(sobbin?) 

Don't you see?  I had no choice? 
I had ... 

Km1m:GA 
(ice - t o  SameZi) 

There can be  only one proper way 
t o  deal w i t h  t h i s .  

SAEiEDI reaches dmn i n t o  SOLITPJRE's Tarot  Deck, p u l l s  
out a card,  exposes it: DEATH. H e  leers hor r ib ly .  

KTrNANGh ( V . 0 . )  
And one proper  t i m e .  

SAMEDI reaches back in ,  p u l l s  o u t  another card,  g r i n s  
again-. Now Pfing next  t o  t h e  Death Card: The !.loon. 

325 EXT. FENCE AND GATE D M  

The car p u l l s  up t o  a g a t e  i n  a long w i r e  fence. An 
OLD B U C K  MAN oDens it - t h e  car d r ives  throush . 
CAMERA PANS t o  s i g  hanging some d i s tance  d&n: 
TPESPASSERS WILL BE EATEN. 

32 6 EXT. SV7ZU-P DIRT ROAD ANGLE ON SHED AND S I L O  

C a r  speeds down a swampy d i r t  road w i t h  water  on both  . _ sides, heads for a l a r g e  shed a t  tile end w i t h  s i l o  



at tached.  P.s t 5e  car  coves along, a s t r a w ,  loq- - .- 
lilce ch jec.k on the  ;-cad s!;Srlcnly see:. s t o  COP? t o  
l i f e ,  scurxles off  rcj-d Zi;::rl i n t o  t?:e v:ater. CJ?:.!Zm 
PANS, PUSIIES IIJ: I t  i s  a crocodile .  -- 

The shed Zoor i s  opened from ins ide .  A s t i l l  groggy 
BOKD is hauled out  o f  t ke  ca r ,  propped up on h i s  f e e t ,  
l e d  towar3.s the  shed by A 3 N i  and TEE-ECX, passing a 
lonq row of s k u l l s  st.~cIi on 13cn poles.  ( c r o c o d i l e  ----. - s k u l l s )  ~ 0 i ; D . s  eyes ';.'lc,en. TEZ-EE~ n&ices,  n ice ly  
ges tures  for BOND t o  er , ter  t he  shed. BOI.1E h e s i t a t e s ,  
feels t h e  presence o f  F.DX:l behind, r e luc t an t ly  en t e r s .  

32 8 IMT. SHED DAY TP&C!:ING SHOT 

The shed i n t e r i o r  j.s a mini-laboratory operat ion 
wit11 SEVERAL !lRITZ-COATED t,70?I<SRS, andetectable  from 
t h e  outside.  C&l3%PA TRII.CKS DOT!!M OPERATIO11 with BOND 
as he is quickly l e d  throuqh by TEE-HZD, ADMi and t h e  
o t h e r  Tt70 HZI.VIZS fo l lo?~ing:  Black sansaqe-shaped 
ejects a r e  being rer,ovsd from l a r s e r ,  r , e t e l  torpedo- 
l i k e  casings,  r i d s  on a conveyor b e l t  t o  IIOBXER who 
slits them with a kn i f e ,  l e t s  contents  pour i n t o  a 
c e n t r a l  funnel machine - t h e  contents  a r e  pure, white 
heroin,  about twenty-five popnds of  it t o  each p l a s t i c  
saFk. A t  t h e  base of t h e  funnel .  t h e  machine m e t e s  
out t h e  heroin  autorcatically i n  k o - k i l o  closes, 
dumping it i n t o  c l e a r ,  v i n y l  b a p ,  rh i ch  a r e  sealed.  
The bags then rise on a b e l t  i n t o  t!!e s i l o  a rea  as 
CPITERA FOLL0T:S where they a r e  taken o f f  t he  b e l t ,  
thrown i n t o  i n d i v i l u a l  c r a t e s ,  a l l  mar!:ed F i l l e t  o f  
Soul ,  but with  d i f f e r e n t  c i t y  names: Boston, DeEver, 
E E a g o ,  etc. TEE-PEE spe&s with a VJ0NCE:R as he 
goes through. 

!II.IIT-"-CCI;2TED TTOPXER 
The tonnage o r d e r  w i l l  b e  c o m ~ l e t e d  
by toxiorraw ioorning. 

TEE-HEE 
I.le move it o u t  ton igh t .  Be back 
i n  a minute. 

WORKER nods. TEE-XEZ , BOED, ?DNNi, a ~ d  XEAVIES have 
walked through s i l o  door i n t o  t he  s u n l i g h t ,  now 
close it again. 

329 Em. SILO DAY 

A s  they cone out .  BOND f i nds  himself a t  t h e  edge o f  
a swamp. There a r e  s e v e r a l  boa t s  t i e d  up t o  a small  
p i e r  which looks o u t  over t h e  mangroves and t h i c k  



v1at4r shrubbery. Turcinq t he  corner ,  TEE--1-EE l ea& 
him up t o  a s?!ell  Ten ~ t i t . h  viar.er pool, s t o ~ s :  loo!cs - ----. 
dov?a. 

TEZ-E'I: 
HOT*! nmuch you kilo\,! about c ~ m c o d i i e s ,  
Bond? 

BOND 
I ' v e  alv~ays t r i e d  t o  keep them a t  
arm's length  myself. 

TEE-GEE looks up w i t 3  a o r i n ,  s t i c k s  h i s  p incers  i n t o  
t h e  water: 

330 m:GL;LE 03; WATER 

The wate r  i s  f i l l e d  w i t h  baby c rocod i les .  2 s  T3E-HEE's 
p incers  e n t e r  tile v a t e r ,  one of ther? gra3s hold, 
hangs on. 

TEE-HE3 (V.0.) 
C g t e  l i t t l e  n ippers ,  a i n '  t they? 

331 BPACI: TO SCENE 

BOI?D has peere6 i n ,  loofis up, around, manages a s m i l e .  

3O::D 
I don' t  suppose those  p o t e ~ t i a l  

_I 

o v s n ~ i g h t  bass  a r e  orphsns . 
- TEE -HEE 

E!o, w e  g o t  a few i,!cYs and Dads as vell.  
(moves around pen, 
BC;c!D fol lowing) 

A coupla thousand, i n  f a c t .  

TEE-H%E and SOED have roundef! t h e  pen. TEE-HEE 
ges tu res  o u t  : 

332 XKZE OI? CROCODILE SJ?CW AND ISLAITD BOXD'S POV 

CAi?ERA PPJJS expanse o f  swamps, mangroves, etc. ! a l l  
do t t ed  with hundreds o f  c r o c o d i l ~ s  -f some f l o a t l n g  i n  
the water ,  scme sunning t h e r ~ e l v e s  on banks wi th  
t h e i r  mouths open, etc. - a l l  motionless ,  i n  a f r eeze  
f o r  a rnon~ent. They suddenly core  t o  l i f e .  There i s  
a s m a l l  b r idge  spmning  t h i r t y  f e e t  across  wa te r  t o  a 
t i n y  i s l znd ,  completely c u t  o f f  from the land. 

333 BAND TO BOtlD AND TEE-HEE CLOSE ON i.ETAL TIN 

J u s t  nea r  the en t rance  t o  t h e  bridge.  TEE-IEE has  
stopped nex t  to  a l a rge ,  sea led ,  t i n  con ta ine r ,  l eans  



doum, s l i t s  -- t h e  tor, open by mnning  h i s  p incers  around 
L,--. it. I!e bscbs a:s tlr. haclc,. reveal.inrr: a mass of .;. ' .:::. 

chiclreri h e 2 2  v ? ? . i d l  he pLsces 01; a t r a y  next  t o  him. - 
- 

TEE-FEE 
This is t h e  p a r t  I l i k e  b e s t .  

(100:~s up - crii?s) 
Feeding tine. 

BOI%7D 
( c a r e f u l l y )  

I suspec t  t he  h i g h l i g h t  of t h e  
tour .  

TEE-HEE has loaded h i s  t r a y ,  now s t a r t s  o c t o  b r idge ,  
BOND folloi.lnq. ZDP-il a!!C &&e azAVIr:S haxg bacl:. 

TEE-IF.? walks across  b r idge  wi th  BOXE, h o l d i n s  
chickcz-head t r ay .  

TEZ -IXE 
Yoc knov, soroe of  t h e s e  bab ies  l i v e  
t o  be t vo  hundred years  o ld .  See 
over t he r e?  !lo7,.1 t inat 's  an a l l i g a t o r .  
You can always t e l l  by t h e  r o m d  nose. 

ire picks up 3. chicken herd  v i t h  h i s  p i n c e r s ,  f l i n s s  it 
out .  

335 ANGLE OR VIPPTEfi 

Almost  before  t h e  chicken head has  had a cliance t o  h i t  
t h e  v e t e r  - a huge p a i r  o f  c roco2 i le  jaws s l a s h e s  up, 
devours t h e  c?icken head, d i s a p ~ e a r s  again. 

336 BACK T 3  603?D AND TEE-BEE OE BRIDGE 

TE3 -HEE 
And t h a t ' s  01' ;':.lbert. E e l s  a croc.  
Got a l i t t l e  c a r e l e s s  vrith him 
sornatine Lack - took my wi1o:o arm 
o f f .  

BOGID 
ln?ell done, Albert. 

BOND has  s t o p ~ e d ,  TEE-HEE i n  f r o n t  - has  no t i ced  
sore th ing:  CVEPG. PPUS17&S IEI:  A ru s ty  n a i l  ba r e ly  
holds one syan of t h e  b r idye  toge ther .  CAIiERA PULLS 
BACK. ~ 0 i . 7 ~ -  th inks ,  t u rn s  aroma nonchalant ly g lancing 
back as TEE-HEC continues t o  feed the crocod i les .  



TEX-HEE 
Ch, t h e y ' l l  e a t  allything. Cven 
eecb oth,=r.  

337 ZSIGLE 037 ADXI AilC HEAVISS BOIZD'S POG 

ADAL: and the EA'JIFS s t a n d  by t h e  car, guns dratm, 
watching S G J D  l i k e  e hawk. 

338 BACK TO BOKC P X D  TZZ-23 

Er)l!D wheels back egain wi th  a Z i s in t e r e s t ed  a i r ,  
fo l lmm TEE-HEE o f f  t h e  end of t he  br idge  on to  t h e  
is land. 

TEZ-HEE 
Then again, sometimes they go 
vrithout e a t i n g  f o r  a  vllole year  . . . 

TEE-HE3 pLaces the t r a y  on t h e  ground. BONG looks 
around. 

BOND 
I ' m  r a t h e r  c o l ~ n t i n g  on that .. . 

CP33rZh PUSXES 117 on B3ED as  TEE-IIEE's voice i s  heard 
behind. 

TEZ -iXEZ 
There 's  two ways t o  d i s a b l e  a 
C ~ O C ,  you knot7 . . . 

BOND tu rns  around, looks, f reezes .  

339 ANGLE OM BRIDGE 

TEE-HEE is on t h e  edge o f  t h e  b r idge ,  r i d i n g  
ba&.iards. The br idge  is r e t r a c t i n g .  ADPX star-ds a t  
the f a r  en6 grinning, h i s  hand on t h e  con t ro l s .  BOPTD 
has been c u t  o f f .  

S t a r i n g  he lp l e s s ly  st the  d i sappear ing  TEE-IiEE . 
BOXD 

I don ' t  suppose yoilld care t o  sha re  
t h a t  i n f o n a t i o n  wi th  me. 

m5-HEE 
Well, one way's t o  jam a p e n c i l  d a m  
t h e  depress ion hold  j u s t  behind h i s  
eyes ... 



ROE 
( s e ~ r c h i n q  v a i ~ l y  fo r  
a ?cnc i l )  

h ~ d  t h e  o the r?  

TEE-iIE% 
Oh, t h e  o t h e r q =  ktrice a s  simple.  
S t i c k  yocr  hand i z  h i s  rr.cuth and 
p u l l  h i s  t e e t h  out .  

TEE-HEE has reached shore  on t h e  r e t r a c t i n 7  br idge .  
He, ADX!, and t h e  X?AVILS Sreak up laughing, va lk  up a 
rLT.\p leaBing i n t o  t he  shed,  disappear .  

3 42 EXT . CROCODILE FAX: EXTREi.E 1:13E: -MJGLLs 

The wbole c rocod i le  farm, w i t h  the  t i n y  f igure  o f  BOND 
s t and ing  aloile on t h e  l i t t l e  i s l and .  TLe s i l e n c e  is  
broi:en o ~ i y  5;. t h e  occas ional  scund of ~ J P  crocodi les  
t h r a sh ing  i n  tile water.  

343 CLOSER ON BCP!D 

BOXD looks around nervously,  makes a t e n t a t i v e  s t e p  
towards t h e  water.  A l o n q - c r o c o ~ i l e  suaceniy leaps  up 
on l-d, lashes  a t  him, javs ogen.  ROT^^ jmps back, 
looks dom,  picks up a chic!:en liead, throvs  it o f f  to 
one sifie. The crocodi le  goes f o r  it as 9 0 M D  searches 
f o r  a way out .  

344 ANGLE OF BRIE= END n ? D  P09TOOW DOAT SOi?D% POV 

A snall Elontoon b o a t  l y i n q  ~t rest under t h e  shore  edge 
o f  the Srihge .  

CALERA CLOSE @?? EOPrE's watch.- he  p u l l s  ou t  t h e  
winding butron.  The c rocod i le  behind nor.1 s:.rivels f o r  
h i m  occe more. BOND throws 0.0 nore chicken heads. 
H e  100::s ir: f r o n t  - o t l e r  c rocodi les  are heading f o r  
him i n  the vater, slowly b u t  s u r e l y  makiny their \ray 
towards the i s l and .  aO'~1aD i i f t s  h i s  \.retch am, e x t e ~ d s  
o u t  towards t h e  s m a l l  pontoon boa t .  

346 BACK TO BOAT 

The metal oarlocks o f  the b o a t  snap around - t h e  boa t  
begins  t o  edge s l o r ~ l y  away from t h e  bank. Suddenly - 
r i s i n g  o u t  of t h e  water - a p a i n t e r  rope - f i rmly  
a t t a c h i n g  it t o  t h e  br idge .  



Tota l l y  frustra::ed. I-!e jz.13 watch bu t ton  i n ,  tu rns  
j u s t  i n  t i r ; e  t o  deal. ::.ith crocodi.le behind him. 
Picking up t h e  r e s t  o f  the heads, he tiirows two t o  it, 
hu r l s  t h e  zemaining t h r e e  o u t  i n t o  the n e t e r ,  one by 
one. 

Each chicken head j.s i n m d i a t e l y  snapped up by a 
s epa ra t e  c rocod i le ,  a l l  t h r e e  animals l y i n s  i n  t he  
water  i n  a l i n e ,  d i r e c t l y  between BOMD and t he  shore.  

BACK TO BOKD 

The crocod i le  behind him is  bored wi th  chiclcen heads, 
goes s t r a i g h t  f o r  him. BOMD leaps  ou t ,  seeminaly 
i n t o  t he  water.  

BOi\rD1s shoe h i t s  t he  back of  a f l o a t i n g  crocodi le .  It 
lashes  out  wi th  i t s  t a i l ,  swivels  i t s  jaws, bu t  tlie 
f e e t  have taken o f f  again. 

BOI.7D has  l e a p t  from t h e  back of t h e  c rocod i le  onto  
t h a t  of anotker  one, now lands  on t h e  second. - -- 
CLOSE O!\l SSECOKD C ~ L W D I L E  BACK 

BOlJD's shoe h i t s ,  continues on. 

WIDER AnlGLE 

BOND has  l e s p t  t o  a t h i r d  crocodi le ,  now jumps o f f  
h i s  back onto t h e  land. 

CLOSE ON BOND 

BOND ha s  landed, looks around, now opens t h e  g a t e  
vrDicI~ keeps t h e  crocobi les  i n  t h e  sura-np, reaches i n t a  
the l a r g e  t i n  o f  chicken heads,  bea ins  s t rewing them 
around i n  a l i n e  l ead ing  towards t h e  ramp which goes 
up i n t o  the shed. 

One b ig  crocodi le  rans up on the land,  s t a r t s  
devouring t h e  heads i n  a l i n e .  



H e  yr&s  t h e  r e r a in ing  hesds, puts tiiexr. on t h e  r~amp, 
tosses  t h e  f i n a i  f ev~  -th~-o:lqh th2 o?e:1 door;?ay, 
disappears  arounc the siGe o f  t h e  shed. 

BACK TO CROCODILE 

The c rocod i le ,  e a t i n g  i n  a frenzy,  i s  heading d i r e c t l y  
f o r  t h e  r a p .  

BACK TO Bm?D SHED COXIER 

Arouiid the corner  of t h e  shef! - BO?ID is soa l~ ing  sone 
rags wi th  qaso l ine  from s t o r e d  tanks  o f  it, used f o r  
*he boa t s .  

The c rocod i le  has rsroceeded up t h e  raxp, goYiling 
heads,  now clisappe-rs inside t h e  shed. CNSFA HOLDS 
f o r  b r o 3 e a t s .  s ~ d d e n l v ,  !.:O&:iX?S o u t  screzming, 
inc lud ing  TEE-FIEE and ACAi!. A t  t h e  sme exact second, 
shee t s  o f  f l a n ~  r o a r  up t!18 s i d e s  o f  t h e  shed, s e t t i n g  
the wooden s t r u c t u r e  immediately i n t o  a raging f i r e t r a p .  

ANGLE Oi? TEE-HEE FJlD ADUI 

Pandm~oniwi. has broken loose.  TEE-EEE and ADiI'I look 
va in ly  f o r  B;1XD i n  a l l  d i r e c t i o n s ,  suddenly both  t u r n  
sharp ly  towards t h e  boa= p i e r  as the sound- o f  an engine 
s t a r t i n g  is  heard. 

BOND has lei lpt  i n t o  a rr.otorboat, heads o f f  through the 
a l l i g a t o r s  towards dense sv~aig shrul;luezy. 

ANGLE Obl BUF>?I?JG S:ZD 

AD=? energes f ron the burr i i rg skied wi th  TKO HEAVIES and 
TEE-HZE. TEE-HEE angr i ly  waves HEAVIES a f k e r  BOND, 
t hen  waves ADAi.1 of f  to h i s  c a r .  

They scrssnble down the bank, junp i n t o  HE>-VY BOPTS ONE 
AlJD T[VC, head o f f  i n  p u r s u i t  o f  BOND. 

ADAM runs for h i s  car, g e t s  i n ,  r oa r s  o f f .  

BOND s t r e a k s  across  t h e  water  tmprards t h e  swamp 
shdbery ,  HEAVY BOATS ONZ and !IT-10 i n  pu r su i t .  Ahead 



i s  s seexinqly  impenetr?ble .;?all o f  hanging moss and 
trees. A t i n y  oneniilq ap[Jeacs off t o  02% s i d e ,  Sare ly  --- -, - 
t h e  he i f ;h t  oft t i le  ,'>ozk. ijOi:r,' flattcns himself f l u sh  
with h i s  b o a t  wi~dscree r l ,  po:!s tlirough, shear ing o f f  
branches on the v:ay. 

366 AiJCLE 09 BEAVY BOATS 0):s END TV7O 

They see, do simultaneous. sk id- tarns  , head o f f  i n  
G i f f c r en t  d i r c t i o , : ~  f o r  e i t h e r  s i d e  o f  t he  shrubbery. 

367 IFT . PD-X.i'S CAR Dm 

2DiX.i roa r s  d m n  a road r u n i n g  p e r a l l e l  t o  a canal  a t  
t o p  speed. 9e reaches f o r  a c a r  rar ' io speaker.  

AD-X i 
( i n t o  speaker)  

Bond r ipped o f f  one o f  our  boa t s .  
Headed f o r  I r i s h  Bayou. Lriyone who 
don ' t  want t o  s i n g  s o _ ~ r a ~ o  i n  t h e  
morningod b e t t e r  . . . 

368 EXT. BPXOU BOAT FIOUSX DAY 

A ramshackle boathouse on t he  edge o f  a bayou canal .  
FIVE IElJ b u r s t  out  t h e  doors,  s c r anb l e  i n t o  HZAW 30ATTS 
THFZE, FOUR (two nen i n  t5is one ) ,  FIT73 a d  SIX. BOATS 
THREZ and ~ 0 ~ E p e e d  o f f  to t h e  l e f t ,  FIVE up a bayou 
cana l  oppos i t e ,  S I X  down t h e  maia bayou to  t h e  r i g h t .  

369 EXT. LAGOON BECI: TO BOND 

BOND has ernerged or? t h e  o t h e r  s i 6 e  o f  the farm 
shrubbery, f inds  himself steaming i n t o  a s ~ e n i n g l y  
1anClocl:od lagoon, loo::.s around. HEAVY BOATS C?:E and 
TiTO a r e  speeding at him f r o a  e i t h e r  d i rec t ion .  Alxost 
a t  t h e  shoze l ine ,  30T?D veers  sharp ly ,  :Ii?AW BOAT ONE 
on h i s  tail, HEAVY BOAT Try0 heading s t r a i g h t  a t  him. 
A t  the l as t  poss ib le  second, 5OEJD s k i &  h i s  b o a t  
t m a r d s  t h e  land,  h i t t i n g  t he  bank, bouncing high i n t o  
the air as BEZWY 30ATS DI.JE an8 TIlO crash  L i t o  each 
other w i t h  a s icken ing  crcnch. 

370 ANC;LE ON BOND FRO14 .IUAL 

BOND flies tl;rou# t h e  a i r  ove r  what i s  novr seen to be 
a narrow neck of l and ,  s p l a t s  dorm i n t o  a bayou canal ,  
speeds o f f .  CP>,!ERA RISES: heading down t-h.e canal  on 
a mat? p a r a l l e l  - P-DAZ.IgS CAR. - 

371 IMT. ADAisi'S CAR LOOKIXG THROUGH S I D E  WINDOV? 

CXiERA LOOKS PAST ADAt.; i n  t h e  f r o n t  seat of h i s  s ~ e e d i n g  
car a t  COXD i n  t h e  canal.  ADAN t akes  o u t  gun, tries 



t o  saueeze off a sho t .  BO?!D, alr..ost dead p a r a l l e l  
now, doesn ' t  no t i c e  hin!. Tust  es ADT!ii's f i n g e r s  lock 
on t \ e  trio~e:: - t h e  calla1 --.- jii6.1sril;( :;e?C:s 814nr?.~::f, ------ 
BOFD screnr.iinq - . . ~ O U T . ~  a cor r~er :  now bicc!:cii by t r e e s .  
Asill: p-ts h i s  gun back, ixpass ive ly  f l o o r s  h i s  gas 
pedal,  shoots on ur, the road. 

372 E I T .  CAEJPL ANC BOi.!0 

BOMD rez.c*~es a for?: I n  the canal ,  s l o v ~ s  dmm, d.ecides 
t o  go l e f t .  

373 ANGLE DOI.?lT IlEFT F@N< BOND'S POV 

I3EP.W BOATS TREES and PCIIR rcund a bend i n  the l e f t  
fo rk ,  streal:  tovards 99BD at  top speed. 

374 BACK TO ROED 

Ee wheels, guns h i s  boa t  c!oo:n the right-hand for!<. 

3 75 EXT. CAT!PL DAY 

AD?J.its car s p e e d s  dm?n t h e  carral road, CPi,ERA PWli\lING, 
r oa r s  p a s t  a b i l l boa r8 :  LOTJISIAPT?3 - TI3G --- SPOF.TSP:fii ' S  
P A ~ D I S Z  - FISLCOIES Y ~ V .  CPSERA PUSHES IW on 
S F E R I X ' S  CAIi b&-ir.c? t h e  b i l l boa rd .  It t d c e s  o f f  in 
p u r s u i t  . 

376 1 SHWFF'S CUR 

SHEraFF J.V?. PEPPER giuns h i s  squad c a r  a f t e r  hDW, 
h i s  l a r g e  jowly face  full of chewing tobacco. H e  
sp i t s  out  t he  win dot^, reaches f o r  h i s  car r ad io  
speaker.  

SBERlFF PEPPER 
( i n t o  s?ea?<erl ' 

Toby, I g o t  m e  a r e g u l a r  Ben E m  
dam hers .  Doin' 95 minimum. 

TOBY'S V O I m  
(through speaker)  

Bee6  any he lp ,  J.??.? 

SHERIFT PEPPER 
H e l l ,  n o  . . . 

H e  floors the pedal. The squad c a r  lurches  forward. 

mA1.i'~ car screeeles o f f  t h e  main canzl road on to  a 
s m a l l  brifige and s tops .  FDAII jumps o u t ,  looks  dorm 



t h e  ca r~a l ,  checlcs h i s  gun, obviously wait ing f o r  BOND. 
Suddenly, the FIiFRIFF1 s c a r  suerves onto  t h e  bridge 
pas t  ?JjPii (vlho has qai.alcly put his gun away) , squea1,s 
t o  a s t o p  d i r e c t l y  i n  f ron t  o f  AD~UI'S car, c u t t i n g  it 
Off. 

378 CLOSZR ON ADA1.I AND SlERIFF PEPPER 

PEPPER srraggexs o u t  of h i s  squad car, s p i t s  some 
tobacco juice, squ in ts  a t  the  impassive AD314 from under 
h i s  dark g lasses .  

SHERIFF PEPPER 
You g o t t a  set of vheels  t 3 a t  j u s t  
t ~ o n ' t  q u i t ,  boy. If  they 's  yours, 
t h a t  is. 

ADPI:! smiles, s t a r t s  t o  reach in s ide  h i s  coat ,  
presumably f o r  h i s  l icense .  PEPPER cocks h i s  gun. 

SHERIFF DZPPER 
Uh-uh. Spin arour.d, boy. Legs 
apar t ,  t e n  f ingers  on the fender. 
iqmI ah'm sure  it a i n ' t  exact ly  your 
dayboo a t  t h i s  s o r t a  thing. 

ADMI does so. PEPPER advances slm?ly,  grinning, as 
t h e  sound of notorboats rapidly increzses  i n  b.g. 

379 AIlGLE PAST BOND LOOKING AT B-RIDGE 

The bridge,  ca r s ,  PEPPER and ADN.2, a l l  looming up 
quickly i n  the distance,  seen from EOMD1s boat .  

3 80 BACK TO PEPPER mlD ADAI.1 

SHERIFF PEPPER 
(advancing on Adam) 

Y ' a l l  picked the  wrong par ish  t o  
haul  ass through, boy. Ain ' t  
nobody c u t s  and runs on Sher i f f  
J.W. Pepper. 

(smiles) 
An' it's him speakin ' ,  by the 5ye. 

3 81 ANOTIIER ANGLE - WIDER 
BOND'S boa t  screams up, h i t s  a bank, f l i e s  up and 
over t h e  b r i l g e ,  bare ly  c l ea r ing  t h e  squad car. 
PEPPER h i t s  the ground. 

3 82 BACK TO PEPPER 

PEPPER rolls on t h e  ground, flabbergasted. 



t21e c m a l ,  chec3;s his gun, obvims1-y waitiiicj for 3GWD. 
S u d d e ~ l y ,  t:ie S:;?>:ZL'Fis car  sverves onto t h e  bri6ge 
past ~ L J T L ~  (who !ias qu:.cl;ly pu", i1j.s giz? a::'a3) , squeals 
t o  a s t o p  d i r e c t l y  I n  frori t  cjf MX.i's c a r ,  cu t t i ng  it 
off. 

378  CLOSER ON ADI1.I AblD SIJJRIFP PEPFER 

PEPPER swaqqers o u t  of h i s  squad car, s p i t s  some 
tabacco juice ,  squi.nts a t  the ixpassive ADS3 from under 
h i s  dark glasses .  

SHZRIFF PEPPER 
Yox g o t t a  set of ~ ~ h e ~ l s  E la t  just 
won't q u i t ,  boy. I f  tney 's  yours, 
t h a t  is. 

ADP1.i smiles,  s t a r t s  t o  reach i n s i d e  h i s  coat ,  
presumably f o r  h i s  l icense .  PEPPXR cocks h i s  gun. 

SHEZFF P3TPER 
Uh-uh. Spin ~arour.d, boy. Legs 
apart, t en  f ingers  on the fendsr.  
i < ~ 7  ah8r,i sure  it a i n ' t  exact ly  your 
Bayboo a t  t h i s  sorta thing. 

ADAN does so. PEPPER advances s l m l y ,  grinning,  as 
t he  sound of notorboats rap ia ly  increases  i n  b.g. 

379 ANGLE PP!T BOtJD LOORIPJG AT BRIDGE 

The br idge,  ca r s ,  PEPPES and ADAK, a l l  looming up 
quickly i n  the dis tance,  seen from BOlID's boat. 

3 80 BACK TO PEPPER &'ID PDN.1 

SEERIFF PEPPER 
(advmctng on Adam) 

Y ' a l l  piclcea the  wronc par ish  t o  
haul ass through, boy. Ain' t  
nobody cuts  an8 runs on She r i f f  
J.W. Pepper. 

(smiles) 
An' i t ' s  him speakin ' ,  by t h e  bye. 

BOND'S boat  screams up, h i t s  a bank, f l i e s  up and 
over the bridge,  bare ly  c l ea r ing  t h e  squad car. 
PEPPER h i t s  the ground. 

382 BACK TO PEPPER 

PEPPER rolls on t h e  ground, flabbergasted. 



SEEPIFF PEFPE2 
!That the f ... 

E i s  eyes v?iclen x i t h  t e r r o r .  

383 PJIGLE Oi4 HEAVY BCAT TTIIP32 

REAW BO?T TI-:KCE h i t s  t h e  bank, not7 f l i e s  d i r e c t l y  
Ii\rTO CAlTER!. 

3 84 BP-CK TO SIIEFJFF PEPPER 

There i s  an enomlous crash  wi th  t h e  sound of breaking 
g l a s s  a s  PETPLP. h i t , .  the  dzck again. B e  opens h i s  
eyes,  looks. 

335 N.!G~JF 03 SOUSB CAR PEPPER'S 

HEAVY BOAT THPEE has  inberiried i t s e l f  throuqh t h e  
winclshie1.d o f  t h e  squad car, s t iclzs  o z  across  the 

havj.ng t o t a l l y  trrec1:ea it. Suddenly, there i s  
t h e  sound o f  another  c a r  s t a r t i n g .  

3 96 BACK TO SEERIFF PYF'PER 

PEPPER looks: P53P11 is a t  t h e   heel of  h i s  ovn car, 
backing aray. PEPPER raises h i s  gun t o  f i r e  - HEAVY 
BOAT FOUR suddenly screams by ove r  h i s  head - PZPPER 
h i t s  t h e  declc again,  h i s  s h o t  goin? w i ld  a s  ADN.1 roars  
o f f .  Eyes s t i l l  c losed,  t h e  exaspera ted  PEPPER f i r e s  
four  nore  b l i n d  s h o t s  w i ld ly  i n  a l l  d i r e c t i o n s .  

387 ANGLE OX BACK 05' BOMD'S BOAT IF CD~~PJJ  
. . 

One of  PZPPER8s random b u l l e t s  n i racu lous ly  p ie rces  
the rear of BOMD~S boa t ,  causing a f u e l  leak.  

388 EACI TO PEPPER 

PEPPER is s t i l l  crouched under h i s  squad car .  There is 
s u 6 d e ~  t o t a l  s i l e n c e .  H e  rises, sad ly  examines h i s  
wrecked car. T0i3Y1S VOICE is heard  caming through t h e  
r a d i o  speaker.  

TOBY'S VOICZ 
(through spedcer)  

J.W.? Soon as you've n a i l e d  t h a t  
offending vee-hickle - riiz Pearson 
j u s t  c a l l e d .  Seem h e r  daurgts 
foamin' a l l  over  a t  t h e  ~ lou th .  She 
got  him locked i n  h e r  shed, wondered 
i f  you'd l i k e  t o  corn on over  an' 
shoo t  it f o r  her.  



SHERIFF PEPPER 
( i n  a rzge) 

Ycc. tsl1 1:I.z Pearson t o  take a 
f l y i n o  ... 

TOBY IS VOICE 
(through speaker) 

What's t h e  rsatter,  J . K . ?  You i n  
s0n.e kinda trouble? 

SI-IE21 FP PEEPER 
(?lancing e t  ca r )  

Oh, nothin'  I c a n ' t  handle .. . 
There i s  the  s o u ~ d  of a car sczeechj-ng t o  a Stop. 
PZPPER turns.  

3 89 P3GGL.E ON STATE TROOPER'S CAR PEPPER'S PO?? 

TlJO YC)UIiG STATE TWOPEP.E stere a t  PEPPER'S predicarent  
out  of t h e  win60vj o f  t h e i r  p a t r o l  car, t r y  t o  conceal 
t h e i r  ar.~user.ant. 

T ~ Q P ~ ~  8 1  
(deadpa? - t o  h i s  par tner )  

S a y ,  Ed6i.e. That look L i l i e  a boa t  
s tuck on the  S h e r i f f ' s  ca r  o v e r e r e ?  

TROCPER f 2 
??here you been a l l  your l i f e ?  Why 
t h a t  there  rs a car-bcat. Land o r  
v:ater, the  Sher i f f  don* care - 
h e l l ,  he can bust  you j u s t  as quick 
on both v ~ i i 2 1  t h a t  thing. 

They roar with laughter  as s. fur ious  PEPPER advances. 

SHEPlET PEPPSR 
Under the  s t a t u t o r y  poi:rers invested 
i n  me by this par i sh ,  I hereby 
c o m ~ C e e r  ti-.is liere veehiclcle 2nd 
those persons vrithin. 

( leans  i n  car win do^^^) 
That means yorl, smartass . . . 

390 Em. RFXIDENTIAL CAMAL DFY XCGLE OX BOND 

BOND races dovrn a canal  d o t t e e  w i t 5  occasional  homes 
set on ju t t i ng  points  o f  land. H i s  engine begins t o  
s p u t t e r  - he jam t h e  t inrot t le  hard - i t ' s  no use - 
the spu t t e r ing  continues, w o r s e  nov?. Worried, BOND 
loo]= behind. 



ZNGLE ON HEAVY ECAT FOUR 301?I>'S POV 

HEP.IJr. Z3P-T FOiTf. Is c lo s ing  fest fron 3shind .  

BACK TO BOB3 

H e  looks akrad, soo t s  solrething, j e r k - t u n s  h i s  boa t  
h a d .  

BOND'S boa t  leaps t h e  canal  bank, sk ids  up Lhe lawn 
Of a p r iva t e  home, kicking up grass  aid d i r t ,  
disappears  arouzd the  si6.e o f  a house. CAT.lEIUI. BCLDS 
as I iGAW BOAT TCUR t r ies  t o  do llkevrise, but a .  couple 
o f  seconds l a t e ,  n.d:ing hj&?self s k i d  up t h e  lawn and 
behind t h e  o the r  s i u e  o f  the house. -- 
EXT. REZJt OF HOUSE fi>JD S!II:I1IEG POOL DAY 

A IZdJ l ies  in a ba th ing  s u i t  reading a ne?rsna?er by 
h i s  sriimminq pool. r!ext t o  him: h i s  YJIFG,  s u n i n g  
he r se l f  t o  t h e  acconpani::~ent of  a por tab le  radio. TWO 
FRIEi<DS play cards a t  a ~ o o l s i d e  table un&r an 
unbrel ia .  SOITD's b o a t  can be heard t e a r i ~ g  up t h e  
lawn - they tu-rn t o  look - suddenly whip around as 
KEAV?: 30AT ?"OUR grinds 2 a s t  the house on  the o t h e r  
s i d e ,  skidding across an;: i a t o  t h e i z  .s??iming pool. 

ANGLE ON S ? I i . H i I N G  POOL 

HEAVY I'OUit, h i s  eyes ~?i i~rri i i lg ,  pulls a gun almst 
sheepishly,  holds it on the  s i l e n t l y  dunbfounded croup 
of people, tries t o  paddle n i s  way t o  Lh;ha cage o f  t h e  
p a l  u r i t i i  h i s  o the r  hand. Ha hears  t h e  sound o f  an 
engine s t a r t i n g ,  looks o f f .  

Ai3GIZ ON C?iblAL BOB-TIIOUSE IlXAW 30AT FOUR'S POV 

Da37n the canal  bank, p a s t  BONII's now deser ted  first 
boat -  P. sr i~al l  boathouse. Suddenly - a b o a t  t e a r s  o u t  
t h e  e n t r a n v i n s i d e  - . 
EXT. CXJ" R0P.L DAY 

The TPDOPEB'S CAR speeds aloilg a cana l  rose, red 
l i g h t s  f l ash ing ,  s i r e n  b l a r ing .  

The 'IZtJO T,WOPERS s i t  i n  f ron t .  An exc i t ed  S115RIFF 
PEPPER squirms around i n  t h e  Saclc, holding t h e  c a r  
radio ,  l i s t en ing .  



TIIOOPZR R A E 1 0  VOICES 
Unit 23. In pos i t ion .  

(other voice) 
Ten-four, 23. C o r i ~  i n ,  2 8 .  

q:aaJ" s -;oIaj 
( c ~ t t i n g  h i n  o f f )  

Beyi J.':!. T r y  anC f l i p  this one 
-7 heads m d  t a i l s  foe  a t ~ i i i ~ e .  Seers 

l i k e  Ge::e 2.oyers got h i s  boat s t o l e  
from tfia r i v e r ,  but  picked a nevi -- 
on= up i n  h i s  s t ~ i r m . i c ~  pool . . . 

TROOPER RADIO VOICE 
( c u t t i n g  i n )  

Come i n ,  Unit 2 3 .  

T03Y 9 SIICE 

. - ( c u t t i n y  back i n )  
r!ow s e e i n g  how f a i r  exchanqe a i n ' t  
exac t l y  robbe-ry, I tolc'. 01' ca!:e .. . 

TROOPER RADIO VOICE 
S h e r i f f ?  You want t o  get your boys 
o f f  our  frequency? 

A smi l ing TECOPER i n  t he  f r o n t  t akes  'the rad io  fSXIIn 
PEPPER, vrho a ~ g r i l y  snatches it bat?: again. 

SHERIFF PEPPER 
Gimme t h a t  t h i n g  . . . 

( i n t o  radio)  
Elmr yo11 l i n t e n  t o  re, Trooper E o y .  
ITe g o t  a swamp f u l l a  Black Russians 
d r iv in '  boa t s  t o  b e a t  the band 
davn here  . . . 

TPOOPER ' R ~ I O  VOLCE 
Relax, s h e r i f f .  ?Jegve g o t  a road- 
block wa i t i ng  f o r  them a t  i l i l l e r ' s  
arit ige.  

BOND soeeds around the end o f  a i u t t i n a  cana l  p o i n t  - 
i n  his-new boat .  CXiERA HOLGS. H e  su&ienly speeds 
back again, this t i n e  TO!?AESS CAIERA, HEAVY BOATS F I M  
and SIX now i n  pursu i t .  A 1 1  three boats  zoom FAST - 
CAiSW- and up &e canal .  

400 EXT. IXLLER'S BRIDGE DAY CLOSE Oiq OTHER TROOPER CAR 

CAiERA CLOSE on another TROOPER s i t t i n g  i n  h i s  car, 
t a l k i n g  i n t o  h i s  radio.  



TROOPER + 3 
( i n t o  speal:er) 

Unit 2 6 .  i ;e7re  j u s t  about set 
here . . . 

C A i E U  P M S  t o  a thin woor?en br idge  spanning t h e  canal 
a t  a narrow ~ o i n t .  "IBCOTEr?S ar.r' LOCAL FISHI:Gi\? swam 
aroilnd, sone os, tap or' t h e  br idcc,  some plac ing  boats  
lengthrwise between the p i l i n g s  l i k e  pontoons. Some 
T2OC.PECS and PISBYKSi.!  a r e  sti.11 i n  t h e  !.>oats - they 
susdenly t u r n  a t  t h e  so~u-~d o f  approac: l in~ engines,  
gr* onto  p i l i n g s ,  wai t .  

EO:TD, j s t  bzre ly  =+.cab, s c r e a m  around t h e  corner  
heading fox t h e  briC.ge v i t h  HEI.VB aOATS FIVE and S I X  
i n  h o t  pu r su i t .  They smash i n t o  the pontoocn boa t s  
between t h e  p i l i n g s  i i n  t h r e e  separa-te p leces ,  s p l i t t i n g  
then i n t o  p ieces ,  TXOOPEX and FISIIErdZ:? f l y i n g  every- 
where. Thz boa t s  disappear  again as CflJIL'PA PJGES: 
PEPPER'S Trooper C a r  pulls up t o  t h e  br idge .  PEPPBR 
b u r s t s  o u t  o f  the rear cioor. 

402 CLOSER OIG PZPPZR 

PEPPER runs up t o  a group of  TPQOPER? , ym d r a m .  

S?LEXI?F PZPPER 
G i n =  sone room here.  ITaw I want 
two o f  you boys to go up ... 

Ee s t o p s ,  looks down: CPiZERP. PXqS t o  s p l i t  boa t s  and 
FIEI.EP4ZW e i t h e r  swi-sii.ing o r  hanging on to  p i l i n g s .  
CAIER? PANS EACX UP t o  PEPPSR, now faced by a humorless, 
soaking v e t  TROOPE::. 

BOND'S b o a t  leads  t h e  X A V Y  EOF.TS zoosing p a s t  CATiERA 
dmrn a wider ccnal.. Through a 5 r r e k  i n  +he t sees :  
ADAIT, dr iv ing  i n  h i s  c a r  roughly p a r a l l e l  to  then. 
 heo oats speed off  around a bend - ADAil s t ops  his car, 
veers o f f  i n  a d i f f e r e n t  d i r ec t i on .  

404 BACK TO MILLER'S BFJDGE CLOSE OiV TROOP$? CAR 

PEPPER s tands  with s e v e r a l  TKWPEPS by a P a t r o l  Car .  
One TROOPER is  t a l k i n g  on t h e  car radio.  

TROOPER 1k3 
( i n t o  car rad io)  

Yessir, Cap'n, I understand, b u t  
I j u s t  don ' t  know r i g h t  o f f  where 

(iDmiE) 



TF.OOSER ::3 (Con<) 
r m k e  qcrnna c a t  a :,oat-. 2as t  n c o q h  
t o  catch Per:. 

SHER??F PEPPER 
( s t roke  of penius) 

I go t  it! Cal l  E i l l y  Bob1 :jets my 
brother-in-law! Got t h e  bes t  dan,n 
b o a t  on t h e  ir!lole r iv- r .  3i11y 30b '11 
shonuff f i x  their ass . . . 

405 EX?. LOUISIAEA T"IL3LIPZ W J G E R  STATIOM DAY 

CM.T&rJ. IICSDS on s ign :  S t a t e  T.iil&liLe Ccpartnent - --- 
Ranoer S t a t i on  One. CX.ER7t ?LAX~ t o  a s l e e k  power boat ,  
-L----- 
t h e  L o u l s l m a  S t a t e  Crrbi-5len on i t s  side, by a sn~sll 
j e t t y .  i;lLLY BOE is C?e Ranger i n s ide ,  milcing 
prepara t ions  t o  q e t  under;:ay as PEPI;ERss voice 
b l a r e s  a t  him frmi h i s  boa t  radio.  

SIIEPIFF PEPPER' s 1 7 0 1 ~ ~  

(through boa t  radio! 
I t e l l  y2, n i l l y  Bob, I ' m  as j i t t e r y  
a s  a long-tailec? c a t  i n  a room f u l l a  
rockin '  cha i r s  o.,vzr *is th ing .  ITOW 
I ~ ro rn i s ed  these boys h e r e  yeu 'd  .. . 

?ILLY COB 
( c u t t i n g  ic) 

Cool down, J.??. I ' m  on ~ . y  vay. 

BILW SOB s t a r t s  h i s  engines,  t u rn s  t o  l e t  c ~ o  o f  t he  
ropes,  as the sounr? o f  a e a r  door c lo s ing  0.s. is 
heard. Hz t u r r s .  

s t m d s  by h i s  ca r ,  s n i l i n g  LPinly. He walks down 
the bsnlc tovler8s tile j e t t y  as CILLJr EG3 continues 
unhooking bye ropes. 

BILLY BOB 
(not looking a t  him) 

You want sol~e'ihing, boy? 

ADTL.! 
(s t i l l  vja1l:izq) 

I ' d  l i k e  t o  borrow t h a t  boa t  i f  I 
n1zy. 

BILLY BOB 
!unhoolcing t he  last rope) 

Boy, everybo&y on the r i v e r t d  l i k e  
t o  borrow t h i s  boa t .  "uut .. . 



BILLY BOE qlanczs up as a ,an b u t t  slaris i n t o  the  s ido  
o f  h i s  head. I?e s!.ur:.?s ovcr  C;le r a i l i n 9  of t h e  now 
unat:.ached boat .  ,l!j>:.l f l i p s  hi?; sver the  s i d e ,  qe t s  
aboard. 

SFmRIFP T)EPPERv S VOICE 
(through radi.0) 

Bi11:r Cob? I J e  gc;t ' en  s p o t t s d .  
Theyn r e  ileadin' f o r  H d e y i s  Landing. 

(A&am srniiss) 
Should be a messa people ou t  t h e r e  
today, s o  talce ca re ,  you hear?  Good 
boy. 

PEPPEP. c l i c k s  o f f  h i s  end of t h e  radio.  kE.q.1 roars  
t h e  powerful boa t  o u t  i n t o  t he  canal .  

407 EXT. BfiLILEY 'S LZGDIClG DPY 

The nsrrm$ balrou canal  1222;: p a s t  a swivel-bridge i n t o  
a -ride spo t  i n  t he  r i v e r .  A l a r g e  c r w d  o f  PEOPLE s i t  
on tile b&k, s i ~ u i n a  sodas and n;nd~inci h o t  cioqs, 
watching a ha t ek~s l c i i ng  shovr. - A tow boa t  Fass&s-by,  
pu l l i ng  an elaborake p:rrm.ic? of  CP~TER SKIES i n  i t s  
wake, s t a n d i n s  oi; each otiner 's  shoulders .  The swivel 
br idbe  has been opened, l eav ing  a t h i n  gaF between it 
and t h e  shore on one si6.e. The crowd applauds 
e n t h u s i a s t i c a l l y  as t h e  S1:IBFCi go by, t h e  PRETTY GIRLS 
waving on t o p  of t he  pyramid. The t w o  b o a t  t u rns  
s lmr ly ,  >repares t o  make another  pass. 

BOND screar,m i n t o  view, comLng around t h e  bend - he 
sees t h e  SXIERDs pyranici and tcv? boa t  s t a r t i n g  back 
to tuarh  him tn tlle vri2e.-river si6e of t h e  swivel  
b r icge ,  t u rns  h i s  wheel, a k , o s t  s e t t i n g  h i s  b o a t  on i- 
siCe i n  a fo r ty - f ive  Zecree ancjle, s l i d e s  throuqh the 
narrow qap between tlie swivel-Lridcp ar.d the  bank. 
The crowd rises apprec ia t ive ly ,  g i v h g  BOi3D a bigger  
hand than they did t k s  SiCIEPS. C>i?iE?A- PANS BP-CKr 
aEllVY BOATS PIW and SI:! cone around t h e  bend, b u t  
they both  have made f ar too w i d e  t u r n s  t o  make it 
through t3e gzp. 

409 ANGLE .PiZOi: OTIIER SIDE OF BmDGE 

The ixro HEP-VY BORTS, t h e  tmr boa t ,  and SKIER'S 
pyramid a r e  na? a l l  converging on the save s i d e  of  
the strive1 bridge.  

410 ANGLE ON BOND 

BOND starts to  head around a bend, hugging the shore l ine  
a t  t o p  spee6. 



The 'c:o i,oet an6 REP.TI DCATS ars nov Ci r2c t ly  ir. a 
c o l l i s i o n  course.  The i:3iiiTLr: ZOF.TS s p l i t  t o  go on 
eiCjler sicie, b ~ ~ t  L!B tow boa t  has al ready made i t s  
move, veer ing  tavrardr; shore,  cut t inc j  HEATN BOAT FIVE 
o f f ,  b~~xjping i:lto it, sending it f l y i n g  over  a rcv  of  
trees on t h e  cana l  b m k .  

412 EXT- WLF PUTTING GI'ZEP? D3Y 

A GOLmR at tempts  2 t h i r t y - f o o t  p u t t  from t h e  edge o f  
a green,  vatched i n  r e v e r e n t i a l  s i l e n c e  by t h e  rest o f  
h i s  FOU?SOi.Ti. J ~ z t  as t h e  p u t t e r  i s  &out  t o  h i t  t he  
b a l l ,  t h e  whine of an en r ine  is h e a d .  GOLFER jerks  
h i s  hea:'? up, in\-oluiltarily hid-s the b a l l  as HEAVY aOAT 
FIVS f l i e s  I~PJTO P?&Z, l an& i n  a bunker n o t  ten feet 
away. A l l  t u r n  t o  gape a t  t h e  b o a t  as t h e  t h i r t y - f o o t  
p u t t  s inks .  

The tow b o a t ' s  swerving has caused t??e SKIER'S pyramid 
t o  swinq o u t  behind on one s i de .  RE2.V: BOAT SI:: d a r t s  
between i n  p u r s u i t  of EOI?D, c u t t i n g  t h e  t m  l i n e  on h i s  
way tthroucjh. 

The SKITRqs pyrar i id  trenhles f o r  a moment - benins t o  
s i n k  - then co l l apses  c m p l e t e l y  a s  everyone tuxbles 
over  each o the r  i n t o  t he  tveter. 

CACZ%?A looking across  canal  tov~ards  &ore: ADN1 - 
screams i n t o  view, stonnirlg up t h e  cailal and tnrough 
the narrm? sap as BOYD did.  CPJEFA RISES: PEPPEE'S 
Trooper Car a r r i v e s  - l a t e  a s  usual .  PEPPER p i l e s  Out 
wi th  TROOFERS, ca tches  s i q h t  of t h e  T.?ildiife Boat u?ith 
hunched-=.I, f iqure  insicie, s creans wi th  d e l i q h t ,  
t h r m i n g  h i s  fiat t o  the ground anc? spinning around. 

SHERIFF PEPPER 
That ' s  m y  brother-in-law! There's 
B-BO~! G e t  him, son! blot damn! 

The TROOPERS 1001: a f t e r  t h e  boat ,  suddenly f reeze .  

416 Ai.!GLZ OV ADAi! TROOPERS ' POV 
AD?.i: wheels arounr; i n  t he  boa t ,  f l a shes  a look back. 
H e  is obviously 31ack. 



PZPPZ2Ps henti is  stJ.:l down, h i s  hand slapping h i s  knee 
i n  joy. Be h a s  not SeSi2 AD?;:. The TMO?EP.S t o  
him curiously.  

SIENFP PE7PZ.X 
D a ? q  it, i f  cne s i d e  of' t h e  Pepper 
f z q i l y  d o n i t  get  him, the oL'1ez s i d e  
w i l l  1 

PEPPER runs o f f  towards the  p a t r o l  ca r s .  The TX0OPERS1 
looks have changer! t o  ones of sus-sicion as they y1aqc.e 
coldly  a f t e r  him. 

418 E:?. IES IDE>ITITL CP27X2 Ai?D SURF.OUP:DIMG AIBA HELICOPTER 
SEOT 

BOITD steaming eround 5ends i n  a :,~et?:orlc of r e s i d e n t i a l  
cana ls ,  seen frorLl t h e  -- a i r .  EXAVY BOAT SIX is hole ing 
pace a s h o r t  d i s t a ~ l c e  be:;ind. Sudclznly: ADX,.'s b ~ s t  
loons up, obviously nuch more w w e r ? ~ l  than the  ot'ners. 
It passes HEAVY BOAT S I X ,  gains s t e a d i l y  on BOND. 

419 BOND MID ADNNi CLOSE SHOT C???T-AL LEVEL 

BOND and PDN1 are a l i o s  t p a r a l l e l  now. ADAi! draws h i s  
gun. They a re  approaching a l a r a e  par ty  of  people 
s tanding  under canopies on a j c t t i n g  hanlc. AD>i.! 
prepares t o  f i r e .  BOXD sudcenly swerves i n  t w z r d s  
t h e  bank - .W?G shoots pas t  him up t h s  canal .  

The l a r g e  group o f  people are a t tend ing  an outdoor - 
vredding, deckec? ou t  i n  +&eir f i z z s t .  A tovserlng weclding 
cd:a rnd beau t i fn l  wfreshiient  marquee are i n  the beg.  
The service is in progress. 

IIIFTISTE?.'S VOICE ... i f  there  be anyone :lere v?ho can 
th ink of any wason why these  two 
should no t  be neb, le t  him . . . 

BOKD crashes throuqh t h e  v~edding asseablacje, sending 
the group s c r e ~ ~ u n g  and f ly ing  i n  a l l  d i rec t ions .  They 
get t o  t h e i r  f e e t ,  agog, as EEAW 302-T SIX p i l e s  on 
through a f t e r  BOXD, but  s l i g h t l y  ou t  of  l i ne .  

421 ANGLE ON HEAVY BOAT SIX 

The prm7 of t h e  boat  c a t d ~ e s  the  edge o f  t he  towering 
wedding cake, which topples over on the  C?.IVEII, b l ind ing  
him as he continues on i n t o  tile r e f r e s h m z t  marquee, 
conpletely demolishing it. 



42 2 CXT. P3kAD m!3 TEOOPCX CAXc 

F O G 2  '??.COTE? C>.CS s~oe i? .  ds!:n oi?o r ide  of a busy, 
tvro-.:ane rcad, s i r ens  scr?..;~hg. The;. screech t o  a 
h a l t  behind a r ~ l i c  c a r  driven by ail OLD I.iZ;?j, 
apparently q u i t e  deaf.  Unable t o  ge t  mound. him, 
SiiEPJFF PEP?ER sticlcs h i s  heac? out  of the  l ead  car ,  
begins y e l l i n g  oL~ssenit ies.  

BOND has rounded the  canal  bend on t h e  ot!er  s i d e  of 
the  point ,  looks behind him as CTGZRA PMS: ADPi4, 
having l o s t  ground v].lhile going around the long way, 
is making it up f a s t ,  c los ing  with ever] szcond. BOSD 
turns again, looks ahead, freezes.  

The canal  is rinmf! by a busy, two-lane road ~ r i t h  
f a i r l y  heavy t r a f f i c .  Dead akeaci o f  30iJD,  takiilg up 
four-fifti-m o f  t h e  canal width - a dredging barge - 
s ta t ionary .  Pnd coming through t h e  gap l e f t  by the 
bs.rge, i n  t h e  opposite C.irection t o  9 0 i < D  - a shrimp 

creeping s l a r l y ,  na ts extended. 

H e  looks behind him - ADX1 i s  r i q h t  on h i s  t a i l .  BOND 
sr.rerv=s p~ t h e  canal  bm.1: to??ar& the  road, DDAii 
follmring. ,&i CBERA P J S E ~ ,  w e  spot  amollg t h e  c r i s s -  
cross ing t r a f f i c  - t h e  procession o f  Troowr  cars, 
l e d  by SBEEIIFF PSIJPER. 

BONE'S b o a t  h i t s  the tvo-lane roa8, bouncing across 
Wrouah t h e  t r a f f i c  t o  an Fnhman cacophon:~ of 
squedl i i~g  car brskes afid f l y i n g  sparks. SHXPJFP 2FPPZR 
is vaulted i n t o  t h e  fzont  seat as  t h e  Trooger c a r  
sk ids  b r o a b i d e  i n t o  C-e oncoming t r a f f i c .  

BOHD sqceezes precariously across t h e  road, followed 
by ADAt.1. 1.iSs mechanical bz6lam is tak ing  place, 
wi* some cars skidding of f  t h e  road i n t o  t h e  canal ,  
the Trooper c a r  smashing i n t o  t h a t  o f  the  DEAF OLD blAN 
while being h i t  simultaneously from behind, sending 
it m l l i n g  over i n  a c o ~ m l e t e  revolut ion,  landing on 
i ts  wheels w i t h  a hopelesslv squashed top,  looking l i k e  
a deforued accordion. Both BOED and ADAil havs made it 
across, now head f o r  an  open marina area. 



The TROS2Z7.S 3~16, PP,ZPPS,: s i t t i n g  i.n K-Leir snashe8 c a r ,  
watch as A D X . i a s  boa t  sll.t;iers do:ii=~ t h e  o ~ p o s i t e  bank 
an6 o u t  irrto the nar ine  area ,  speer?j.ng a f t e r  BOND. 
TiiOOPER l i l  looks back a t  the l i n e  of broken S t a t e  
Pa t ro l  cars, then a t  tile d i s  apgearinc Ln.?ialr and 
f i l la l ly  a t  S92XE'P PZPPZR. 

TROCPER #i 
( t o  r e m e r )  

You s i r e  that". your brother-in-law, -.- Sher i f f ?  

429 Em. l.ZAFIII% HELIC03TER SHOT 

Seen from t h e  a i r :  BOWD's boat  Leading t h e  f a s t e r  boat  
of llDX.1 i n t o  a bi~sy marina. EOIID, outclassed,  heads 
f o r  t he  sec t ion  trilere rows of boats are nee t ly  msored 
in r e l a t i v e l y  s t ra ic jht  l i n e s ,  

CXEIW FOLLOIlIKG as BOi.19 lea& ADNi throu5h a zig-zag 
d~ase  up an& clown t h e  rows of noorings, i n  a ~ l d  ou t ,  
m c s t  of it with bo51 boa ts  balanced precariously on 
their s ides  as they s w i v e l  w i t h  t he  turns ,  jockey f o r  
pos i t ions  . 

431 EXTREliE CLOSE SO'rIC VS . ADAK 

BOklD, r e ly ing  only on s k i l l  a ~ a i n s t  t he  Inore powerful 
boa t  of PDAii, has placed himself jn a narrow cor r idor  - b o ~ t s  on one s ide ,  jet-ties on the other .  ADA!; 
p u l l s  up, t r i e s  to force him i n t o  a j e t ty .  BOND f l i p s  
h i s  boat  on i'~s s ide ,  P S X :  doincf like!riue. %O?:D 
s u d d e ~ ~ l y  cu t s  h i s  engiae,  s l i p s  behind ADXI, d a r t s  
throuc21 an ocenincr in the i e t t i e s  as CW!'IEPA PANS t o  
a sign narkel: caGtion - V&.ael E e ~ o l i t i o n  and Repair - Pleasure Cra f t  Prohibited.  

ADPJi t ~ h e e l s  h i s  boat  around, slows, reaches under 
his dashboard f o r  something, p u l l s  it out ,  exposes it: 
a shotqun. Fie slows h i s  boa t  dovm t o  a crawl, e n t e r s  
t he  Cernolition A r e a  a f t e r  QOI\ID. 

The Demolition A r e a  as e n t e r s  it: seemingly 
deser ted - no s ign  o f  BOND. There are long rows of 
every kind of boat  under some s t age  of r e p a i r  o r  rot - 



every th ing  from rot?hoats t o  a hul::ing, o l d ,  LST 
l a l d i n q  c r a f t  Looning up a-k tiic f a r  end. Fa?'.: 
proceeds ceu t i sun ly ,  5hotr;un a t  the ready; loo1:ing 
both  ways fljr 3 O ; l G  as  he  p rocee? .~  throuqk. 

434 CLOSER ON TZPAIR CO . 9ARG3 

PD?i.; passes  a smal l  barge owned by a Cemilolition and 
Ccl;~pz?y. F i l e d  c.? it: t c o l s ,  kerosece cans, 

p ieces  of  o t h e r  boz.ts, er.gi;ls p a r t s ,  etc. As h e  ggoes 
by, he s u d d ~ n l l r  hea r s  an enqine s t a r t i n g  on t h e  other 
s i d e ,  - swivels  quickly ,  shotgurr st t h e  ready. 

4 35 ATTGLF: Oi,T O T E R  PZPAIR BARGE ADA;IllS POV 

The sound has come f r o m  L YZPAIS:?i?J s t a r t i n g  an 
unat tached enaine  on an onnosi te  baroe.  Suddenly, t he  
sound of  y e t  a ~ n t h e r  engine, this or16 louder  ti~&t?le 
last.  

436 BACK TO AD311 

ADAPI swivels  back a t  t h e  new sound - C A E E R A  WHIPS - 
EOtJD's 5cls.t roa rs  o u t  a t  him from behind t h e  f irst  
barge,  in tend ing  t o  ram. ADNI le ts  go with bo th  
b a r r e l s  from t h e  shotgun. 

43 7 INSERT SHOT 30AT m?D !?Ii.iDSIiIELD 

The r r indshie ld  o f  BONDis  5 o a t  is  conple te ly  blown 
a p e  - bu t  110 SOX'? is seen. 

BOND'S boa t  crashes  i n t o  ADEi.  BOND suddenly rises 
frm behind cuinZshield, s kerosene can i n  h i s  haads, 
s l i ~ g  t h e  contents  i n t o  Al3Pf.i'~ f ace  a s  he s i&st? ipes  
h in ,  

ADALf scream, grabs f o r  h i s  f ace ,  guns h i s  enqine 
b l i n d l y ,  t r y i n g  to  s o t  inray. 

PDAii races dovm tIie row o f  wrecked boa t s ,  sverving 
wildly, still m a b l e  t o  see. BOPID hangs r i g h t  by h i s  
stern, p e s t e r i n g  tiin l i k e  a g i a n t  nosqui to ,  knocking 
ZJ2AE1s b o a t  one vay, then  the o the r ,  keeping him o f f  
b dance. 



Fiqlltinq to rf1;aj.i: :'.is si ,yht;  5 e i n g  l<il@~l:e? 5ilQ One 
- .  . tray a ~ c i  the o t h e r  by 20T;L. 12s eyer are p a r t i a i l -  

clear - he  J.ool:s up 2.n f:cont 0 5   hi!^.., sees s o , ? ~ , t l ~ i n q  
---A 

t e r r i f y i n c ,  f i q h t s  t o  gtiin con t ro l  o f  his boa t ,  

442 EACK TO 9~3'1TD 

..-. !:IM a nig;l%2 wIlacL, DOihD t.hmpz h i s  boa t  i n t o  P3APi.i' S, 
sending it sflooting o f f  j.n a c e r t a i n  d i r ec t ion .  

443 VIPER SEOT - LST 

PiA?i  shoots  up a r a T  and E?rouqh t h e  cavernous, o p n  
jaws o f  t h e  LST, its loading doors open. - C X E P A  
HOLDS. There i s  a t e r r i b l e  sc rsech  of  rrretal, a loud 
crash,  a ri:o?nentary pause, ~nd. then: 

444  LST FUX'I-IER B17.CY. 

A huge explosic!l, p ieces  o f  n e t a l  f'ying everywhere 
through an enormous f i r 3 b a l l .  

44 5 EL. A U O S E  01; SIGW 

CXERA CLOS3 OF? I3RIMA SIGI!: lia.ke -- 3oa t ing  A Fun Spor t  - 3 :.pH Please. QJfBW: PXiS: BOSD p u t t s  by, a ~ i l d -  
mannered t o u r i s t  ou t  f o r  a leisurely afternoon.  Fie 
1oaI;s o f f ,  spo t s  soxetlling, g r i n s ,  waves, vee i s  h i s  
bcat .  

An exaaperatec? LEITEl? s tands  on a j e t t y  i n  f r o n t  of 
several Tioosar c a r s ,  ??avzs B3KE ove r ,  a r ad io  rece iver  
in his han8. 

BOZD pulls up, hops onto t!!e j e t t y .  

SOND 
( p l e 2 s ~ n t l y  

H e l l o ,  F e l i x .  !.?hat are you doing 
here? 

LEITER 
(sour)  

W e ' l l  get t o  that later. Iananga's  
i n  to:7n. He's g o t  your g i r l  w i t h  
h i m .  They j u s t  took o f f  . . . 



BOWD 
,? i:ePs I ; r .  Bi-g! guick,  rad io  Cie 
p i l o t !  As!: h i n  t o  . . . 

LEIYE?, 
I n  a boa t ,  Jares . I n  a boe t  . . . - - 

44 8 EXT. OClbAPl PIID YKCiIT DAY HELICOPTER SHOT 

A l a rge  yacht ,  f!.ying d i s t j .nc t ive  co lo r s ,  seen frorn t h e  
a i r .  :<.U?AigC-i? s tends  m a r  the s t e r n ,  elegafit ly dressed,  
looks up IPr5'0 C?2EFJ7&. almost d i s i n t e r e s t e d l y ,  goes back 
i n s ide .  CAIEFA PULLS GE.:\Cil t o  r evea l  HELICO2TER PILOT 
t a l k i n g  i n t o  radio.  

PILOT 
( i n t o  r a s i a )  

This is CG Scoutmastsr. Tiley're 
almost p a s t  t h j  ttvelve-mile l i n i t  
now, 1 L e i t e r  ... 

LEITER t a l k s  i n t o  h i s  rad io  r ece ive r  Sy t h e  Trooper 
car .  

LSITER 
( i n t o  radio)  

Forget it, Scout?.aster. Cone on home. 
(dejectecl - t o  Bond) 

I can ' t  b u s t  t h e  Prine ;Linister  of  
a fore ign couatry i n  I n t e r n a t i o n a l  
TJaters - even i f  I had - an a i r - t i g h t  
case,  v,-hich I ' m  no t  s u r e  I do. 
Kanaqga's c l ea r .  

BOFC 
And ilr. Dig won t show up around 
here  acyrare; ilo~:~ t h a t  h i s  
d i s t r i b u t i o n  se t -up 's  'been smashed. 

LEfTEX 
Ferns  go t  b o a  ends wired. - 

( t u rns )  
You shoula  have seen t h e  s i z e  of 
the guy who go t  on t h e  b o a t  with 
him. Nine f e e t  t e l l ,  I swear. 
B ig  top  h a t ,  a cockamamy f l u t e  
i n  one i:and and S o l i t a i r e  i n  the 
other .  

BO2TD's eyes widen 5.n recogni t ion  o f  SOI,I'ilAIRE1s 
problem. CNC!3RT PAITS : t h e  squasl~ed,  accordion-like 
car of SI33RlFF PEPPER suddenly limps up, s t i l l  



miracclously r o l l i n g  somehot?. PEPTER i s  al ready ou t  
t h e  rear  door, point ing.  

SI-IERIFP TXPPER 
There ' s  t h e  sonof&itclbl I got  him! 

( runs  up t o  Bond, 
t rembl ing i n  h i s  rage)  

You .. . you . . . some kinda doomsday 
machine, boy. B u t  w e  g o t  a cage 
tough enough t o  ho ld  a;; aniinal 
l i k e  you, you hear? 

LEITER 
( t o  Trooper Captain) 

Would you en l i gh t en  t h e  S h e r i f f ,  
capta in?  

[Pepper is l e d  o f f  - t o  Bond) 
W e  bus ted  t h e  F i l l e t  of  Soul an 
hoar  ago. Cane up w i th  nothing. 
Just these ... 

LEITXR hands BOND t h r e e  T a m t  Cards. BOND s t a r e s  a t  
then. 

PEPPER ( V . 0  .) 
S e c r e t  agent? Sec re t  agent? On 
whcse si& son? -' 

450 CLOSE 03: BOND 

Looking dm?n a t  the cards ,  concerned, to say t h e  l e a s t .  

451 INSERT SHCYI' TAIdDT CARDS 

The t h r e e  T a m t  cards,  shovn i n  succession:  The ha l f -  
bu-me2 IIigh P r i e s t e s s ,  Death, and The IIoon. W . E R A  
HOLDS ON The IEoon, P U S I - I E ~ .  

452 Em. SAP1 IDNIQUE COASTLIKE NIQIT CLOSE ON FULL OiOOP1 

The cjlaving f u l l  m o n ,  seen through i n f r a - n d  g lasses .  - CAi4ERA PAiJS c?own: ire see t h e  o u t l i n e  o f  Trinibago, and 
QUARREL'S b o a t  n o t  far f r o n  shore ,  heading i n  c lo se r .  

453 EXT. QUARFU3L1S B3AT DECK NIGfIT 

The boat i s  stopped behind a rock c r e v i c e  a t  one end o f  
a po in t .  LEITER p u t s  dawn t h e  g lasses .  CAt4ERA PANS : 
QUARREL, dressed i n  a w e t  s u i t ,  is seen dropping a 
b lack,  rubber dinghy over  the s ide .  BOND comes up 
from below decks, dressed i n  an a l l -b lack o u t f i t  w i t h  
a tur t le -neck sweater.  H e  holds a s i lver  i~iagnum 
pistol w i t h  t e l e s c o p i c  s i g h t  a t t ached ,  s l i d e s  it i n t o  



a h o l s t e r  u d . e r  h i 9  coxt  C j J , W . A  P,j;Js to a t a b l e :  s ~ r - ? ~ '  o~lt 
on it, a r c  %roe i n c e d l a r ? r  -- bov.bs and a shark rriin w i t h  nuc-tvz: . 
n i n  F:.? 0~11-+'. -----.- 

5 t o  i t  - onothcr shark  p n  w i t , : ~  3 ~ ~ ! . . . 1 - 5  

'kvIa;: L.,. ....-LL-- ,--1,: . . . . e - i  a t  u QSPBQEL lohas ?he  bombs - - -  
i n t o  a ne: s lung over h i s  shoulder 

LZITE? 
( t , ~  QUA~SEL! 

The incel ldiary bo;..bs a r e  set f o r  :i~idnight.. 
That gives you exa-t.1~. . . . 

(checks hl': wat,ch) 
Thirt.y minutes. ].rat,ch ou t  f o r  
sharks  on t h o  way back. 

QIT9393L g r i i s ,  holds ilp t h e  odd-looking s h a r k  gun, s t r a y  it. on. 
AGiiD p icks  up h i ;  = t r a  wet su i t ,  a d  shark  sun, t.u;ns ts LTITP.. 

BOND 
See you f o r  breakfast , ,  Fol 'k. 

154 AI<GIP OK STOF C? 2UA?2PLr3 BOAT 

9nrn en3 Qli~Yi-3.Ki iowsr thernsel-res over. t h z  s i r i s  of t,ho boat  i n t o  
the r?~b.b¶r ?dirL?hy, s t a r t  off .  CPl.:L?A PAI.IS BilCK ' iG  iS3 E? . 
H b  checks h i s  u-.t.c'n another  t h e ,  pinks up t l l r ~  g h 6 s r 9  agz ln .  

B O D  a d  QUA?IL?~. lard %e%r d i x h y  or. a beach gy a sal.crrfal1. They 
pll t h e  d inshy  behi rd  e clurtip of rocks .  

QL':!?RZL tp.!:zs t,ha r:<t,ra ;:et s u i t  a d  sh;: ;c ZUI! from t h e  din&. ;nn!s 
them betriseil t h r .  .-ocks. 

OUZ<R EL 
Ysu gci-.,- 'to r e d  i h s s e  c;n ycur ,<a,? 
\'I;&. . . . 



(REVISED I 1/11/73) 

458 ANGLE OTJ SILL - XEIQ P.O.V. 

The drumbeats a r e  co!sing from h e  t o p  of %h; h i l l .  The f l i c k e r i n g  
o u t l i n e  of t.orchcs can be seen.  

459 BACK TO SCENE 

BOND 
It seems t h e  pa r ty ' s  s t a r t e d .  

QUhRRRT, 
My regards  t o  Baron Sanedi ,  mon. 
Right  between t,he eyes. 

460 MT. VOODOO CEMETAPY - NIGRT 
Lines of WORSIIIPPEFS a d  ACOLYTE GUARZS s m y  back a d  f o r t h  t o  f.h- 
beat. of drums, chanting.  Oddly-dressed pcople of a l l  s o r t s :  WOMEX 
with  c i g a r s  a r d  bowler h a t s ,  I Z N  w i th  r u n  kegs smoking r c o t  drugs ,  most 
wearing s t r a n z e  f e t i s h e s  and amu1et.s. A l a m e  c r o s s - l i k s  s t a k e  wi th  
ropes  hanging from it, h a s  besn e rec ted  nearby, e x a c t l y  i n  t h e  p laco 
who1.o v6 s a w  BAIHCS k i l l e d  i n  t h e  pre-t, i t . lo zsquence. DAKBALA s tands  b;r 
t h e  st,ake, t a k a s  i n  t h o  proceedings, looks o f f  a s  i f  waitir.~ f o r  somb+.hing. 

461. ANGL3 9 N  BOl$ll? I N  FCLIAGE 

BOUI) watches from behind soma f o l i a g e ,  chocks h i s  watch: t h e  t ime  i s  
6 i d n u t e s  t,o midni-rht. He i s  b o u t  t o  s t a r t  o f F  agnin ,  g lances  back a t  
t h e  ceremony, st,nps. 

.. 
4621 ANGLE Oii C F i C H  3IllTRlrNCE - BOND'S POV 

SOLITAIRE i s  l e d  o u t  of t h e  church by 'IWO ACOLYTE GULm.S, h e r  f a c e  
f roze?  irit.h t e r - ? r ,  c l o t h e s  r ipped,  bs ing  dragged by e i t h e r  arm t.owards 
IlAMSAh and tine 2Rav?), which r o a r s  i t s  appi-oval. b i O  OTHE? GUARDS 
fol low,  ca r ry ing  a l a r ~ e  c o f f i n .  SOLITAliiE i s  lashed  t o  t h e  s t a k e .  
The cofi ' in i s  put down next. t o  her .  

He check.; h i s  xatch.  alarmed. It is 5 minutzs t o  midnight.  H e  glarroes 
around nervously,  f e e l s  f o r  h i s  gun, s+%rts 0;; t o  f i n d  a b e t t e r  vent-ge 
point .  



BACK TO C23EFlONY SOLITAIRE 

The ceremony i s  reaching f e v e r  p i t c h ,  SOLITADZ Is lashed t o  t h e  
s t a k e ,  he r  f a c e  cow broken ou t  i n  sweat ,  her body jerk ing i n v o l u n t a r i l y  
uit,h the  rhythm of t h e  drums. DAWALA approaches h e r ,  a t a t t e r e d  b lack  
t o p  hat,  i n  h i s  hards.  She s e e s  it, r e a c t s  i n  t e r r o r  a s  he lifts it 
high,  shoves it do;m hard over  he r  head, g r i n s  s i c k e n i r q l y .  The CXC!Ul 
r o a r s .  DAMBALA t u r n s ,  r eaches  down, opens t h e  c o f f i n .  

CLOSE ON COFFIN 

The c o f f i n  i s  f i l l e d  trit,h a mass of squirming snakes.  DAMaALR'S hand 
reaches  i n ,  p u l l s  one ou t .  

BACK TO SCENE 

DAIDALA holds t h e  snake u-, high - t h e  CROr8D r o a r s  it,s appro.,al. He 
approaches t h e  t e r r i i i e d  ZOLITAIRE, holding t h e  snake o u t  i n  f r o n t  of him. 

BACK TO FOND - h%W FOLIAGE LGCATION 

BOND glances quickly  a t  h i l  watchr 3 minutes t o  midnight - h e  looks  
as DANBALA seems t o  be almost  on t o p  of S0LITAF.E h ~ t h  t h e  snake,  makes 
h i s  d e c i s i o n ,  draws h i s  gun, starts t o  a i m ~ t h e n  i r e e z e s .  

SACK TO CER~OX!L' 

DAMBALA h a s  turned away from SCLITAIRE, l o k s  o f f  towards a grave. 
theCRddD hushas expectantly.  TWO ACOLYTE GUh?DS advance solemnly,  
remove t h e  t a t t z r e d  h a t  from SOLITAIRE'S head, c a r r y  it o f f  t o  t h e  p-svns i te ,  
p l a c e  it d i r e c t i y  i n  f r o n t  of t h e  tombstone. DGDAU makes a s h o r t  
incan ta t ion .  THE GUARDS . r a i s e  t h e i r  nachet.osi ; ceremoniously bang e i t h e r  
slde of t h e  tombstone with t h e  f l a t  s i d e  of t h e i r  blades.  . . . .  

BACK TO BOtD 

Watching i n  t h o  e e r i e ,  sudden s i l e n c e ,  gun s t i l l  drawn. 

470 CLOSE ON TOP HPZ 

A l i g h t  breeze  r u f f l e s  t h e  f r ayed  edges o f  t h e  h a t .  Sl~ddcnly.  it, bepins 

( '  
t o  rise ou t  o f  t h e  ground. A f a c e  appears  under it, s p r c u t i n g  E r e c t l y  
from t h e  6L avet  BARON SIIl%DI. The f a c e  is p a i n t e d  half-:.mite, ha l f -b lack,  
wears a s e e m i n g 5  f r o z e n  ghoul ish  g ~ i n  vith blank,  h o l l o x  eyes. '?he body 
continues t o  rise, has  now ernerkod t o  t h e  knees,  &en suddenly t h e  f a c e  
appears t o  nod a t  DAMaALA - t h e  eyes c lose .  



ANGLE ON DAMBALA 

DAMBAZS, whnels, holds t h e  snake ou t  t.o SOLITAIRE'S neck - two sh0t.s 
r i ng  out  - DA..?AU i s  s e n t  spmz!Iing on tho groundr dcad, a s  people 
scream. 

Two more sho t s  r i n ~  out almost sinuSt.aneouslv: t h e  first blows off  - ,, - " 

a s e c t i o n  of S&G\LGI1S head which exulodes i n t o  nieces  - t h e  body 
continues t o  r i s e  as t h e  second b u l l e t  ploughs i ~ t o  t h e  f igure ' s  
stomach, sha t t e r i ng  t h e  lower ha l f  of t h e  body, exposing it a s  a fake .  

B O D  runs through t h e  now dazed and confused assemblag+, f i r i n g  as 
he goes. One ACOLYTE i s  on him, r a i s e s  h i s  machete - BOND fires, 
k i l l i n g  him, grabbing h i s  machete on t h e  way by, toss ing  away h i s  now 
empty and use less  gun. BOND a r r i v e s  a t  t h e  s t ake ,  chops SOL1T.D.E 
loose  i n  one motion, wheels t o  f a c e  t h e  po te f i t i a l ly  menacing crowd, 
f reezes  t 

ANGLE ON GRAm 

Up through t h e  grave, burs t ing  throush t h e  fragment-ashes of t h e  fake  
body, urder  t h e  bu l le t - to rn  h a t ,  t h e  real S.41'31 aapcars.  The c r o d  
r e c o i l s ,  gasping, as SWLEDI s t a r t s  f o r  BC:::r i n  a slow, d e l i b e r a t e ,  
menacing way. EShD holds h i s  ground next t r  SOLITAIIiE, t h e  machet ,~ 
i n  h i s  hancl, poised. SANEDI continues u n t i i  t h e  ?WO ?.EX a r e  ~ n l y  
yards apart,. 3uddenly1 $he s!q l i g h t s  UD. 

MT. POPPY F E D  - NIGHT 

A huge incendiary bomb explosion. Sheets cf flame sweep UD t h e  poepy 
h i l l ,  s e t t i n g  f i r e  t o  t h e  camouflage n e t t i n g  and flowers beneath. 

BACK T O  SCENE 

Complete pandemonium breaks out .  Frightened WOIiSHIPPWS run every 
which way, dropping b o t t l e s  and crashing through drums. ' SAMEDI grabs 
a machete from a n  ACCLYTF, swings a t  B??T with a11  h i s  might. BOiD 
catchtng t h e  blow on t h e  edge of h i s  o-.A blaoe. The ro r ce  of t h e  t h r u s t  
has d r iven  BOIjT, t o  h i s  b e e s .  Continuing t h e  motion, he swings i n t o  
SAMEDI, grabs him by the l e g s ,  f l i p s  him up and overr 

The scrancing S W D I  lands  i n  t h e  c o f f i n  o.? snakes. 



478 MT. OThTR FOPPY FIELD 

Another vas t  explosion. Another f i e l d  goes up i n  f l a ~ a s .  

479 BACK TO SCENE 

BOND has regained h i s  f e e t ,  leacls SOL1ThP.E t.hrough t h e  majs of 
panicked W9RSHIPPi3S t o  the graves i te ,  l i f t s  h i s  machete, bangs 
hard agains t  e i t h e r  s ide of t he  tombstone. 

BOND 
Down, please........ 

INT , UND5XGROm>D CATATULT ROOM 

TdO HEAVIE.'3 m n  the two catapui t  p ~ ~ . i l e y s  bsncat t  +he g-2-.esitos. 
Thby !lave he-rd tw; quick Pclangs" made by t h e  machete on +,he torr.hstc.ne. 
FBST looks confusedly t o  t h e  SECOND , then nods. SECCX3 HEA1.IY 
ac t iva tes  t h e  pulley. 

BOhD and SOLITAOiE shoot down i n t o  t h o  rocn on t h e  ca t apu i t .  T% 
HEAVIES go Tor hirr.. BOW clops FBST HEAVY i n  t h e  h a d  wit11 the  
f l a t  s ide of t h e  machete blade, heads f o r  t h e  door, SOLITAlXE Ellowing. 
The SECOtD HEAVY jumps him. BOiJD s ides teps ,  knocks SECOb3 S A V Y  on 
t o  t h e  other c?txpuj+. slashss t h s  pul ley rope with h i s  macnot.e, sends 
the SECOID H E A V i  rocketing back up out  of the gra-e; 

BOW 
( to  SOLITAIRE) 

QuicM Thrcugh here...... 



They b u r s t  throcah the  room docr i ~ t o  an underground 
passage. 

i .L. 

BOETD a d  80LITAZ7E rltl har? :!or.rn tl.ie unclsrqround 
passage c u t  i n t o  t h e  racks,  turni.nq t h i s  way and t h a t ,  
l i k e  r a t s  i n  a > . a x .  Yell ing -;O~CES mi? f o c t s t e ~ s  
are heare  coning a f t e r  them, seer.!iriqly fror ,~ r i l  
6 i r ec t i ons .  They c0ntinu.e on t l~ rougk ,  t u r ~ i  a co~mer .  

BOND and SOLITAIPZ haye turned t h e  cozner, suddenly 
s t o p  dead, s t a r e  wi&--,eyed ahcad o f  ther. ;as n ??all-  
snaps down bei.?irid &&en., cut"c!.nc t i e n  o f f .  - 

485 AXCLE OX ICAIh?ALGI IW S?.OTTO TI-IEII'. POV 

They are i n  a h igh-vaul ted  undergroux2 g ro t to ,  c u t  
out fro=. rocks. I:.;i!.%XGA sits soze di:;ta??cs away behind 
a desk i n  an ixposing o2f ice .  Other room a r e  v i s i b l e  
through g l s s  lv?al.ls behinc?. him. Betr:een BON3, SOLITAIRE 
and X>l.IIZ:GB: A br idge ,  spanninq a n~oa t  o f  s e a  wate r  
which t r a i l s  out  of t h e  g r o t t o  towards ishe open ocean. 

4 86 CLOSE ON KANPBGA 

KELn.TT&:GA i s  behind h i s  Cesesk, flanlced by GEISPER and TtiO 
EEAVTES. I:e e a t s  a bzeak f s s t  of jerries a d  cream w i t h  
chxar;?agne, looks u? p leasan t ly ,  smiles, takes  a s i p  
from h i s  g l a s s .  

:<X:'wGA 
A!, tilere you a r e ,  I:r. Bond. And 
~ a i o s ~ t a i r e  as aswell. Hardly 
une::_cected, b u t  nlos t welcome. 
?%isger, b,?o nore  g lasses  f o r  our  
gues ts  .. 

(lcoks a t  Bond) 
\-?hat s i i a l l  w e  dr ink t o ? '  

BOXD 
A a u  about an cartinquake? 

487 EXT. QUA-L'S FISSIBG BOAT DECK D M  

LEITER tensei:, scans the cove with binoculars  as 
@iJi%iL swims  up alongsida.  Fie helps  QUAPXZL aboard. 

Z I T E R  
Welcome nore. I'here's our boy? 



QZIFiEP-ZL 
H e  be alony any t j .~ .e  nay?. I . -  clieckecl b2llxna t h e  ;:od:s. I:is 
w e t  s u i t  i s  gone. 

488 IMT. CWTi'O CLOSE 0;.T BC)LIDrS [.JET SGTT 

BOND'S wet s;?it a i ~ d  kn i f e  l i e  on a t&l.e i n  t h e  next 
roar,] o f  the  g r ~ t t o ,  seeil IArouch t h e  glass wel l .  
C-K%.W: FL7,LS BECK. BOBD all2 SOLI'_"P.I:G s tend i i l  f r o n t  
o f  I<PJ?SLIGA's desk, face him, IqZFlLSPER, and t he  TWO 
HEAVIES. 

RAIIB?GA 
It i s  ur.fortunate ;;our vet s u i t  ..-as 
discovered orily n inu~tes  before  t h e  
f i e l d s  wers destroyed. 

EOE3 
Don't t e l l  ne you ' re  no t  insured.  

KF3?iTGA 
The pop?y i s  a sturcly f1ou:er. You've 
boen a r e i a t i v e l y  minor nuisance, 
i n  f a c t .  

( ~ u l l s  o u t  shark gun 
and pel.lats ) 

This toy - I f i n d  it p a r t i c u l a r l y  
fasc ina t ing .  ?That is it? 

BOZTD 
I thought e ~ ~ e q r o n e  knew. B s har?c 
qu11, na tu ra l l y .  V i t i l  co??.presse6. 
gas cellets. 

KM:AETGI%- piclrs up a ?ellet ,  f l i p s  it i n  h i s  hand. 

!W!TAI\TG-& 
Ingenious. 

BOETD 
Careful.  Don't p u l l  t h e  p in  out .  

(KI!IAk:GA looks up) 
The a i r  i n  E ~ i s  room's f o u l  
enough a1 ready. 

KlrFTaTGA f l a s i ~ e s  a co ld  look, snaps his c h a i r  forward, 
rises, champagne i n  one hand, p e l l e t  i n  t he  o the r ,  
motions t h e  HEAVIES t o  escort BONt and SOLITAIRE i n t o  
the next r o o m .  He precedes t h e m ,  CMIiXZA FOLLOIOIWG. 

Somehow I never expected you t o  b e  
a s o r e  l o se r ,  EW. Bond. I was - 

(1.DRE) 



:C-V!A?:G A ( Con t) 
hopincy you' d join r?e i n  a t c a s t  
t o  the : e u + , ~ ~ ~ c .  

(ice - t o  S o l i t a i r e j  
!:iss S o l i t a i ~ r o  used t o  k r a r  a l l  
&out the futu:re. Si-s v ? a s  espec ia l ly  
~ o o d  a t  p rec ic t ing  death. 

They have arr ived i n  the  next room. SCXD looks around. 
Off t o  one slL!e, a ho1.e has been c u t  i n  tile gro t to  vrall - t r a i n  trac!ts Resting on +he tracks ,  - an 
ornate  cable car.  

BOi3D 
An uildergrcilnd nlonorail . Connectea 
t o  t h e  l a s t  refuge o f  a scouncirel, 
no doubt. 

E?O?!?D t u r n s ,  looks out  towards t h e  water. 

489 AL?GZ Ob? ?7IIL7C! AXD CA3LE BO>!DIS POV 

There is a l a rge  win&-and-cable set-up w i t 5  e labora te  
cont ro l  panel. The hoo!: suspends over a mal l  platform. 
The cable t racks  run up t o  the c e i l i n g  acd ou t  over 
t h e  viater. ;,Tear t h e  control  ?anel: daaens o f  sansaqe- 
shaped black baas i ike  t5cse  seen is the  c r o d o r  ' 
m.. 

490 BACK TO BOND 

DOBJD 
The heroin leaves here, I take it. 
Carried sorteahere by t h a t  winch. 

KP2TAYG.C. 
Correct again, iTr. Bond. !!hat a 
quick study you cre.  

(casual ly  flips the  
p e l l e t  onto Bond's 
w e t  s u i t )  

Please. A l l o w  r~xe t o  shov~ you 
exact ly  how it works. 

49 1 EXT. QUAFEQiS'S 30AT DEm DAY 

QUP-L and LEITER w a i t  nervously. Q U A % &  checks h i s  
l?.?it.tch. 

QUARPEL 
where i n  h e l l  can the man be? 

LEITER 
-lax. H e  pmb&ly got hung up 
s m.ewhe re . 



492 BACK TO GROTTO 

BOND and SOLITAIR3 ere h u n ~  on - t h e  winch hook,  t i e d  t o g e t h e r  
back-to-back,  sus?ended s e v e r z i  inckLes of t '  t h e  pl ' tform. The 

--...>q o t h e r  IiZX'I'I%S have gone,  but :;XIsl.l;n remains  i n  a t t e n l i ~ r . z z  
a t  t h e  c o n t r o l  XAildCGA l o o k s  a t  t h e  t ru s sed -up  p a i r ,  
h e a d s  f o r  t h e  t a b l e  w i t h  t h e  wet s u i t  and p e l l e t ,  s t o p s  a t  
one o f  t h e  l a r g e  n e t a l  c o n t a i n e r s ,  g l a n c e s  o f f  a t  t h e  
sausage-shaped bags.  

MitANGA 
Those bags  ho ld  twenty- f ive  pounds 
o f  h e r o i n  each .   here-are twen ty  t o  
a s h i p n e n ~ ,  packed i n  t h e s e  w a t e r f i g h t  
m e t a l  c o n t a i n e r s . . . .  

KANANGA p u l l s  t h e  c o n t a i n e r  r e l e a s e  c a t c h .  It s n a p s  open. 

flOND 
Look. I r e a l i z e  i t ' s  y o u r  show and 
a l l  t h a t ,  b u t  T ' m  s u r e  t h e r e  must 
be  an e a s i e r  way of drowning someone. 

KANANGA . 
( p i c k i n g  up  k n i f e  from t a b l e )  

Drown, hir. Bona? Oh, I doubt  y o u ' l l  
g e t  t h e  chance  t o  drown. 

, .- Wheeling,  KMANGA l e a p s  a t  30K3, k n i f e  p c i s e d .  

493 ANGLE FACING SOLITAIU 

KMJANGA s l a s h e s  BOND w i t h  a downwards motion.  SOLITAIM 
. . f e e l s  it f rom beh ind ,  screams.  

SOLITAIU 
James!. 

494 ANGLE PROI'I FRONT OF BOND 

The slash h a s  c u t  a swath  down BOIJD'S s h i r t .  KANAIqGA r i p s  
it open,  l o o k s .  There  is a t h i n ,  r a z o r - l i k e  c u t  r u n n i n g  
across dONDtS c h e s t .  Drops of b lood  a r e  forming .  LANLNANGA smi l e  

BOND 
Don' t  wor ry ,  d a r l i n g .  It seems 
i n c r e d i b l e  - b u t  he d i s s e d .  

ICAIqfi-GA 
On t h e  c o n t r a r y ,  i c .  3ond. Tha t  
minor  slash w i l l  p rove  q u i t e  fatal. 

KAIiLTGA t u r n s ,  nods  t o  V;iiISPCR a t  c o n t r o l  ~ a r . e l .  Vdr-ISPsR 
p r e s s e s  a b u t t o n .  The winch nook j e r k s .  aOXD and  SOLITAIU 
a r e  r a i s e d  u p  tov!zrds t h e  c e i l i n g ,  b e g i n  t h e i r  jo~ l r f iey  o u t  
a c r o s s  t h e  wa te r .  LilLiiG~1, t a rns  t o  his h e r o i n  cache  a g a i n s t  
t h e  w a l l .  



KAI\IBIJGA 
The heroin will lea-JE? here just as - 
efficiently, ;~r. sond, as you surnised. 
Winched out to a buoy in the open sea, 
towed under water to 1.ew Orleans. 

BOND and SULITAIXZ swing out over the table wit?. the wet 
suit on it - Ca,..E;iii PiiSiYEs IN on ilO:TDtS hands - he puiis 
out ti:n windine button on his watch. --- 

4.95 CLOSE 0;i GAS PZIcLET ON TABLE 

The gas pellet flies into the air. 

LCTAXGS (P  . 0 . ) 
The tow lines are eventually picked 
UD in the harbour by small fishinn - 
boats for delivery .". . 

4:97 CLOSE OX BOI\TDIS HAKDS 

The pellet attaches itself to the watch with a nclick.tl 

4198 WIDER ANGLE 

KANAWGA ha5 his back partially to BOND, looks proudiy' down 
at the sausage-shaped Sags ar.d the open container. 

KANAIIGA 
I don't suppose we'll bs able to 
distribute'%hrounh the restaurant 
chain again, but-no melter. I 
happen to detest soul iood. 

ICANANGA turns. BCND- and SOLIT-4IP.E are directly over the 
water now, hang suspended, motionless. 

499 CLOSE ON BOND'S IIANDS PRO3 REAR 

From the rear - away from KATU'XlJGA - SOBD'S hands haire 
extended the winding buttcn, now uso  the razor edge, trri~ig 
to cut the ropes. 

\ 
500. CLOSE ON BOlUD 

B0N3 glahces down at his chest - a 3rop of blood falls. 
CUEU PANS DOUB with the blood. There is a red etair. 
alreacty visible in the water. CAi43R.l PANS to a srillng 
WATJGA.  



Krn.?Ai.?GA nods to ::EISIJZ2. 

T$7HISPT?, p;:es~es ailnti~er button. B0?3 ane SOT.ITI.IX 
are  lo??ered f a i r l y  qiaiclcly tovrar& the pool. I.!I?ISPER 
reaches f o r  a lever ,  pu l l s  it. 

502 EXT . E>?92?3JCZ TO VP?DERGXOLQ?E POOL UNDERVlATER SIIOT 

An i ron ,  y r id- l ike  s t r u c t u r e  pro tec t ing  t h e  cave pool 
fron the  open sea rises - severa l  sharks i ~ m e d i a t e l y  
swim in .  

503  BACK TO C A W  CLOSE OW FOOL S'JTJ'ACT, 

Tr.70 more blcod drops h i t  th? pool surface.  CX:IZ?l& 
PULLS BEICIi. I:>L.!X!GA is a-L tlle f a r  enc? of t h e  pool, 
now gestures for VMISPER t o  s top .  B0bTll annd SOLITrlIIL! 
jerk  t o  a h a l t ,  now suspended &out terl f e e t  ug. 

I<A3??3?GA 
Slcvly , Ykispcr, s1or.rl.y. Give '-the 
diliers t i m e  t o  assemble. 

(looks down in to  water) 
Ah ... I think ... yes.  There's one 
now. And another. L e t ' s  t ea se  t h e m  
a b i t ,  s h a l l  ~je? 

mLTIU?GA gesturas t o  VTHISTER with  5 s  hand, s t i l l  
s t a r i n g  dam i n t o  t h e  pool. T.E3ISPER pressas the 
button. The urincl~ hook jerks - BOKD end SOLITMIL! 
s t a r t  c?am. 

50 4 CLOSE On Bil>?D 

Oi the jerk  - 5 O N D 7 s  h n d s  break f r ee ,  cu t t ing  the rope 
t y i n g  hin to S3LITZ.I-EZ. A s  tile;r sway, he pushes off  
her, s l i c i n g  through t h e  roae which suspends him from 
the u7inch hook. 

tdHISPEB sees him, sczeans inaudibly, doing h i s  bes t .  

MHISPEB 
- [ h i s s  screain) 

Lo& out1 

BOND'S f e e t  slam i n t o  h i s  face, cracking h i s  head 
back i n t o  the cavern wai l .  



06'3 l.a;;?s ir: tne ?i?.c! o;? Iieroiil bags, r:!heels - 
!<APJI~?GA is  oil him instant?.::, t he  f i ash ing  k i i fe  
bzre ly  missing 9 3 i ? D ' ~  facc, r i pp ing  tbrouqh a heroin  
baq. 90E3 gr&s a han6.fl:l. o:? t h e  v h i t e  powder wi th  
one hand: thrmv~s it: i n  h i s  eyes. :<l,i.!.Ai~G?, screams, 
r e c o i l s ,  clutc?~i:lg liis facc. Co i l2  takes the end of 
anotiler hero in  bagr  swinqs it hard aqa ins t  ti-.& s ide  of 
h i s  heail, s end ing  I:FZ:;L!GF- r e e l i n g  bnc!a.?ards. The 
kn i f e  flies o u t  of h i s  haild, drops i n t o  t k e  pool, as 
BOND is on him i n  an i n s t a n t .  

50 7 HIGZ SEOT SOLIT?iLPd?'S POV 

Looking down pas t  SOLITPJPd, s t i l l  suspended ovsr  t h e  
pool: 202?D Km?N.?GA g r a p l e  , r o l l i n g  over and over 
by t h e  edge oof the water .  ICNJA31GA Iznees BGt?D i n  t h e  
groir., nm7 t r i e s  t o  s t and  and kick him i n t o  t h s  pool. 
EOP?D 1as;les out ,  s c i s so r ing  h i s  l eg .  ICSIi'J3GA loses 
h i s  belance  - t he  R.10 men beco~ile hopelessly eatangled. 
B o t h  f a l l  i n t o  t h e  pool, as SOLITAI22 screams. 

BOlT3 end IW-WIGA plunge underwater. RAbIXlGA t u r n s  i n  
t e r r o r ,  100::s o f f .  

509 1 a? S TIiCIR POV 

The sharks snap t o  a t t e n t i o n ,  begin to head TOUARD 
CZiSEPA. 

RT21PdTGI. breaks  =ray f r c n  BOPTD, starts t o  head f o r  t h e  
surface .  CTIIZPA ?USEES IY ON BOYD - he reaches f o r  t h e  
back of his b e l t ,  pu l l s  o u t  pellet. 

511 INT. CP1VEFS At?D POOL SOLITAIR3 'S POV 

KAz.NTG2A's head breaks t h e  sur face  o f  t h e  p o l ,  s t a r i n g  
up a t  SSLITAIRE i n  panic. 

BOL?D1s hands reach o u t  from under the water, push him 
back down as SOXD ricles on t o p  of him., grabbing a - 
mouthful of air .  

512 CETDZAPTLm%R SROT CLOSS 01? BOETD AND IZAITANCJL 

BOND quickly  s l i p s  beh in6 i:AELA.@IGA, s t r a n g l i n g  him 
w i t h  one arm, j e rk ing  h i s  neck backwards. KANANGA's 



rr.outi1 ope!ls invoZ.untari.ly. nDXD nul1.s - -- the puncture 
&nc "9p.s t:ln ~ e l l u t  F I T : ~  I,?i.:I,.?ll:i,'~ -:. . - . - - - . . - - . - .- . . -. - -. -- . - .i)cA:t:, - . shoots up . . and ~7ia.y f ::DL: n?.r,i. I,.?+;?G:i;l','s ;>c.Ly s u6denl;r beqins 
t o  i n f l a t e  arotescrt:ely, quick!.? r i s i n g  t o  t he  sur face .  

-.- 

KXi227Gh's bocbl br??ks +he su.rface of  the pool ,  s e v e r a l  -- 
times norrfizl s i z e ,  r i s i n g  i.nto t h e  air .  ------- 

514 EXTrSIJ3 CLOSE ON SOLITAIFZ ' S PACE 

SOLITAZW s t a r e s  wide-eyed i n  complete d i s b e l i e f  as  
an enormous bang is heard - like a t i r a  blowout. She -- 
c loses  her  eyes i n  d i sgus t .  

BOi?3 is  ou t  of t h e  pool,  moves t o  tile c o n t r o l  panel ,  
looks Uy, a t  SOLITN'RR. 

SOLITP! R3 
K a  . . . Ka..anga? 

BOND 
X e  alv~ays d i d  have an i n f l a t e d  

BOND lowers h e r  quickly ,  reaches out, ga thers  he r  in .  
She zits i n  h i s  arms, trerib!.ing. They I c i s s ,  break. 

SOLITPIRE 
Jar:es . . . horv 60 1:e g e t  ou t  of 
here? 

3O"TD looks arounil, s t o p s ,  srdles . 
BOFD 

TJe  t a k e  t h e  t r a i n ,  o f  course.  

CAidIERA PACIS TO: The l i t t l e  c&le c a r  a t  the tunne l  - 
entrance .  

516 EXT. IET! CFCJ3Ai.IS TRTJiJ STATION - DAY 

A t r a i n  wh i s t l e  blcmvs. CNZE.9 PEI!S DUX? r e a l  t r a i n  
carria e. A T3DC.W v~hee3.S a cart of luggage dam t he  _r_q_ p atform. Sehindr 90?SD, SOLITPJRE, and L3ITER. They 
arrive a t  a p a r t i c u l a r  car, simp. REDCAP begins 
loading the luggage aboard. 

517 CLOSER ON FIE:.I 



BCI?D 
So l cnn ,  Fbl i : r .  See 'jrou tor.orron 
ili at "' 

L::- 'I?:er:ty--one C11i3 a Don ' t 
bs :aye. 

- 7.- I.).:,.~TER 
I s t i l l  d o n ' t  see  why you want 
t o  t rcvel  t h i s  r r s v .  I z7.ez:, vhot  
t he  h e Z i  cai t:ie t v o  of  you do oil 
i. trc7in COT s i x t een  houzs? 

CC2'3 
(smiles a t  S o l i t a i r e )  

Say goodbye t o  F e l i x ,  de r l ing .  

The t r a i n  spee's through tine corn t rys ide  uncler the noon. 

CPL?.ERA CLOSE ON SOLITF-IPZ'S BANDS - ho l s i cq  cards. 

BOBD (f7.O.) 
The f i r s t  t h ing  t o  l e a r n  when 
playing G i i i  Ru?urnmlr is ts never pick 
up 2 card  from t h e  exnosed p i l e  
un less  you r e a l l y  need . . . 

SOLIT-=RE (V.O.1 
Gin. 

SOLITAPE 3 . ~ 1 ~  dsm h e r  tzr.c? triuxphsriit1.y w i t h  a g r in .  
BOND'S f ace  f a l l s .  They are s i t t i n g  a t  a s r m l l  t&le 
nea r  t h e  connecting 6oor cf a spacious t r a i n  c o w a r t -  
neat. A d inner  t a b l e  v i t h  t f ~ a  rencants  of  a sw.ptuous 
r e p z s t  sits nsarby . The Carkened count r j s ide  vrhist les  
p a s t  t h e  ?~in&m. BOi.:D s ighs  , l ays  d w ~ i ~  h i s  hand, g e t s  
up, moves over  t o  t h e  berL&, 100;;s a t  it. 

Shut up i n t o  t he  upper wall, a h o l e  i n  the s i d e  of it 
f o r  t h e  l o c g  key  which opens it. 

BOND talces a ske l e ton  1:ey out of h i s  p o c l c e t ,  inserts 
it i n  t h e  bFr th  bo l e ,  j i gg l e s  it f o r  a moment. 



SOLITAI W 
Jamca, wha t  Ere you  cic~ing? -- 

3OhD 
J u s t  t e s t i n g  sn o l d  a8age. 

The berkLh cradcs ogen. RO::3 p u l l s  it down. It is 
at tached t o  t h e  :?a]-1 by a iiletal rod. BOI.?D tu rns  t o  
SOLITATFS , smiles. 

BOND 
Unlucky a t  cards . . . 

523 EXT. SIALL TO:% TU-II.! STIiTIOEJ MIGHT 

C.VBPd- CLOSE on l a r g e  n a i l  baa kanqing on a baol; by the 
t i n y  s t a t i o n  a t  a whis t le-s top town. As B O K D g s  t r a i n  
scream by, t h e  mail  bag is plccked o f f  t!le hook. 

524 INT. TRAIN BAGGAGE IdJD 1.BIL C-V. 

A EACGBGE ATTEPID3L;T r o l l s  t h e  heavy mai l  bag t o  one 
side, tu rns  around t o  t h e  rest of t h e  lugnage, making 
room f o r  it. CPJ.EFA PUSHES IF on m a i l  bog: a p a i r  of 
r n e t a l ~ i n c e r s  suddenly slices through t h e  l e a t h e r ,  
-PIS sn ipp in9  the  hag open from i n s i d e .  

SOLITAIRE is dressed i n  a f l imsy n igh t i e ,  puts  a few 
f in i sh ing  touches cn h e r  face ,  he r  van i ty  k i t  spread 
o u t  i n  f r o n t  o f  he r  on t he  meal cart: m i r r o r ,  eye  
shadow, n a i l  s c i s s o r s ,  etc. Running water  is heard 
from the bathroom. 

SCLITIE F" 
( t o  b athroon) 

D o  hurry  up, Jaroes . . . 
BOND (O.S.) 

Won't be a moment, d a r l i n g  . . . 
SOLITPJRE rises, heads f o r  t h e  lovrered ber th .  She 
pauses, s t a r t s  +a p u l l  he r  n i g h t i e  up and over  h e r  
head. Suddenly: 

526 INSERT SHOT FUSE BOX 

The opened smll door t o  a b lack  fuse  box. S t e e l  
Pincers  ENTEX PRVm : s n i p  wires - streams of  sparks  
shoo t  ou t .  

527 BXZC TO BOIJD'S COIDXRTIm?T 

SOLITAIRE, naked, seen  only  f r o n  behind i n  t h e  dim 
l i g h t  through t h e  t r a i n  windor?. She loaf-.= back a t  



bathroom, .E?inl:j .i~~ RO"r!D hes tl~r~ed o f f  t he  l i g h t s ,  
sni!.es, c 1 i r . h ~  illj into t h e  'Jgper berth. 

SCLI?AI?X 
( t o  bathrcoc)  

Lock thp- do02 as ne1.l on your ;?zy 
up, rou ld  you, Janecr? 

BOiJD tui-as off  t h e  water ,  d r i e s  h i s  face ,  reaches fo r  
a b o t t l e  o f  cf.ter-shave lo t ion .  

529 C.LSSZ ON SOLITBIW IX 2ERT:TIi 

Syying, wai t ing .  She hezrs t he  sound - of t h e  locl~: be in  
turzed,  s e t t l e s  Sack, dangling oae a m  over tile 'd 
edge. 

SOLITZJ I?E 
Af te r  a l l ,  w e  r.1ouJ.8n't want anyone 
t o  j u s t  vral!c i n  on us, wouici tre . . . 

530 ACGLE OR 2002 LOCK 

The lock t o  3031Css con?aztinent Saor. A s t e e 1  p incer  
has carved i t s  ?ray th i .nch t h s  crack near  t h e  loclc. 
The p incer  j igg les  the b o l t  up and 8m?n - the  - heial 
i n d i c a t o r  on t h e  lock trer~bles, then s h i f t s  to :  OPBK. - 

H e  has  f i n i shed  dabbing on after-shave l o t i o n ,  now 
reaches f o r  2 coc ta iner  of  taicum powder. 

P.e creaking o f  f o o t s t - e ~ s  is heard as CPJZaA HOLDS on 
the o u t i i n e  o f  SOLIT7iIiU3'a asin i r a n g l i n ~  over the b e r t h  
side. 

- -  - -  

(e rean i ly  ) 
For ~e f i r s k  tin.. i n  my l i f e ,  I - 
f e e l  l i k e  a complete vonan . . . 

Pincers  core IBTeG PRTAi3T. reaching f o r  h e r  v r r i s t .  

SSLITF.IT(E 
The s l i g h t e s t  toc.ch o f  your hand . . . 

The s teel  pincers  have opened, i ~ a i  e n c i r c l e  , . 
SOLITAIRE:'s t h i n  w m .  Suddenly - t h e  sound of  - a 
door s1ammj.n~. The pincers  w h i r l  around. 



1 1 9  

5 33 PJXT~Z 3~1 no~ra 

P.Of10 s t , tn?s hy the b:::Lhh-corn door, g:cir?.ly facir-g TEE-HEX. 

534 PJiCLi3 FPDX DE.7:fB SOIII'L'~.ITE ' S POV 

BOHD, seen f r o 2  t he  t o p  o f  t h e  b e r t h  by SOLITAIRE. 
I*--- LL~-IJEE is .?.j.rectl.y benzat:~ her, o ~ i t  of  1-.er si(rI..t 1l:le. ------- 

SOLx T f i l  ;>a 
Yanes .., ? 

535 CLOSER Gi TEE-HEE 

Be  reeches ol;t , sn ips  t h e  metal berth roc: with h i s  
pincers .  The beyth,   SOL^'"" I L ~ . A L &  i n s ide ,  slaiis up i n t o  
t h e  wal l .  

BOTTD an8 TEE-LIEE f ac s  ezch o t h e r  f o r  a long  nonent, 
s i l e i i t l y  i n  the darkened, rumbling cofi~partraent. TEE-BEE 
g r i n s ,  f l ~ ~ h e s  his pincers .  90P:D edges around t h e  s ide  
of  t h e  t a l e ,  1ool;ing f o r  so re  k i n d  of weapon, suddenly 
reaches d o ~ ~ i i ,  picks ~g t!ie - deck of  ca ras ,  s I Z ~ ~ ~ S .  

EOVD 
Vould you l i ~ s  t o  cu t?  

TEE-HEE lunges at ' s h i m  - DC>?D r i f f l e s  t h e  card  deck i n  
h i s  f a c e  - t h e  f i g h t  begins.  

5 37 !CHE FIGHT: B r u t a l  an2 fast-moving (exact  S e t a i l s  t o  be  
worked ou t )  . A t  one point ,  BOND g e t s  TEE-HEE a t  a 
disadvantage - pounds avay f r u i t l e s s l y  on h i s  fake arm, 
b u t  i n  t h e  orocesn - ri3s TE3-iiZ5's iacicet sleeve. We 
c l e a r l y  s ee - the  i n t r i c a i e  system of h l e y  w i r e s  &?d 
woo6 which make up t h e  f a l s e  limb. TZX-HEE h u r l s  BOHD - 
backwards aqa ins t  ths t r a i n  uiindcr;~. s h a t t e r i n g  it - 
h i s  wincers-flasii  f o r  BOND'S neck. BONLI j e rks  t o  one 
a ide^ -  t he  p incers  lock around t h e  b r a s  ; a i l ing  o f  t h e  
smashed windm~. BOIQD glances down a t  t he  d inner  cart 
next t o  him. 

538 ANGLE OR DIPE*TER CART BOWD'S POV 

The dinner c a r t .  On it: !:nives, slievers and 
SOLITAlZE's vanity kit vith n a i l  scissors. BOND picks 
up s c i s s o r s .  

539 CLOSE @I FAKE W I  

BOND snips the  cmtral v~ire pu l ley  i n  t h e  fake  am. 
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5 4 0  CLOSE O N  i3FLf~iisS RAILI:;' >.:_I'TD PIiTCSI?S 

i..: The arin has  been s o n p l c t e l y  d isablcL - t h e  p i n c e r s  now a c t  a s  
. hand~u i " I s ,  ---.-- a t t z c n i n g  YE:I.:-LEE -to -the b ra s s  r a i l i n g .  

541 CLOSE Oil BOID A;;i, T::L-HEE 

TEC-il13Zfs g r l o  eudilenljr 'ranishez 3 s  ECI?2 p icks  h i n  up, f l i?s  
him through t h e  open, smashed window. 

542 XXT. TXAIN,  TRZSTLE, AND RAVINE - WID2 SliOT - NIGHT 

The t rain s c r e m s  over a  t r e s t l e  a c r o s s  a deep r av ine .  

BOND r e t r i eves .  t h e  b e r t h  hook, lowers a dazed SOLITliIRE, r e t u r n s  
t o  t h e  windol-I, lcolcs. 

The p ince r s ,  s t i l l  locked around t h e  willdovr r a i l i n g .  Below, 
,illst t h e  fake  arm d ~ m g l i n g  on t h e  ou t s ide  - nothing e l s e .  !3Ol?Dts 

-i- 

ilands start t o  ulsengage t h e  p ince r s .  

\ . . BiriiD s t ands  i n  f r o n t  of window, blocks S O L I T k I i S  S view. 

SOLI'i'AIItE 
Well that wasaft very  funny. What i n  
t h e  world a r e  you doing over  t h e r e ?  

3OND 
( t u r n s  - smllss) 

J u s t  t r y i n g  t o  be d i s a r ~ u n g ,  d a r l i n g .  

H e  t u r n s ,  moves aviary from t h e  empty window t o  j o i n  h e r  wa i t i ng  
arms a s  a n  e e r i e  laugh i s  heard oxrer scene. 

547 XXT, PKONT L'Y TRIIN XI'JGI2i.ir: - ITIGHT - CLOSE j~ BARON SAIGDI - 
i. S i t t i n g  on s. caw-catched a t t ached  t o  t h e  f r o n t  of t h e  t rain 

enginc - - LI:Lr'?ii - SAI-ISDI, b ~ d y  and f ace  pa in ted ,  wearing h i s  t op  
hat, xoar ing  w i t h  laughter. 

The head l igh t  of t h e  t r a f z  secn s ~ e e d i n g  o f f  i n t o  t h e  d i s t a a u e  
as the  e e r i e  laugh con t inues  over sczne. 

FADE OUT: 


